


ee Se 
~ i + Pages 


AMATEUR 








° 
\ 
HOLipaxs nt 
AG AIN-with ® 


WALLACE HEATON Ltd. # 


127. NEW BOND ST. LONDON WI. and BRANCHES aR 
THE LEADING CINE SPECIALISTS ‘cr: 


QUE AT 








It's fun to make 
and easy fo take 
ona 


GEVAERT 
CINE FILM 








Most amateurs rightly strive for professional finish. 


For them especially Gevapan Super 26 Reversal PROKINSS 


' . r ‘ gs sold inclusive of processing 
is helpful. For not only does it give beautiful 16 mm. 50 ft. and 100 ft. daylight 


loading spools. 8 mm. 25 ft. daylight 


gradation and shadow detail but it has a wide edien wniee a andese ie. 


exposure latitude which in itself is reassuring . . . gg gg lee yaa hg 
especially when shooting conditions are doubtful. accom CN 25'S. Cat Fee 
/ = amera. 9.§ mm. 30 ft. (approx. 
rolls in tins of 3 rolls for dark-room 
loading into chargers. so ft. and 

100 ft. daylight loading spools. 


GEVAPAN SUPER 26 


‘ YOU CAN NOW 
Use GEVAPAN MICRO 23 REVERSAL for superfine GET YOUR 


grain quality. . GEVAERT CINE FILM 
Use GEVAPAN ULTRA 32 REVERSAL for artificial light. PROCESSED 
Its great speed ma ulmost anything possible. IN SEVEN DAYS 


GEVAERT LTD + GREAT WEST ROAD * BRENTFORD * MIDDLESEX 





IT’S 


OUR 1957-538 FILM LIBRARY 


THERE’S SOMETHING 
FOR EVERYBODY ! 


FOR THE CHILDREN 


The new series of films featuring 
Harry Corbett and Sooty. M.G.M. 
‘Tom and Jerry’ cartoons in full colour 
plus, for the first time, 16mm. colour 
cartoons featuring the two delightful 
new characters ‘Bubble and Squeek’. 


FOR THE ENTHUSIAST 


Our library contains a number of film 
classics including the immortal 
Western ‘The Last of the Mohicans’ 
and ‘Scrooge’ which stars Sir Seymour 
Hicks. Also a number of short films 
of particular appeal to those interested 
in the art of the cinema. A special 
service is offered to film societies and 
similar bodies, 





10 


WA 


CATALOGUE 


SOUND 
FILMS 


LLAC! HEATON 


MAGNIFICENT FILMS 
FROM BRITAIN AND 
HOLLYWOOD 


FOR THE OLDER FOLK 


Our catalogue contains many films 
suitable for screening to elderly 
people amongst which are ‘Waltz 
Time’ starring Anne Ziegler and 
Webster Booth and ‘Because You're 
Mine’ with Mario Lanza. Our 
Librarian will be happy to assist you 
to compile a pleasing programme for 
audiences of any age. 


FOR EVERYBODY 


A magnificent array of features from 
Metro - Goldwyn - Mayer including 
‘Singing in the Rain’ starring Gene 
Kelly and ‘Plymouth Adventure’ with 
Spencer Tracey. Plus comedies, 
dramas and westerns to suit all tastes. 





GET RID OF THOSE TV BLUES 


CHOOSE 


FINEST 





SEND FOR 
YOUR 
COPY 
TODAY ! 


q 


YOUR ENTERTAINMENT FROM BRITAIN’S 
LIBRARY 


CATALOGUE 


TO: WALLACE HEATON LTD., 
127 NEW BOND STREET, LONDON, W.1. 


Please forward a copy of your 1957 16mm. library catalogue for which | 


enclose 2/6. 


LONDOR, 
47 Berkeley Street, W.! 


The Lecding Cine Specialists 
i166 Victoria Street, S.W.! 


WALLACE HEATON LTD., 
127 New Bond Street, W.1 
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New Bond Street oo OF PHorc 


CINE CAMERA AND 


@BOur Cine Department at New 
Bond Street consists of a large 
showroom, two demonstration 
theatres and repair workshops 
devoted exclusively to cine ap- 
paratus. 
Our staff of eight salesmen 
specialise in the sale of cine 
equipment and are keen to pro- 
vide you with really expert dem- 
onstrations and advice. 
We have a vast selection of cine 
apparatus of all types both second- 
a, Le ee ae hand and new, from complete 
Part of our Cine Showrooms sound equipments to the smallest 
accessory. 


SECONDHAND EQUIPMENT 


THE FOLLOWING IS A SMALL SELECTION FROM OUR STOCK OF USED 
CINE APPARATUS. WE WILL GLADLY SEND YOU OUR FULL LIST ON 
REQUEST. 

Bell & Howell 70DA, with w.a. f/3.5, lin 


8mm. Cameras f/1.5 and 2in. £/3.5 Cooke lenses, case ... £145 0 
Paillard H16, with 1in. f/1.9 and 16mm. f/2.8 


Agfa Movex 8, cassette loading, {/2.5 lens, lenses, turret head, variable speeds, case ...£127 10 


case ame * = “fl vel 0 (0 
G.B.-Bell & Howell Sportster, with f/2.5 ‘ 8 P ° ct 
Mytal lens, speeds 16-64 f.p.s., case. .. £36 17 j 
Paillard Bolex H8, 100ft. spool load ‘model, mm. roje ors 
turret head, with {/1.5 and 36mm. tele- Keystone L8, 500 watt lamp, 1in. lens, 200ft. 
photo lens, case . £110 0 spool arms, resistance > as 2 
Dekko 118A, 500 watt lamp, {/1. 6 lens, motor 


9.5mm. Cameras rewind, built-in resistance ... 0 
Pathescope Mode! B, { /3.5 lens 9.5mm. Projectors 


a Motocamera Lux, £/3.5 lens ea Pathescope Gem, 100 watt lamp, built-in 
2 P transformer, motor rewind ... £27 10 
athe National fi, £/2.5 lens, four r speeds, Pe icorens Standard, 400 ware le 44in og qe £30 0 
single frame release ; ° ° : « ete s.. 
Pathescope Son, ‘sound projector ... .. £52 10 


i6mm. Cameras i6mm. Sound Projectors 


Kodak B, f /6.5 lens, 100ft. spool load «- 0 9 G.B. L516, A.C. /D.C. operation £65 0 

Kodak BB, al! /3.5 lens, 50ft. spool load — Bell & Howell Filmosound 120, 750 watt 

G.B.-Bell & Howell Autoload 603T, with lamp £6 
{/1.9 lens, turret head, variable speeds, case £97 10 Denes 540, small portable equipment in two 

Bell & Howell 70DA (bronze), 100ft. spool cases £95 
load, seven speeds, turret head, critical Victor Model 40, "750 watt lamp, 12in. "speaker 
focusing finder, tin. f/1.5 T.T.H. lens ...£120 0 15 watt amplifier — «7 

Magazine Cine Kodak, {/1.9 lens, three Debrie D16, 750 watt illumination, with 
speeds, case. el walk .-. £46 10 speaker, stand and transformer i 
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PROJECTOR 


@ Everything we sell is guaranteed. 
The equipment we offer is care- 
fully chosen from reputable 
makers and upon that knowledge 
our after-sales service is based. 
The Wallace Heaton Film Library 
is the most comprehensive in the 
country with a wonderful range of 
films in all substandard sizes, silent 
and sound. 

Our cine services include: a 
mobile cinema unit, editing and 
titling service, repairs to all types 
of cameras, projectors and lenses, 


and 16mm. film production. 
One of our two Theatres 


BAUER 8mm. PROJECTOR & CAMERAS 


BAUER 88B 

This is a German precision 8mm. 
camera with a built-in exposure meter 
coupled to the lens—a feature that 
ensures a high percentage of perfectly 
exposed shots. Other features of the 
88B include; four filming speeds 
(8, 16, 24, 48 f.p.s.), single exposure 
release, cable release socket, audible 
length of scene indicator, and uni- 
versal focus f/1.9 lens. 

Price a ip oe ee: © 
Leather holdall case 4510 5 


BAUER T10 PROJECTOR 

This 8mm. projector is one of the 
smallest and lightest machines with 
an extremely silent running mechan- 
ism. Employing a small 12 volt 100 
watt lamp in association with a new 
type of optical system, it produces a 
brilliantly illuminated picture. A 
‘sound coupler’ is available to enable 
the projector to be synchronised to 
a tape recorder. 

Price Bauer T10 projector £49 17 6 
Carrying case... a eon 
Bauer ‘sound coupler’ ... £27 10 0 


BAUER 88C 
This 8mm. camera is very good value 
indeed. For less than £40 you can 
now purchase a versatile, precision 
made camera which incorporates all 
the features needed for making first 
rate 8mm. movies. The specification 
includes, four filming speeds, type D 
lens mount, single picture release, 
exposure calculator and cable release 
socket. 
Price, with f/2.7 coated 

lens by ine a 
Ever Ready case ... £3 17 6 
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See them at your dealers 


SPECTO LTD. 


Vale Rd., Windsor, Berks. 





% Precision made at moderate price. 
%& Standard 16/8mm. Model. 
%e Universal Model (16/9.5/8mm.) 
% Baseboard or Table Clamp 
Models. 


(Details on Request) 


ROBERT RIGBY LTD. 


Premier Works, Northington St., London, W.C.1. 








22 years experience in the precision manufacture 
of cine equipment 


Two independent springs give 14 feet run with 
one winding. 


Footage indicator geared to claw for accurate 
count. 


Four speeds maintaining constant exposures. 
Simple to load : the opened case brings spool 
noses free of obstructions. 


All spindles 
bearings. 


mounted in phosphor bronze 


Any lens of D type fitting accepted. 
Every Specto camera is fully guaranteed for two 


years. 


Write for illustrated leaflet. 








WALTON TRAVEL FILMS 
in COLOUR 
A superb selection includes— 
This is London—Pts. 1, 2and 3 ¥& Sights of London 


%& Guards on Parade % Windsor Castle Troop- 
ing the Colour % Historic Edinburgh »% Aberdeen 
and the Royal Dee >» Sights of Dublin *%& Shake- 
speare’s Stratford > Bournemouth 
Foreign Travel—Sights of Paris x% Rome >» Beautiful 
Brussels ye Wonderful Copenhagen »% The 
French Riviera Lovely Lucerne Interlaken 
and District x urich and Berne Barcelona 
Madrid + Seville and Cordoba Romantic 
enice % The Italian Dolomites, etc., etc. 
Each film runs 4 mins. SILENT ONLY 
Kodachrome 16mm. £6/10 9.5mm. £6 8mm. £3/6 
B/W 16mm. 35/- 9.5mm. 30/- 8mm. 21/- 


NEW 35mm. COLOUR SLIDES 


5 sets on London, Queen’s Guards, Westminster 
Abbey, Tower of London, Hampton Court, 
Windsor Castle, Oxford, Stratford, Devon, 
Cornwall, West Country, Lake District. Paris, 
Rome, Italy, Holland, Spain, Portugal, etc. 
18 /- each per Set of 10 Slides. 
WALTON FILMS and COLOUR SLIDES are obtainable from 
all dealers or from— 

WALTON SOUND AND FILM SERVICES 
282 Kensington High Street, London, W.14 
WEStern 6445 /6 
Write today for full descriptive literature enclosing S.A.E. 
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166 VICTORIA STREET 


LONDON, S.W.I 


VIC. 8850-1121 











(OruNt ITE V a hee a 


UND. STATIO 











kkk SPECIALISTS in HOME MOVIES x x * 


EASY TERMS 


arranged on all apparatus, 
new or second-hand, Hire 
Purchase or Credit. Sale. 
@ HIGHEST QUALITY 
@ LOWEST PRICES 

@ FULL GUARANTEES 
@ PART EXCHANGES 

@ INSURANCE 

@ EASY PAYMENTS 


@ AFTER SALES 
SERVICE 


USEFUL ACCESSORIES 

Iiuminated inspection 
viewer 43 0 0 
M.P.P. tripod, with P. and T. 
head ... £14 0 0 
8mm. Haynorette animated 
viewer 412 17 6 
16mm. Haynorette animated 
viewer oo. £15 45 © 
8/16mm. Ising splicer 
£2 6 


0 

16mm. Zeiss Moviscop Editor 

£36 16 6 

Weston Master Ii cine 

exposure meter £10 18 3 

Muray de luxe viewer (8mm. 
and 16mm. models) 
£28 


Marguet tri-film splicer 
£4 0 


Phonomat sound attachment 
for Eumig P8... £18 15 @ 








* IMPORTANT NOTICE ! t% 


(Of special interest to Mail Order Customers) 
In the limited space at our disposal it is im- 
possible to list anything like all the items we 
stock—-we can, however, supply most of the new 
apparatus advertised in this journal—please 
forward your enquiry to the address above. 








Secondhand & Shopsoiled 
BARGAINS 


9.5mm, Specto Standard projector 
9.5mm. Pathe H camera, f/2.5 lens 
8mm. Ditmar, f/1.8 lens 

9.5mm. Haynorette animated viewer £9 17 
16mm. Cine Kodak BB, f/1.9 . £32 10 


16mm. G.B.-Bell & Howell 603T Auto- 
turret, f/1.9 lens (list £111 17 11) . £92 10 
16mm, G.B.-Bell & Howell 603T Auto- 
turret, £/1.9 lens, also 2in. £/3.5 Tele- 
kinic and finder (list £142) eA osaee 
8mm. Sportster, f/2.5 Lens. New but dis- 
continued (5 only) os oad pee 
16mm. G.B.-Bell & Howell 622 (Sapphire) 
sound and silent projector, complete 
with transformer (list oe aeagt 
stration model) ... Pr oat 


. £28 10 
. £14 14 
. £22 10 








1,000 Illustrations | To WALLACE HEATON LTD., 


THE NEW 1957/8 | 


WH BLUE BOOK; 


nnn. 


Please send me (mark with an X) : 


Up-to-date and entirely a [| Easy Payments Form. 


in appearance, packed with 
information and details and | 


specifications of all the Latest | 


CAMERAS, HOME 


MOVIES, 


ACCESSORIES, ENLARGERS, | 


BINOCULARS, etc. 


Price 1/+, about half produc- 


tion cost, 





WE HAVE 
THE LATEST 


16mm. BOLEX FILTERSLOT 
H16 
16mm. BOLEX H16é REFLEX 


8mm. ZEISS MOVIKON 
8mm. ZEISS MOVILUX 


;| 8mm. G.B.-BELL & HOWELL 


605A, 605B, 605C 


Besides all the other popular 
8, 9.5 and 16mm. cameras 
and projectors—-Get a copy 
of our Blue Book (see below). 





The famous 


G.B.-Bell 


& Howell 
624 


Camera 


f/1.9 lens, 
with single 
picture 
device. 


NOW ONLY £31 * 5 « 6 


166 Victoria Street, London, S.W.1. 


a Copy of Blue Book (1/- enclosed). 


- Cine Films Lists (state size). 








DOLLONDS 


| 


71 BOLD STREET, LIVERPOOL 1 


tablished over 200 years 
LIVERPOOL «=: 


Royal 1882 


SECOND-HAND CINE CAMERAS 





16mm. Paillard H16, {/1.4 Taylor Hobson Ivotal, 


eye-level focuser, 
£159 10 0 


16mm. Paillard H16, filtersiot model, {/1.4 Switar, 
16mm. f/1.8 wide angle Switar, eye-level focuser, shop 
soiled, £219 0 0 








16mm. G.B.-Bell & Howell 603, magazine loading, 
16mm. f/1.9 Taylor Hobson, 
£75 0 0 


16mm. Cine Kodak eapennt r 9 coated Special 
anastigmat, case se £47 10 O 





SECOND-HAND LEN 


AND ACCESSORIES 





36mm. f/1.8 coated Unitel telephoto, for Paillard 
C8, Sportster Duo, etc., click stops, 
£18 0 


isin. £/2.9 Dalimeyer Triple anastigmat tele- 
photo a ; 3 Sportster, 
17 








16mm. f/1.8 wide angle Switar, for Paillard H16, 


shop soiled, 
£39 10 0 


50mm. f/1.4 Kern Switar telephoto, for Paillard 
H16, shop soiled, 
£65 0 0 








16mm. Haynorette Animated Viewer, rewind 
arms and board, 
£14 0 0 


Corona Super Editor, complete with 16mm. 
animated viewer, reared rewind, board and splicer, 
0 





SECOND-HAND 


PROJECTORS 





16mm. Ampro Educational Sound Projector, 
(one case unit), 1,000 watt, shop soiled, 
£153 19 6 


16mm. G.B.-Bell & Howell 622 sound projector, 
1,000 watt lamp, transformer, speaker, 
99 








8mm. Kodascope 8-70, 750 watt, 400ft. spool 





— £34 10 0 





spool capacity, 


1émm. Specto, 500 watt, 800ft. 
£32 10 0 














DONCASTER 


26 HIGH STREET 


IN STOCK AT DONCASTER 
16mm. Paillard Hié Reflex, latest version of 
Paillard H16 camera Complete with 16mm, f/1.8 
wide angle Switar, new, one only, 
£250 4 0 














The Spectone 
Tape Recorder 


A superb instrument in 
appearance and faultless 
in performance, it offers 
to the high fidelity con- 
scious enthusiast a means 
of achieving higher qual- 
ity of recording and 
playback on magnetic 
tape at a remarkable 
price. Specification : 
Twin track recording ; 
three recording speeds, 
15in., 74in. and 3jin. per 
sec.; rewind time of approximately 2 minutes; 6in. 
loudspeaker ; playing time 15in. per sec. 15 min., 74in. per 
sec. 30 min., 3jin. per sec. 60 min. (per each track on 7in. 
spool), Complete with microphone. 
£75 12 0 
Or deposit of £37 16 © with 12 monthly payments of 
£3 9or18at £2 6 2. 


Opposite the Danum Hotel. Tel. : 


Doncaster 2382 


Paillard 
BS 


Twin lens turret model. Fea- 

tures include : zoom principle 

viewfinder for 12.5mm., 25mm. 

and 36mm. focal length lenses ; 

7 speeds. Complete with 

12.5mm. f/2.5 fixed focus Yvar 
) 


Smm. 


Or Deposit of . £3118 8 
with 18 monthly payments of 
£119 0 


SECOND-HAND APPARATUS 


8mm. Cine Kodak Eight-55 camera, {/2.7 
coated Kodak — reap with 
case oes si pee --» £32 10 
9.5mm. Pathe Pat Camera, complete with 
case, as new 
16mm. G.B.-Bell & Howell Autoload 
Model 603, f /1.9 T.T.H. lens, shop soiled ... £87 10 
Weston Master Il, cine model, complete in 
E.R. case . £9 0 
Philips Popular Tepe Recorder, ohep soiled £35 10 


£10 10 
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DOLLONDS 


stablished over 200 years 


Camex 


Reflex 


A reflex focusing version of the Camex G.S. For 25ft. 
8mm. double-run film ; four speeds 8, 16, 24 and 32 frames 
per sec.; single shot release ; self timing device; film 
rewind by crank for trick shots and fades, etc. Viewfinder 
covers from 6.25mm, to 50mm. lenses ; exposure guide ; 
film footage indicator. Complete with 12.5mm. {/1.9 


Berthiot Cinor, 

£99 10 O 
Or deposit of £49 15 0 with 12 monthly payments of 
£4 9 Zori8at £3 O 10. 


SECOND-HAND t6mm. CAMERAS 
Movikon, coupled rangefinder, {/1.4 Sonnar, 
3in. telephoto lens, variable speeds, eal” 
viewfinder, back wind, case ... 
Paillard H16, 20mm. £/3. 5 Kodak anastigmat, 
50mm. f/1. 9 Pan-Tachar ‘ 
Bell & Howell Filmo 70DA, 15mm. f/2. 9 
Dalimeyer, tin. £/1.9 Velostigmat, variable 
speeds, complete with hide case .£120 0 
Bell & Howell Filmo 70D, 7in. f/2. 5 T.T.H. 
lens, variable speeds, case... £75 0 
Bell & Howell Filmo Automaster, maga- 
zine loading, 25mm. f/1.5 coated Xenon, 
{/1.5 wide angle Dalimeyer, 2in. f/1.4 T.T.H. 
Ivotal_... 
Bell & Howell Autoload, magazine loading, 
lin. £/1.5 Velostigmat, case ... 0 
Cine Kodak Royal, magazine loading, 25mm. 
{/1.9 interchangeable Ektar, case. 
G.B.-Bell & Howell 603 Autoload, fin. {/1. 9 
Serital, case... 
SECOND-HAND 8mm. CAMERAS 
Paillard B8, 13mm. {/1.9 Yvar, 25mm. £/2.5 
Yvar ... £87 10 
G.B.-Bell & Howell 605B, twin-turret mode l, 
variable speeds, 12. 5mm. {/2.5 Trital, case £49 10 
Eumig C3, built-in photo electric exposure 
meter coupled to f/1.9 Eumigon, variable 
speeds, complete with E.R. case... 
Bell & Howell 220 (American version of the 
624), f/2.5 Comat, case 45 0 
Christen, 12.5mm. {/1.9 Berthiot Cinor B, 
variable speeds... £32 10 
Cine Nizo 8, twin lens ‘sliding turret ‘model, 
12mm, f/1. 9 a variable — back 
wind... fi £59 10 


LONDON, W.1 


£135 0 
£97 10 


-£105 0 


£67 10 


Si nacen. 
G.B.-Bell 
& Howell 
Model 624 


Featuring all that is ad- 
mired in the famous G.B.- 

Bell & Howell products. 

This is YOUR camera at 
YOUR price! Features: 
Calculator diai that auto- 
matically sets the _ lens 
aperture extra large view- 

finder window continuous 
lock-run and single shots 
release button 10mm. 

f/2.5 lens constant single 

25ft. spool loading double run film 
813 6 

oh 8 8 
, See 


speed shutter 
is used. The Model 624 Camera costs 
Sheath carrying case 

See its companion 625 Projector at. 





OUR EASY PAYMENTS 
We shall be delighted to supply you with any apparatus 
over £10 on our EASY PAYMENT TERMS. The whole 
scheme is trouble free and devised for convenience. 
They are based on a deposit of 15% for 6 or 8 months 
and 50% for 12 to 24 months. 











28 OLD BOND STREET *' 


16mm. Paillard 116 Neflex 


New Direct Through-the-Lens Reflex 
Viewfinding Overcomes Parallax 


The Paillard Bolex H16 has a 
reflex viewfinder that sees 
precisely what the taking lens 
sees. Parallax is completely 
overcome so that even very 
close-up shots can be framed 
with absolute accuracy. The 
H16 Reflex is an addition to the 
Paillard range. Previous models 
are still retained but cannot be 
converted to this reflex model. 
Complete with 25mm. f/1.5 
Pizar, 
£243 5 0 

Combination case £13 18 


Other lenses for H16 Refiex Camera : 
*10mm. f/1.6 wide angle Switar “a < 
*16mm. f/1.8 wide angle Switar 
*50mm. f/1.4 telephoto Switar 

75mm, {/2.8 telephoto Yvar 
100mm. f/3.3 telephoto Yvar 
150mm. f/4 telephoto Yvar 

*For H16 Reflex “ie 


. £87 11 


Pan Cinor Zoom lens, for H16 Standard and H16 Reflex 
cameras, 17.5mm, to 70mm. f/2.8 .. £208 10 0 


Hyde Park 5048 /9 
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ett” THE LEADING CINE SPECIALIST 





Projectors 


9.5mm. Specto, 30v., 100w., 800ft. arms ... £27 10 
16mm. Agfa 250w. ... ine “se --» £18 10 
16mm. Specto, 30v., 100w., 800ft. arms ... £29 10 
16mm. Siemens, 250w., reverse and still 
picture, in fitted case... ... €32 10 
16mm. Specto, 30v. 100w., 14in. lone oe 425 96 
16mm. Ensign type Il, silent, 240w. ... £12 10 
9.5mm. Pathe Gem sound projector, 
complete with a full-length film ... £59 10 


9.5mm. Pathe Gem... -» €22 
8mm. Dekko 118A, 500w.... £39 
16mm. Dekko 126A, 500w. £39 
16mm. Danson optical sound 
complete .. £85 
16mm. Ampro ee S. A. 5 op- 
tical sound £95 
16mm. Dekko, 500w. ons ae 
8mm. Kodak 8-500, 500w. £37 
9.5mm. Pathe Gem -- €23 1 


ocooo ofc eoo 


Cameras 


8mm. Movikon, f/1.9 lens £42 10 ° 
9.5mm. Pathe Pat, and case £9 12 * 
8mm. Sportster, f /2.5 Mycal wit ad 
variable speeds, case £39 10 
16mm. Kodak Magazine 
Royal, f/1.9 coated Eketar, 
case, as new £95 0 
16mm. Bolex H16 converted 
to Filterslot model, 25 
mm. /1.4 Switar, 16mm 
{/2.8 Yvar, 75mm. £/2.8 
Yvar £179 0 
8mm. Cine Kodak 20, f/3.5 


lens, case . £22 10 
8mm. ‘Magazine Perflex tri- 

turret,12.5mm. f/1.9 lens, 

1gin. £/3.5 lens, wide 

angle attachment, case £39 10 0 
12.5mm. f/2.5 Mytal lens for Viceroy ... ... £5 10 
8mm. Sportster, f/2.5 Mytal, 6.5mm. {/1.75 

T.T.H., 14in. f/1.9 T.T.H., case ee .-. £7414 
8mm. Kodak 8-20, {/3.5 Fy 
16mm. Siemens model B, f/2.8 lens, complete 

with chargers .. £22 10 
46mm. Movex, {/1.5 lens, 80mm. £/3.5 tele 

lens, variable speeds, case . £59 17 
8mm. Cine Master Il, £/2.5 lens, Variable 

speeds, case . £23 17 
16mm. Kodak Magazine, f/1. 9 “lens, Variable 

speeds ... . ... €58 17 
8mm. Brownie, {/2. 7 lens. ae sea ... £17 10 
8mm, Cine Kodak 8-20, f/3.5 ... vn ... £18 10 
8mm. Eumig Electric, f/2.5 lens e ns Gee OF 


16mm. Bell & Howell 603, f/1.9 lens T.T.H. ... £79 10 0 
12.5mm. f/2.5 focusing Yvar, D mount -.. £1810 0 
8mm. Revere, f/2.5 lens, 4 speeds * £29 0 
16mm. Movikon, £/1.4 coated Sonnar, coupled 

rangefinder. 0 
16mm. Kodak BB, ‘5Ofe. load, £/1. 9 lens 0 
16mm. Bell & Howell 70DL, Jin. £/2.5, lin. 

£/1.4, 3in. £/4 T.T.H. lenses = .. £195 0 
8mm. Kodak Model 90, magazine, — 9 ‘lens ... €75 0 
8mm. Siemens, f/1. 9 lens ies . 29 6 
8mm. Kodak 8-20, f/2.7 lens... 419 17 6 
16mm. Cine Kodak B, 100ft. loading, {/3. 5 lens £18 0 
9.5mm. Pathe Motocamera, f/2.5 lens.. £19 0 
8mm. Bell & Howell Viceroy, 12.5mm. £/1.7, 

6.5mm. f/1.75, 14in. £/1.9 T.T.H. lenses at ...€110 0 0 


aooer cf ef 8S &e Oo 
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4 y* Please despatch on your 7 days’ approval 


9 CRANBOURN STREET scheme .........00- uhtetisinbiserveeree kcaacand 
LEICESTER SQ., W.C.2. Tel. GER 9953 


27 OXFORD STREET 1 enclose full deposit £ 
LONDON, W.1. Tel. GER 9953 Please send H.P. terms on .... 


117 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 


117 REGENT STREET 2 
LONDON, W.!. Tel. REG 3318 gaa oes 8 an Gn fe an an on an ae 
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‘CITY SALE & EXCHANGE Ltd : 


f WALLACE HEATON LTD 
Veena seneen a eos essen eeeasasnames 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


5 gene 


MISSOURI 
8mm. 
8v. 50 watt 


high intensity 
lamp 


Fixed speeds 


REFLEX 
16 and 24 CAMERA 


frames per sec. 2.8 Triotar 
backwind £57 10 0 backwind 
£99 10 0 te am £29 19 6 


1.9 lens 














9.5mm. 
Pathe H, 2.5 Lens, Grey - : 
Pathe H, 2.5 Lens, Black - £15 5 0 
Pathe Pat, Grey, Two-stop - £8 5 0 4° 
Pathe Pat, Black, Two-stop £6 0 0 - 
Pathe H, 1.9 Speeds . - £24 0 0 
Pathe Motocamera, 3.5 Krauss £9 10 0 
Dekko, 1.5 Gurnteea - - £12 10 0 
Dekko, 1.9 Ross’ - £16 0 0 


8mm. B.-H. 2.5 T.T.H. £30 0 0 
8mm. Dekko 1.9 - £32 0 0 

8mm. Miller 1.9 £31 0 0 oe, 
8mm. Dekko Speeds 0é 75 


19 £34 0 0 RAs ran 
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DIXONS 


THE 8MM. CINE SPECIALISTS 


WHEN contemplating purchase of cine equipment, see it at one of Dixon’s Camera Centres if 

Should this be inconvenient, buying by post from Dixon’s is almost as good, because we ond an elas 

equipment for genuine 7 Days Trial. If not 100 per cent pleased, return goods undamaged and we refund 
deposit at once. This is the only safe way to buy by post—the famous Dixon way. 


Bell & Howell 624 ; iS eee oe ae eee 

RELIABLE | 8mm. Ti 
Oil) camera ideal for Ren Payment of returnable Cash 8 

ee | man just ee ae oe deposit secures Week’s Trial Price Deposit | Months 

A movies. Take ; 
aod double-8 se 
“ys films. . 
mong load, simple 8mm. CAMERAS & LENSES i. 2. s. 


d. 
to operate. Has £/2.3 B® Kodak Brownie, f/2.7 _ ... 82117109 45 0 
0 
0 





lens, large, viewfinder. G.B.-Bell & Howell 624... ... J. 28.13 69) 55 

long-sUvay start but- Telephoto attachment ... .. 1015 29 20 

= os G.B.-Bell & Howell 605A Sport- 

: 6. ster, f£/1.7 re Sai wad 

Cash Price £78 Jal for | . G.B.-Bell & Howell 605A Sport- 
Vg foF irnable depos. ster, £/2.5 a ite .. 45 17 90 
5 !- § payments of 69/9. ljin. £/1.9 Serital... ... ... 26 8 29) 55 
B. & H. Sportster Duo, f/2.5 om 56 3 
6.5mm. f/1.75 Taytal, with view- 
finder... os wee nae 2 
41 14 


62 11 Of 125 


the con- : 
! nera for Sable of Specto 88, f/2.5. ... «en 


highest . class —_ : Zeiss Movikon, f/1.9, new variable 
Has 7 filming speee®> speed model __... re 


nd Reese 
single frame TE C4er. ( Paillard Bolex Model C8, £/2.5 


With 5  colour- Yvar a ion bes x 
corrected lens. Paillard Bolex Model B8, £/2.5 
tal ONLY aillar olex e » a/2. 
a, -ae 
Price £49 Mrosit, balance 400 = Yvar eee a se es 
for ;- g monthly DOWN Paillard Bolex Model B8, f/1.9 


d in , 
sayments of 120/10. Yvar 


camera 


59 5 


. Eumig Electric, f/2.8 ss Ges 
Eumig Eumig Model C3, f/1.9, coupled 
| 4a ELECTRIC exposure meter ... ‘aa yy: ee 
PED popULAR cine 
+. camera not pa Grundig TKS 


small electri 


powered by flash lamp TAPE RECORDER 


battery—no winding . | : 
necessary. ten EFFICIENT tape recorder which at same a is compact, 
with £/2.8 coated lens. beautifully styled and extremely simple to operate. Many thousands 
wit ° of these instruments now in use all over the world. 


LY Single tape loading is 850ft. long aud lasts “al 
price £33 7.2 OF 14 hrs. The loudspeaker is a high-fidelity 
Cash Trial for. 65/- 65/- magnet type and the amplifier output is 2.5 


» nae balance 90/11. DOWN watts, ample for all ordinary requirements. 


monthly payments 

















Low-running 


UO cost because 
B 1} & Howell SPORTSTER D eben tapes can be 

e T version of the well-known erased and 
LATES Sportster is a twin-lens o—- new record- 
B. & H. Sportstr jens and viewfinder ings made 


turret Fqutomatically, and a large F°Nee | on them. 
uality Taylor Hobson Fitted | Cash Price £55 13. 0. Wh 
(2.5 universal Trital not have one for full 


eds and WEEK’S TRIAL for only 


lens as stan 5 running spe 110/- returnable deposit, 

3-way starting button, Y balance cleared in 8 
New design permits | rapid hay ONL monthly payments 134/9. 
ith no kink or twist . Sony otor. 115/- 
Ci tant speed, trouble-free "i15/- WN 
Cons eck’s Trial for (7 oo problems ; we are specialists. 


Let us advise you on all your sound recording 





f 135/11. 





e56 5 11. 
om 8 monthly payments © 








DIXONS jog EDGWARE GLAPHAM JNC. 
CAMERA [BM 185 Station Road [Bm 95 St. Johns Road 
CENTRES a 6Tel: EDG S211 [Bl Tel: BAT 6611 


EAST HAM & SOUTHEND 
3 Station Parade fie 72 Park Street a 6-32 High Street 
High Street North P™] Tel : Bristol 2-2511 Tel : Southend 65611 








MONEY-BACK GUARANTEE 9 


Payment of returnable Cash 8 
deposit secures Week's Trial Price Deposit | Months 





8mm. PROJECTORS fs & s. d. > a 
(Prices include lamp) 
G.B.-Bell & Howell 625 ... ooo oe 
G.B.-Bell & Howell 606 ... . 59 
Paillard Bolex M8R aie ... fF 68 
Kodascope Eight-500 ede pon a ae 
Eumig Model P8 ... wai oo oe 
Eumig Model P26 nae o. B59 
Eumig Phonomat ... ; - 
Specto 8mm. Popular 
EDITORS 
Moviscop 8mm. viewer 
Muray 8mm. viewer 
SCREENS 
Raybright 30 x 22in., beaded 0 
Raybright 40 x 30in., white i 6 
Raybright 40 x 30in., beaded aoe 10 
0 
2 


70 


90 


65 


40 
70 


_— 
omoocococe 


eoooocoocco 
eoocooococo 
eoovwooaun 


70 
30 


~ 
eS) 
oon 


5 
5 
10 
15 
15 


Huntsman 40 x 30in., white 
Huntsman 40 x 30in., beaded 

TAPE RECORDERS 
Grundig Model TK5 a me 13 
Grundig Model TK8 en uh 18 
Elizabethan de luxe ic wad 5 
TRIPODS 
Stabilo 8mm. cine tripod ... — 5 19 ll 10 0 14 


If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 


aocweceo 


ooo 














“Know-how” is important. Here is the short cut, 
offered FREE, exclusively by Dixons. 
GUIDE TO 8mm. 
MOVIE MAKING - 
By STANLEY DIXON 
SENT with all cine squtipe 
ment bought from DIX: Ss 
to ensure you get best 
results at once from your 
mew camera or projector. 
Invaluable to beginners. 


TO ALL 





CUSTOMERS DIXON Hous 
EDGWARE, m 


FULLY illustrated, packed cover to cover 3 
with practical hints and covering the 

whole field of 8mm. movie-making, this I wish to buy 
latest work by STANLEY DIXON con- I enc 

tains no advertising matter but is genuine nclose £ 
instruction manual. Now in_ second 

edition—which speaks for itself. And 

remember, it’s FREE to customers only. 


it’s Another DIXON Service! 





Call, Sign & Take Away 
AT our Camera Centres “On the 
Spot” H.P. is a special feature—you 
call, sign and take goods away. 


Delivery TONIGHT 
WE deliver Free to your own home, 
any evening, within 25 miles of our 
Camera Centres. Cash or terms. 
Phone now for delivery TONIGHT ! 


B& H 625 
SIMPLE 8mm 
Projector for 
Perfect Picture ¥ 


ae Showing, 


Ver 


# Popular choice, 


ONLY Cash Price £35. 


70/. TRIAL for eee 


5 able deposit, 
OwnN monthly Payments a4) 


aes £/1.6 lens, 
~-© Spool cap. 
acity, "separate 
Switches for lamp 
and motor, Uses 
500 watt lamp in- 


120/- 
then 8 m 
y Payments 1423/9, 


120/- vown 





SMALL, 
Smart, easily 
transported 
8mm. 
- Projector 
—_ | 
wonderfully brj 
Picture. Has £18 hens 


E, BUCKINGHAM ROAD 
iddx, Tel. EDGware 5211 
















PAILLARD BOLEX C8 and B8 


Faithful to Swiss traditions, the Paillard works have always let 
quality rather than cheapness be their guide. 

The only difference between the C8 and B8 is that the B8 is 
fitted with a revolving twin turret head. Otherwise specifica- 
tion is as follows. 7 variable speeds from 8 to 64 frames per 
second. Zoom type direct optical finder accommodating 
12.5mm., 25mm. and 36mm. lenses. Provision for cable release, 
single shots, continuous run, safety lock. Automatically setting 
footage indicator, governor controlled motor. Both cameras 
take Seonderd D mount lenses. Prices as follows : 


PAILLARD BOLEX C8 


Fitted with 12.5mm. f/2.5 Yvar fixed focus lens ... £49 19 4 
Minimum deposit £5, 8 monthly payments of €5 17 11 

Fitted ‘with 13mm. f/1.9 Yvar in focusing mount... £66 0 6 
Minimum deposit £8, 8 monthly payments of £7 12 3 
Fitted with 12.5mm. f /1.5 Switar in focusing mount£102 17 2 
Minimum deposit £12, 8 monthly payments of £11 18 5 
Above prices include Leather Zip Pouch Case. 


PAILLARD BOLEX B8 


Fitted with 12.5mm. f/2.5 Yvar fixed focus lens ... £63 17 4 
Minimum deposit £7, 8 monthly payments of £7 2 
Fitted with 13mm. f/1.9 Yvar in focusing mount... £79 18 6 


Minimum deposit £9, 8 monthly payments of £9 6 0 
Fitted with 12.5mm. f/1.5 Switar in focusing mount£116 15 2 
Minimum deposit £14, 8 monthly payments of £13 9 0 


ADDITIONAL LENSES FOR C8 and B8 (Also H8) 


CODE 
36mm. f/2.8 Yvar Yvita ... £29 3 9 
25mm. Ory Yvar ‘ Huaro... £27 16 0 
5.5mm. f/1.8 Switar Swing ... 458 7 7 
5.5mm. f /2 Pizar fix. foc. Pizui ... £47 1 8 
5.5mm. Field Adaptor for B8, C& Velbe ... 42 3 1 
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6.5mm. HYPER-CINOR WIDE ANGLE ADAPTOR 


Type 1, for Switar 12.5mm. f/1.5 from Serial 97366 
and 12. 5mm. fixed focus lenses. _— ingame 
Vebel.. a 25 1 


Type 2, for Stine wee f/. 9 = ‘Plzar 12. Dial 
£/1.9 ienses only. Code Hyper/Vebel ... = 


Pan Cinor 36 Zoom lens, for H8, B8 and cs 
models, variable focal length 12.5mm. to 36mm., 
maximum aperture f /2.8—in focusing mount and 
complete with coupled viewfinder with —— 


adjustment. Code Hupan .. £127 17 


Adaptor, for using above lenses on inated Le 
cameras. Code Lugom ... " a ~~ «© 


Accessories for B8/C8 and Ls: : 
Twin zip soft leather carrying case. 


For two 25ft. 
films, sundries. Code Besac ce ie 


£4 17 


Solid type de luxe carrying case in smooth brown 
leather for two 25ft. films, ieee meter, etc. 
Code Luxca. od . es 


Ever Ready leather case tee Ba /c8. Cute Silke. 45 4 
Solid type case for B8/C8 with Pan Cinor 36 film 


and exposure meter. Code Hupsu oa a 5 
Parallax corrector prisms (set of 2 in scmiarthe 

10in. and 20in. Code Prism san . na eV 
1ft. and 2ft. Code Prift ie ben aa ao ae 


FOR QUALITY — 
25 BURLINGTON ARCADE + PICCADILLY 


7 


4 


7 
7 





SECOND-HAND EQUIPMENT 


Each item is covered by our well-known guarantee. 


Paillard Bolex H16, fitted with 16m. f/2.8 Yvar 
25mm. £/1.4 Switar, 75mm. f/2.8 Yvar, rear 
focuser, turret handle, case, multi-focal finder . 


Paillard Bolex H16, fitted with f/1.4 Switar seer 
rear focuser, multi- “focal finder ... .. £145 0 


Paillard Bolex H16, fitted with ees, 1.5 
T.T.H. lens, multi-focal finder, turret handle ...£130 0 


Zeiss Movikon, f/1.4 Sonnar lens, — <p ‘ 


£185 0 


finder 0 
Paillard Bolex Bs, “ait iN. 5 Switar lens, ‘ind 

36mm. f/2.8 telephoto ed 4115 0 
Paillard Bolex B8, with f/1.5 come . £90 0 
Paillard Bolex L8, with focusing f/2.8 Yvar - 66 0 
Bell & Howell Sportster, with f /2.5 Mytal . 4 0 
75mm. f/2.8 Yvar lens, C mount ... £36 0 
75mm, f/2.5 Yvar lens, C mount . £29 16 
16mm. f/2.8 Yvar lens, C mount . £221 0 
Rear Focuser, for pre-Filterslot H16 jes sa ae 
Rear Focuser, for H16 camera... ah .. £815 
Turret Handle, for H16 ... gue ane a aoe 
8mm. Agfa Movex, f/2.8 lens be oe G15 05 
9.5mm. Pathe Model B, f/3.5 lens ove oe 8 


9.5mm. Dekko (metal case), f /1.9 Ross, var. asin £18 10 
145mm. f /4.5 Som Berthiot Lens, ctd.,C mount £24 0 
Som Berthiot Zoom Lens, 20 to 60mm., as new £130 0 









— AND SERVICE 


LONDON W.1. 


8mm. NIZO 
HELIOMATIC 


The most versa- 
tile of 8mm. 
cameras. Fitted 
with 12.5mm. 
{/1.9 and 37.5 
mm. {/2.8 Ro- 
denstock lenses 
mounted on slid- 
ing turret head. 
Built-in electric 
exposure meter, 
which is coupled 
to both lenses. 
Variable speeds 
8 to 64 f.p.s. 





Single shots. Back wind. Parallax compensation. Direct and 
right-angle optical finder. — drive on film transport. 
Price... we ...£149 12 4 
H.P. or Credit. Sale details on "request. 

HELIO Model S2R Heliomatic, with focusing 
Rodenstock-Heligon jin. {/1.5 and Ro- 
denstock-Euron 1 in. f/2.8 lenses -. £180 16 § 

407 Carrying Case, velvet-lined, with 
adjustable leather shoulder strap, for 
Model S2R 46 5 2 

EXBOX Case for Model S2R, four filters. two 
films and Nizo Titler £12 17 6 


Wide Angle Lenses and Accessories 
ROGON *For use with £/1.9 Rodenstock-Ronar 
lens, complete with viewfinder attach- 


ment “s sti we col ... £3010 7 
HAGON *For use with f/1.5 Heligon lens, com- 
plete with viewfinder attachment . £3119 § 
FIGON = Yellow Filter in screw-on mount for 
ROGON and HAGON 16 8 
SOGON Screw-on Lens Hood for ROGON and 
HAGON 4117 2 
LEGON Leather Case to accommodate lens, filter 
and lens hood, zip fastener és a £3 
Filters in Mount 
ISILT Yellow 
(a) Dia. of filter 17.86mm. for din. f/1.9 
lenses 
(b) Dia. of filter 20.6mm. for Jin. £/1.5 
and 14in. f/2.8 lenses . 139 
ISARB Red, Blue, Green, Orange and Ultra Violet 
(c) Dia. of filter 17.86mm. for Jin. f/1.9 
lenses 
(d) Dia. of filter 20.6mm. for jin. £/1.5 
and 14in. £/2.8 lenses 115 2 
HELOR'- Haze, Grey and Conversion for Koda- 
chrome Type A Film 
(e) Dia. of filter 17.86mm. for jin. f/1.9 
lenses 
(f) Dia. of filter 20.6mm. for jin. £/1.5 
and 14in. f/2.8 lenses 16 3 
Close-up lenses for sige aan 9 objectives 
HELPO *For 40in. distance £112 0 
HELNA *For 20in. distance Fae here ow aoa 8 
HELKU *For 10in. distance £112 0 
Accessories and Spare ‘Parts. 
ECORD Wrist Carrying Sling... ae -- 414 6 
HEGRI Pistol Grip with cable release .. a7 0 5 
Lens cap, dia. of lens 17.86mm. for jin. f/1. 9 lenses a 2 
417 


Telephone : HYDe Park 0040 






NOTICE 


lead thi. 





Advertising space is li le is i to show 
all the equipment that we stock on two pages. We 
could coin an old phrase and simply say that we can 
supply all the equipment advertised in this journal, 
but even this, we feel, would be an understatement. 

Cur stock of new and second-hand apparatus is without 

question the finest in the country. 

OUR SERVICES ARE LISTED BELOW 

1. We buy and sell all makes of cine equipment. (Let 
us quote you for the equipment you wish to dis- 
pose of). 

2. Above normal allowance made for part exchange 
transactions. 

3. Our Hire Purchase and Credit Sale Terms are 
unique. (Being self-financed means formalities 
are negligible). 

4. HIRE SERVICE. A big selection of equipment is 
reserved FOR HIRE. Charges are nominal. 

5. REPAIR SERVICE. A modern servicing department 
is at your disposal. The most complicated repair 
work can be completed within 10 days. 

6. WE MAKE FILMS. Industrial, Commercial and 
Medical films are made by our own cameramen. 





A NEW VARIABLE-FOCUS ‘ZOOM’ LENS 
FOR 16mm. FILM. PAN CINOR 












“70”. REFLEX 

{/2.4, focal length 17.5 to 
70mm. Focusin 7ft. to 
infinity. Magnification 4X. 


Thanks to the Pan Cinor Zoom 
Lens, the movie-maker can 
alter the field covered by 
the taking lens as he 
chooses without interrupt- 
ing the take, changing at 
will from close-up to 
general 
view and 
back again. 
All kinds of 
travelling 
effects can 
thus be 
produced 
without 
the help of 
a dolly or 
other device for 
moving the camera about. 
Optical travelling effects 
make the camera appear to move closer to, or farther away 
from, the scene filmed, while in ‘‘follow-on"’ travelling, 
the camera appears to be keeping pace with a moving subject. 
The Direct ‘‘Reflex’’ Viewfinder ensures dead-on-the-target 
framing, accurately shows the precise field covered by the lens 
at all filming distances, allows speedy adjustment of focal 
length and instantaneous centring of subject. 

The sharpness and brilliance of the image seen in the viewfinder 
are unaffected by alterations in focusing or diaphragm setting. 
The Pan Cinor 70 Reflex is provided with a C type mount and 
fits easily on the turret of Bolex H16 cameras, as well as on a 
large number of cameras of other makes ... .. £208 10 0 







THE LARGEST 
SURPLUS DEALERS 





LONDON, N44. 
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USED SILENT témm. PROJECTORS 














16mm. 750w. Ampro, stills, reverse ne .. 25 0 0 
16mm. Movector Agfa <7 .. £20 0 0 
16mm. Ensign, 500w.., stills, reverse whe 3s 
16mm. Kodascope, model EE au she «ae 8 8 
16mm. Specto, 100w. wad pea — oe. 
16mm. Pathe Gem ... se we ua a 8 8 
16mm. Kodascope C, 100w. = be .. £10 0 0 
16mm. USED SOUND PROJECTORS, 750w. 
16mm. sound /silent Victor Greyline... .. £95 0 0 
16mm. Bell Howell Utility S/S... sites -. £722 0 0 
16mm. Debrie D16 S/S : se me -. £95 0 0 
16mm. Premier 20 Ampro ate at ... £100 0 0 
16mm. Bell Howell Marshal! iad ve -. £45 00 
16mm. Bell Howell 601, mint 4125 0 0 
9.5mm. SILENT PROJECTORS 
9.5mm. Dekko £35 0 0 
9.5mm. Noris, mint, “shop ‘soiled . 417 0 0 
9.5mm. Pathe Lux ... £12 15 0 
9.5mm. SOUND PROJECTORS 
9.5mm. Pathe Vox ... £40 0 0 
9.5mm. Pathe Son ... £45 0 0 
MISCELLANEOUS 
Pathe 8mm. film menders, new 5/9 each 
24in. L516 lenses £4 0 0 
9.5mm. Pathescope Aurator, mint. 439 0 06 
8mm. Scophony-Baird tape recorder, “Sound- 

Master s 435 0 0 
16mm. motorised Arri professional printer "ans 00 
Small AC /DC mains motors suitable for Projector 

Drive, new, in maker's box . 52/6 
1,600ft. ‘16mm. rewinder, new, with baseboard 55 /- 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 
230v. 100w., 10/- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 


each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6 ; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.I.F., Pathe 


16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 

-B.N. or . Simp lex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30). : 250w. 50v. Prefocus, 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 18 /- ; 

. 110v. for L516, 30/-; 110v. 200w. P.F., 12/6. 

Photo Electric Cells for B.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. L516 P.E. cell, £2 each. 





16mm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan... we mee 10 /- 
12 rolls 25ft. Ortho ‘ ie as oe The 
25ft. rolls 16mm. Neg. Pan ae es si 2/6 





SPECIAL OFFER 
16mm. steel spools and cans. New. 
wrapping. At less than half list price. 
800ft. spool with container 


In maker’s 


. 5/- pose 1/3 


400ft. ditto . 3/- post 1/- 
New 1,600ft. 16mm. Debrie sinindidtion spools 

only : ... 8/- post 1/- 
S/H 1,600ft. ani anhis containers 10 /- each post 2/- 
800ft. ditto 3 for 12 /- post 3/- 
400ft. ditto ; * 3for 6/- post 2/- 
400fc. Fibre Transit Cases, new, Stun. . 2/6 post 6d. 
800ft. 2-way Fibre Transit Cases, new . 3/6 post 1/- 


1,600ft. 2-way Fibre Transit Cases, new uae =. 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 
9ft. x 12ft. white portable screens. Ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5ft. x 5in. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 
Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x 3ft. £4. 40in. x Sin. 
£3. 30in. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten. 6ft. x 6ft. £6. Sft. x Sft. £4. 4ft. x 4ft. £3. 
3ft. 6in. x 3ft. 35 /-. 36in. x 27in. 30/-. 
All prices do not include carriage. 





SPECIAL OFFER 


New crystal glass beaded self erecting screens. A few only. 
80x60 List price £33 0 O Our price . e-e © 
63x47 List price £22 15 0 Our price . 415 0 0 


Ever Ready metal cases, wall screens, new condition, 


8ft. x 9ft., white only, £15. 





EX. GOVT. CINE CAMERAS témm. 
G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 lin. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 
160ft. HP3 16mm. Neg. film in 10ft. lengths, sealed tins 4/6 
Film, 16mm. take up cores 6 for 2/-. 
G.G.S. 16mm., 24v. motorised titling units, accommodating 
G.G.S. magazine £3 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each 
G45 titling units, £3 10 0. 
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B.T.H. Model S.R.B. 

16mm. SOUND PROJECTORS 
Solidly buile to withstand any rough handling. 
engineering piece of machinery to last a lifetime. Spares are 
available if required. yeBlimp case. %300w. lighting equal 
to any 500w. machine. yeSpeaker and cable. 4200-250v. 
A.C. Built-in amplifier. 4%1,600ft. arms. yeAdjustments 
readily accessible. yeOiling from one central point. yPro- 
vision for pick-up. Price £55. Sound/Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 
Spare lamps, 300w., 15 /-. 


Truly an 





Ampro American Imperial 
Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 








Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600fc. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re- 


Ce Hire purchase terms 
arranged. 


Price £75 .0O 


SPARES 

All spares for the Ampro from stock, including kits of claw, 
gate, cam and gear, speed control, brushes, switch, belt» 
pilot lamps, etc. £3 0 0. Spare lamps, 750w., 27/6. 
All other spares available from stock, please state require- 
ments. 





BARGAINS OF THE MONTH 


Pathescope H 9.5mm., f/2.5 ... age os mer Cs 
Ditto, with case and 3 supp. lenses ... fe Os 
Pathescope Motocamera ie rors we Gta. © SE 
Pathescope Pat... Se ae ike we i Bes 











Ex-Govt. Wooden Tripods, new. 

Model II adjustable from 3ft. 2in. to 5ft. 2in., 
50 /- and post 3/-. 

Adaptors for all cameras available at 8/- also heavy duty 
pan and tilt 20/-. 

Model Ill, wooden, non-extending, max. height 3ft. 1in., 
weight 4 Ib., with carrying straps, new, at 10/-, post 2/-. 


weighs 7} Ib. 





AND CINE EQUIPMENT 
AND MATERIALS IN 
THE COUNTRY. 





L516 PROJECTORS 
Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 0 each. 
= H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC /DC 200/250, sound /silent speeds, 1,600ft. 
arms, 12in. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 30/- each. 
We have a few of the earlier G.B. K16 projectors, i , 
200 /250v. A.C./D.C., 10 inch speaker ... £45 0 
New British Acoustics non sync. gram units. Gerrard A. c. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) £410 0 
Supplied with jack plug for L516 projector. Not suitable for 
L.P. records. 





L516 SPARES 

We can supply all new L516 Spares from stock. State 
requirements. Few examples as follows: Claw boxes, 
£417 6; Claws, £1 Cam and shafe, £1 0 O; 
Claw gear, 5/-; Pivot blocks, S/-; Gate masks, 6/-; 
Gate runners, 12/6; Jockey rollers, 12/6 ; Lamp holders, 
10/6; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), £7 0 0; 
Resistance plugs, 4/6; Sprocket drive gears, 7/6; Idler 
rollers, 7/6; Sprocket guards, 8/6. State requirements 
on any other spares wanted. 


L516 Instruction Books... pis oss son io EE 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 
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Shatkling Pictured 
CRYSTAL CLEAR! 


with the NEW 
JOHNSON 


uttifOn 


For Cine and Still Projection, rectangular or square, 
ja Johnson LUXOR Screens, in a price range of between 
) ; £1 13s. Od. and £31 9s. 9d., cover every require- 
ment and every pocket. 
DE-LUXE —A_ distinguished looking, easily erected stand model. Screen 
attached to a spring-loaded roller in a Se. aeeine. Ready for use in “4 
few seconds. Folds for transport. Beautifully finis' in grey-green enamel. 
en SESE | Seven sizes from 40x30in. to 80 x60in.. with bead or white surface. 
Prices from £11. 13. 9d. A 
STANDARD—A first-class projection screen at a very reasonable price. Stands 
on easily erected tripod, and folds into 
strong metal housing. Handle fitted for 
easy transport. creen mounted = on 
spring-load roller. Finished in grey- 
green enamel. Six sizes from 31 x23in. 
to 50x50in., bead or white surface. 
Prices from £7. 0. Od 








KOA 














TABLE—The Johnson Luxor Table Model projection screen is very 
compact, occupying the minimum space when not in use. A 
hinged steel rod supports the screen while the plastic-capped feet 
swivel to give firm support on any table. All metal construction 
finished in grey-green enamel. Screen folds into metal housing 
with carrying handle. Seven sizes from 31x23in. to 63x47in., 
bead or white surface. 

Prices from £5. 15. 6d. 


POPULAR—A quickly-erected one-piece screen for use on table 
or chair. The excellent quality projection surfaces are held 
drum-tight and perfectly flat. Light in weight, compact when 
folded. Thoroughly seasoned wood framework finished in grey- 
green enamel. Remarkably good value. Seven sizes from 24x 18in. 
to 50x50in., bead or white surface. 

Prices from £1. 13. Od. 














A range of 54 models ! 


JOHNSONS. aba nadine 


HENDON tTD 


Dept. 5. JOHNSONS OF HENDON LTD., LONDON, N.W.4. 
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MIN 1156 & 6253 


FOR ALL CINE EQUIPMENT 


| LEADENHALL ST., E.C.3 


USED PROJECTORS SUMMER CLEARANCE 


SECOND-HAND CAMERAS 
8mm. 8-25 Kodak, f/3.5, L. case ... 
8mm. 8-55 Kodak, f/2.7, L. case ... 


8mm. Bauer cine camera, f/2.7 


9.5mm. Pathe H, vari-speed, f/2.5, L. case 


9.5mm, Pathe Motocamera, f/3.5 Hermagis 


16mm, Magazine Kodak, f/1.9, L. case 


. £19 19 ralatagy 


, 0 
oa © 
n- Ge © 
. £2710 0 speaker leads 
0 
0 


. £10 10 


. £57 10 with speaker leads 


16mm. 200w. Siemens projector ... 
9.5mm. Pathe H, 100w. cine projector ... 
16mm. 601 B. & H. sound projector, 750w. lamp, 


CITY SALE & EXCHANGE Led ; 


.. £27 10 
. £10 10 


.. £150 0 


16mm. 622 B. & H. sound projector, complete 


--.- £190 0 





PRICE REDUCTION 


8mm. Bauer camera 88C, 


{/2.7 Kinoplan fixed focus, 


4 speeds... sss Sear oe 





JUST ARRIVED 
A few of the popular Admira A8ll 
Cameras 
8mm. turret head camera complete with f/2.8 
fixed focus Mirar. 35mm. f/3.5 Telemirar. 
5 speeds. Single picture. L. case. Complete 
£58 16 0 
ORDER 


now to avoid disappointment 





Now available from stock 

the all British made Spec- 

tone tape recorder, 3 

speeds, twin track, micro- 

phone and tape, complete 
£75 12 0 





A CINE OUTFIT FOR UNDER £703 


The New 624B Bell & Howell camera, f/1.9 lens, 
a 
a... &. 8 


single picture 
Case... 


625 Bell & Howell 500w. projector, single switch 
0.0 


control. Complete in case... jae . 





8mm. Eumig Electric 8mm. 
camera, f/2.8 lens, single 
f.p.s. 


picture, 16 


illumination. 


100w. 
Silent running. 


432 0 0 


P8 = projector, 





ate geared footage indicator. 
standard lens mount. 


8mm. Specto 88, f/2.5 
fixed focus £41 14 0 


8mm. Specto 88, f/1.9 
focusing Dallmeyer 
ee: Ss: Sane 2S 


Case for camera, films 
and meter £4 9 3 


A first-class camera with 
the longest single wind 
motor—13ft. per wind. 
12, 16, 24-48 f.p.s., 
single picture. Accur- 
Type D 





WE WILL PAY TOP PRICES 
FOR APPARATUS CASH 
OR EXCHANGE 


WRITE TO E.P. DEPT., | LEADENHALL STREET, E.C.3 FOR DETAILS 
OF OUR CREDIT SALE (£15 and over) AND HIRE PURCHASE (£20 or 
over) SCHEMES. 
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WOOLLONS OF HENDORN 


HOME 


CINE CAMERAS 


8mm. G.B.-BELL & HOWELL 624, 
{/2.3 lens, coated, click apertures, 
large viewfinder, continuous run and 
single picture device, provision for 
tele attachment. New ... £28 13 6 


8mm. EUMIG ELECTRIC, battery 
operated, {/2.8 lens, coated, 
tinuous run and single picture device, 
provision for remote control, tele 
and wide angle attachments. New 
ae ee 


cone 


8mm. KODAK BROWNIE II, f/2.7 
lens, built-in lens aperture control, 
with click settings. New £21 17 10 


8mm. CIMA D8, f/2.5 lens, coated, 
interchangeable, single picture device 
inc. cable release. New £29 19 6 


8mm. AGFA MOVE®X, [/2.8 Kine 
anastigmat, magazine loading, single 
run, plenty of B. & W. film available, 
inc. case ... . £1410 0 


G.B..BELL & HOWELL 
{/2.5 Trital, 
variable 


8mm. 
SPORTSTER 605A, 
coated, interchangeable, 
speeds, continuous run and single 
picture device, new £47 17 5 


With {/1.7 focus lens, new £62 11 0 


8mm. G.B..BELL & HOWELL 
SPORTSTER Duo, 6058, twin lens 
turret, with f/2.5, new £56 5 11 


With f/1.7, new £72 19 6 
8mm. PAILLARD BOLEX C8, f/2.5 
lens, coated, interchangeable, vari- 
able speeds, and 
single picture device, built-in optical 
finder for telephoto lenses, new 
£49 19 4 


continucus run 


lens, new 


£66 0 6 


Above with f/1.9 ocusing 


8mm. PAILLARD BOLEX B8, twin 
lens turret, with f/2.5 lens, new 
£63 17 4 


With f/1.9 lens, new £79 18 6 
8mm. EUMIG C3, with built-in photo 
electric meter, f/1.9 coated, 
continuous run and single picture 
device, speeds, provision for tele and 

wide angle attachments, new 
s..3.2 


ens, 


256 HENDON WAY 


HENDON 7431 (3 lines) 


MOVIE 





£18 5 6 


is the sum we will allow you on your 
8mm. G.B.-BELL & HOWELL 624, 
with f/2.3 lens, if in good condition, 
against the new 


624B 
with £/1.9 FIXED FOCUS LENS, 
cash price... 7 is ane ee 
Leaving cash balance of £13 0 Qonly, 
or 8 equal monthly payments of 
£116 3 
Same carrying case fits both models, 





16mm. MOVIE PAKS 
at half list price 
£3 15 0 
From private collection, not ex-library, 
Spooled, plus containers as supplied by 
G.B. Approx. length, 300-400fc 
S.A.E. for list. 





CINE CAMERAS—cont. 


16mm. PATHE WEBO M, 100ft. 
spool loading, ‘in. £/1.9 Cinor, 
coated, 3in. f/3.5 Cinor, coated, inc. 
carrying case and M.P.P. cine tripod 
£170 0 0 


16mm. BELL & HOWELL FILMO, 
100ft. spool loading, f/1.9 Ross, inter- 
changeable, speeds, 16 and 24 f.p.s., 
inc, carrying case - £6 0 0 


16mm. CINE KODAK, MODEL BB 
JUNIOR, f/1.9 lens, inc. carrying 
case - 26 0 0 


16mm. G.B.-BELL & HOWELL, 
MODEL 603, Autoload, magazine 
loading, f/1.9 super Comat, coated, 
interchangeable ... . £74 00 


16mm. VICTOR, MODEL 5, 3 lens 
turret, 100ft. spool loading, lin. f/2.7 
Tessar, 4in. f/5.5 Ross tele, 3 speeds, 
inc. carrying case . £7710 0 


16mm. CINE KODAK, MODEL xX, 
100ft. spool loading, f/1.9 lens, coated, 
interchangeable, speeds... £52 10 0 


16mm. CINE KODAK, MODEL BB 
JUNIOR, [/1.9 lens, coated, inc. 
filter and carrying case... £39 10 0 


9.5mm. PATHESCOPE PAT 
£9 § 6 


9.5mm. PATHESCOPE MODEL B, 
£/3.5 lens... . 44 3.9 
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SPECIALISTS 


PROJECTORS 


NORIS JUNIOR, 100w., 
carrying case 
£17 10 0 


8mm. 
motor driven, inc. 


8mm. KODASCOPE 8-30, 200 watt, 
built in carrying case . £1810 0 


8mm. KODASCOPE, MODEL 80, 
300 watt, inc. resistance, and carrying 
case . 225 0 0 


8mm. EUMIG P8, 12v. 


intensity lamp, new 


100w. high 
. 2 0 0 


8mm. G.B.-BELL & HOWELL 625, 
500w., constant speed motor, new 
£35 0 0 


8mm. SPECTO, 500w., mains lamp 
800ft. arms, new . £6 0 0 


8mm. SPECTO, 115v. 500w., built-in 
transformer, 800ft. arms, new 
£43 15 0 


8mm. G.B.-BELL & HOWELL, 
model 606H, 500w., stills, quick 
rewind, easy tilt, new ... £59 0 0 


8mm. EUMIG P26, 500w., stills, 
reverse, motor rewind, inc. lamp, new 
£61 14 8 


8mm. PAILLARD BOLEX MS&R, 
500w., automatic loop retainer, new 
£68 0 0 


16mm. KODASCOPE MODEL D, 
300w., inc. resistance and case 
£17 10 0 


16mm. SPECTO, 100 watt, 400fc. arms 
£24 0 0 


16mm. SIEMENS STANDARD, 50v., 
250w., stills, reverse rewind, case 
£22 10 0 


16mm. SPECTO, 110v., 500w., 800ft. 

arms, used for demonstration purpose 

only, maker’s guarantee (list £52) 
£45 0 


16mm. G.B.-BELL & HOWELL 613, 
750w., 800ft. arms, inc. transformer 
£59 10 0 


16mm. G.B.-BELL & HOWELL 
613H, 750 watt mains lamp, 800fc. 
arms, barely used . £64 0 0 


16mm. VICTOR MODEL 40, sound 
on film, 750w., inc. speaker and 
transformer -. £0 0 0 


LONDON, N.W.4 


OPEN ALL DAY SATURDAY 





CLINE CBRARPI 
how PROJECTOR STAND 


“11'S ADJUSTABLE IN HEIGHT 
_ from 34 to 60 inches ! 


eo . you wish to operate the projector in 
comfort from a chair, or high up over the heads of 
the audience, this stand is ideal—it can be locked in any 
position ! It takes up very little floor space, is remarkably 
good looking with its ‘hammer’ enamel finish, and 
packs flat when not in use. 

Robustly made, it weighs 114 Ib. ; the well-spread 
feet ensure complete rigidity, and the 17in. x 11in. plat- 
form has raised edges for safety of the projector. 

Why perch an expensive machine precariously on a 
pile of books or boxes when such an efficient and hand- 
some stand is how available at such a 


moderate price? All the best shops 
stock it ; send for illustrated leaflet. £7. I 0.0 


Trade and Export Enquiries to : 


CINECRAFT SUPPLIES LTD., 


246a Green Lanes, Palmers Green, London, N.13 
Telephone : PALmers Green 0508 =e 


eid nc | 

















Outdoors 








You can be absolutely sure of brilliant 

pictures, sparkling with detail, by using For Still, cine or 

the AVO Meter. - is ag ee ao colour. 

extremely accurate. It is a high-grade 

precision-built instrument, ingeniously ae with 

simple and fast inuse. It fulfills the most artificial light. 

exacting requirements of the professional For outdoor use as 

photographer and the discerning amateur. a reflected light or 

It is worth far more than its modest cost. Highlight meter. 
Highly sensitive. 


Fast readings. 


Exposure Meter 


Fitted with lanyard. Supplied in ever 
ready case with interesting and in- £$:7:6 
formative instruction booklet and film- e 2 


speed lists. 
If any difficulty in obtaining locally, write to the 
Manufacturers. Illustrated leaflet free on request. 


AVO LTD. 


AVOCET HOUSE, 92-96 VAUXHALL BRIDGE ROAD, 8.W.1 
Telephone : ViCtoria 3404 (9 lines) 
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=“ KLESCO LT 


WIM. 
6765 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





FILMING IS FUN? 


WITH THESE FINE MOVIE CAMERAS 


8mm. G.B. SPORTSTER DUO 
f /2.5 fixed focus lens, five film speeds, 
single pictures and continuous lock. 
Accurate turret and lens alignment. 


Cash price £56 5 11 


or deposit £6 511 and eight 
monthly payments of £617 6 


8mm. EUMIG C8 


f/2.8 colour corrected fixed focus 
lens. Powered by torch battery for 
instant press-button filming. Single 
picture device. Standard 25ft. double- 
run spool loading. 


£33 7 2 


or deposit £315 © and eight 
monthly payments of 44 1 5 


Cash price 





9.5mm. NATIONAL Il 


{/1.9 lens, four filming speeds, single 
pictures, parallax compensation, ad- 
justable viewfinder. Takes H film 
charger. 


. 8 7 8 
and 
7 


Cash price 


or deposit £610 0 
monthly payments of 


eight 
2 8 


8mm. G.B. 624 


{/2.3 fixed focus lens. Single picture 
device and continuous filming lock. 
Extra large viewfinder. Standard 
25ft. double run spool loading. 

. £28 13 6 


and eight 
ee 


Cash price 


or deposit £313 6 
monthly payments of 


8mm. SPECTO 8&8 
{/1.9 lens, four filming speeds, parallax 
correction, easily detachable gate, 
extra powerful spring for constant 
governed speeds. 
ae 2-6 


or deposit £515 0 and eight 
monthly payments of ... £6 7 6 


Cash price 


8mm. KODAK BROWNIE I! 
{/2.7 Ektanon lens with finger-tip 
rotation control. Easy spool loading 
and press-button operation. 

. £21 17 10 


or deposit £210 0 
monthly payments of... 


Cash price 


and eight 
4213 4 
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CIMA 
D.S8. 


THE CAMERA WITH ALL THE 
FEATURES YOU NEED-INCLUDING 
INTERCHANGEABLE LENS-AT A 
PRICE TO SUIT YOUR POCKET 


£29.19 . 6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


% Hard coated,colourcor- yy Almost parallax free 
rected WESTARIT f/2.5 optical viewfinder. 
interchangeable lens. 


% Adjustable iris during W Fixed focus fens. 


filming. % Single shot. Extra Accessories 


%* Film footage counter. %& Tripod bush fitting. ye Metal body. agg toe 


1hin. telephoto lens, 
Ask your Dealer for details and leaflets or send direct to 


38mm. f£/4... £13 
J. J. Silber Ltd. sedtora House, 40-46 Lamb’s Conduit Street, London, W.C.1 
(Sole distributor to the trade only) 








1}in. telephoto lens, 
38mm, f/2.9 £17 0 7 








Tel. HOL 4214/5 CHA 2237 /3596 
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A Company in the Doltond Group 


£9 STREATHAM 


HILL LONDON S-W=2 


PAILLARD C8 CAMERA 


Up-to-date design with accent on 
simplicity of operation, an ideal 
8mm. cine camera for the begin- 
ner. This camera features seven 
speeds ; the variable viewfinder 
makes use of the zoom principle 
for setting the appropriate view- 
finder for Jin., 1in. or 14in. focal 
length lenses. Footage indicator 
provides a constant check on the 
length of film that has been ex- 
posed, and is fully automatic. It 
s much more easily seen being 
now beneath the viewfinder 
window. The shutter release has 
been improved in design for 
easier operation, has with single 
shot exposure setting, safety lock 
and lock-run positions. The C8 
s complete with 12.5mm. f/2.5 


fixed focus Yvar and cable release 


£49 


Or deposit of £2419 8 


42 4 6o0ri8at £110 6. 


14.4 


with 12 monthly payments of 


CINESCAN Mk. ll 


This 8mm. animated viewer is of 
new design, giving bright clear 
screen picture of both B. & W. 
or colour 8mm. films. Ideal for 
editing. Works direct from A.C. 
mains. Focus control provided. 
Complete with rewind bench for 
above unit comprising 2 rewind 
arms and baseboard. Price 


£11.17.6 


8mm. PAILLARD M8R 


lamp, 3 or 1in. coated projection lens, 400ft. 


cleaning brush and oiler, 


Incorporating all the 
latest improvements 
in design, the M8R 
is the ideal projector 
for home use, as well 
as a practical and 
effective instrument 
for the lecture hall, 
since it provides 
large sized pictures 
of exceptional bril- 
liance. Features : 
20mm. lens (other 
focal length lenses 
available); can be 
used on A.C./D.C. 
mains; 500 watt 
lamp ; built-in resis- 
tance; 400ft. spool 
capacity ; manual or 
motor rewind. Com- 
plete with 500 watt 
reel in can, 


£68.0.0 


Or deposit of £34 0 0 with 18 monthly payments of £2 1 7 
Carrying case £5 15 0 extra. 


Phone TUlse nut 5602-3 


8mm. EUMIG C3 


WITH PHOTO ELECTRIC EXPOSURE METER 


The Eumig C3 is one of the 
easiest cine cameras to use. 
The needle of the built-in 
exposure meter is visible 
in the viewfinder window 
and its position is followed 
by another indicator from 
the fingertip control of the 
lens diaphragm. Correct 
registration of the two 
needies ensures accurate 
exposure. For 25ft. standard 
daylight loading double-run 
film; 3 speeds and con- 
tinuous lock run setting ; 
film usage indicator. Com- 
plete with f/1.9 coated 
Xenoplan lens, and cable 
release for single shot ex- 
posures. 


£75.1.2 


Or deposit of £37 10 7 with 12 monthly payments of 
7 3Z3ori8at 42 5 11. 


SECOND-HAND CINE CAMERAS 
AND PROJECTORS 

16mm. Keystone AQ, f/2.5 lens, variable 

speeds, 100ft. spool loading £58 10 
16mm. G.1.C., f/1.9 lens, 50ft. spool loading £34 10 
9.5mm. Pathe Gem projector, case ... £19 10 
9.5mm. Pathe Ace projector, a selection 

available, from £7 
9.5mm. Specto Standard projector, Grey 

model £27 
9.5mm. Pathe ‘Son, completely overhauled 

and fitted with our own film stablizer for 

better sound, available from : ae 
16mm. Danson 540V, 500 watt lamp ao ie 
16mm. G.B.-Bell & Howell 626 ... ... £138 
16mm. B.T.H. S.R.B., a selection available 


from ... _ om ves _ ous 2 

16mm. G.B. L516, a selection available from £37 
MISCELLANEOUS APPARATUS 

Bell & Howell Diagonal Splicer .. £3 
Impressario Tape ee 

model con * 
Brun Titling Unit ... bis 
Brun Effects Box, complete “with masks... €3 
9.5mm. Scanrite Sound Head ae 


cu rrent 





To PENROSE CINE LTD., 
Tul. 5602/3 69 Streatham Hill, London, S.W.2. 
*| wish to purchase the following 


Total Cash Price 


*| enclose deposit of £ 
*Please send details and terms hie 


*Delete where not applicable. 
NAME....r.cssccocccessocesocccosece Rbscdsicbadaerrsevencncdvesessoses 


ADDRESS .. 
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Sheffield Photo Co Ltd 


@& moRroLe row (PARGATE), $ SHEFFIELD, ¢ 


Telephene 22079 


ANY WONDER : many keen Amateur Cinematographers send to us for 
their precise cine requirements. There is no other Cine House in this Country with the 
unique experience and knowledge of this business, which we have acquired over so many 
years. We are asked every day for advice about suitable equipment for individual requirements, 
and this is freely available—it frequently saves the client quite a bit of money and ensures the 
right choice. 


HERE ARE 2 FINE CINE CAMERAS we are keen about ! 


PAILLARD BOLEX 
H16 CINE CAMERA 











This is the ideal camera for 
the keen cinematographer. 
% Fitted with Tri-turret for 
instant interchange of 3 
lenses. % Takes 50 and 
100ft. lengths of 16mm. film 
with automatic loading. 

¥%& Long running motor with 
5 speeds from 8 to 64 f.p.s. 
% Reverse action for special 
effects and tricks. ye Octa- 


8mm. G.B.-BELL & HOWELL MODEL 605C SPORTSTER meter viewfinder for different 
TRI-LENS CAMERA. THE 8mm. USERS’ “DREAM” lenses. % Full parallax 


correction. ye Single frame 
@ Instant interchange of three lenses with matching finders. @ 5 camera device. 
speeds, including slow motion. @ Uses 8mm. double run film, colour or Price from £180 14 0 with 
black and white. @ Critical focuser for Reflex focusing on ground glass screen. {/1.9 Pizar lens. 
Price with 12.5mm. T.T.H. £/2.5 lens ... ite - bee « GR: t.7 


A WORD OF ADVICE! 











It makes a difference to your holiday pictures if 
your Kodachrome film is fresh and up to speed 
rating. We get new stocks every week. Send to 
us and be sure. Delivery by return post. 


8mm. double run ae 29/- 


A neat and good SPLICER at a 16mm. 50ft. spools bay 45/7 
reasonable price. 16mm. Magazines . £216 9 


The ISING 8/16mm. dry scrape 16mm. 100ft. spools ... £3 18 10 
splicer makes a good clean joint in All post free. 

quick time. Price only £2 17 6 Convenient H.P. or Credit Sale terms available. Precise 
including postage. details on request. 
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Could A.C.W. be published fortnightly or 
weekly? That is a question we are often 
asked. During the past twelve months it has 
been asked more and more insistently, and so 
we felt we really had to do something about it. 
Weighing over the pros and cons, we came to 
the conclusion that, rather than have A.C.W. 
proliferate itself, we should best serve readers 
by introducing an entirely new companion 
journal. 

This new magazine, Amateur Movie-Maker, 
makes its appearance next month—on 10th 
September—and we are confident that it will 
be warmly welcomed. Drawing on our 
experience with A.C.W.—an experience which 
we venture to think is unrivalled in the amateur 
cine field—we have done our best to ensure 
that it will fully deserve that welcome. You 
will meet old and new friends in its attractive 
pages. The Editor, Tony Rose, served his 
journalistic apprenticeship on A.C.W. and 
supplements his skill as a film maker with a 
full knowledge of the sort of things amateurs 
want to know about. 

But although Amateur Movie-Maker has 
grown out of A.C.W., it is too impressive a 
production to be regarded only as an offspring. 
Rather should it be considered as our sister 
journal. Family ties bind the two, but each 
will go its own way and speak with its own 
voice. And as in all families, we shall sometimes 
speak with different voices. As every amateur 
knows, there is room and to spare for varying 
opinions. We may not always see alike in 
aspects of technique, for instance; test reports 
of new equipment will be by different hands; 
our judgment of films may not always 
coincide. 

And there is another very important feature 
which will distinguish the two magazines. 
Over the years A.C.W. has come to be known 
as the Amateur’s Bible. We do our best to 
present a very full compendium of fact and 
opinion every month, and take some pride in 
the authority which the magazine has attained 
throughout the world. Coming from the same 
stable, Amateur Movie-Maker will be no less 
authoritative, but its main object will be to 


serve the comparative beginner who does not 
want to delve too deeply into cine. And so its 
presentation will be eye-catching: a large page 
(84in. x 103in.), good paper, plenty of big 
illustrations. 

Complementing each other as the two 
magazines will do, together they will provide 
a survey of the amateur cine field unrivalled 
for completeness and entertainment. Between 
them they will be able to meet almost every 
individual requirement and help you solve any 
problem. And to give you time to get full 
value from each, we are changing the publication 
date of A.C.W. to the 25th of the month, so 
that a fortnight separates the appearance of 
each new issue of the two magazines. 

Look for “AMATEUR MOVIE -MAKER” 
on the 10th, “AMATEUR CINE WORLD” on 
the 25th. 

Features of the first number of Amateur 
Movie-Maker include “Lighting Up Time”, in 
which Brian Gibson introduces a series on 
filming indoors, “My First Movie” (John 
Daborn recalls the days—not so long ago— 
when he was a beginner), “Shopping for a 
Silent Projector” (Edwyn Gilmour suggests ten 
points to look for) and “Shooting Star” 
(Belinda Lee confesses to an interest in home 
movies). 


Amateurs Honoured 
British Film Academy Award 


We are pleased to be able to announce a 
signal mark of the professional’s interest in, 
and encouragement of, the amateur film maker. 
The British Film Academy is to present 
annually a trailer with special citation for the 
film its members vote as the best entered for 
the Amateur Cine World Ten Best Films of 
the year competition. The Academy will have 
its own Official representative on the judging 
panel, and a special screening of the films will 
be arranged for Academy members, who will 
ballot for their selection. 

Amateurs everywhere are honoured by the 
institution of this award by Britain’s leading 
film makers. The Academy Council which has 
initiated it includes professionals whose names 
are household words: Anthony Asquith, Sir 
Michael Balcon, David Lean, Frank Launder, 
Vivien Leigh, Laurence Olivier, Michael 
Powell, Carol Reed, Paul Rotha, Basil Wright 

. the full list is a veritable who’s who of 
the profession. And we also thank most 
particularly the Academy’s famous Director, 
Dr. Roger Manvell. 

Now, the work of the amateur film maker 
is offered the high distinction of being appraised 
by a body whose Academy awards for pro- 
fessional films represent the peak of success. 
Each year the Academy presents trophies for 
the best films and performances, British and 
foreign, the presentation being a spotlighted 
gala occasion. Beginning this year, amateurs 
will be able to strive for their own special 
recognition, in addition to the Ten Best 
“Oscars”, 
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WHAT REALLY HAPPENS WHEN YOU PRESS THE BUTTON ? 


This new series will put you in the picture. The first instalment deals with lenses and shutters. Later come 
gates, pressure plates, claw mechanisms, spools, chargers and magazines, motors and viewfinders—the lot ! 
But this is no mere textbook stuff. There is little advantage in knowing about the mechanics of a camera 
unless you use the knowledge to make sure the camera functions as it should—and keeps on doing so. This 
series will not only give you the know-how : it will also help you to get the best out of an instrument that is 
always working at concert pitch. 


YOUR CAMERA: THE WHY & THE HOW 


1.4 LENSES AND SHUTTERS 
By W. H. ROBERTSON 


When we press the button of our cine camera, there is a 
faint—or perhaps rather more than faint—whirring noise, 
and the footage indicator begins to move expensively over 
the scale. As far as many of us are concerned, that is all 
there is to it until we see the result on the screen. Of 
course, even the simplest cine camera consists of much 
more than a button and a footage indicator, and when the 
full implications of the whirring noise are understood we 
are left in a state of almost incredulous wonder that the 
thing works at all! 

Cine cameras are very delicately balanced pieces of 
mechanism and it is to the great credit of the designers 
and makers that they are sufficiently robust to stand up to 
quite a rough existence. Once correctly adjusted, they will 
remain so for a very long time provided that reasonable 
care is taken of them, and the temptation to fiddle with 
them is resisted. Some owners believe that the makers’ 
strongly advise against fiddling in order that they may 
collect all the repair business for themselves. This is not 
so; indeed, quite a lot of repair work is carried out without 
profit. Anyone who repeatedly fiddles will eventually 
learn that this is true and that the makers’ advice is good 
advice. 


The Universal Triplet 
What really happens when we press the button? Quite 
a lot of things. It is proposed to describe them in some 
detail, to explain the whys and wherefores, to go into How not to carry a camera! No lens cap, 
matters of design, the kind of faults which may develop, no protection from bumps, dust and damp. 


and how best to overcome them. 
Taking things in their logical order, we should start 
with the lens. Whole books have been written on this, 
but we cannot do more than touch lightly upon it here, 
and so must confine our remarks to those aspects of partic- = Bs 
ular interest to the substandard cine user. Generally 
speaking, and as far as lenses of normal focal length are 
concerned, there are two forms. For apertures up to f/3.5 
or £/2.5, the simple triplet is almost universal. It is made 


under many different names and as a general purpose ob- Simple triplet lens, adequate up to about f /2.5 


jective is hard to beat. The other form, usually classed as 

a lens of extreme aperture, works at f/1.9 to f/1.5 or even 

larger and is much more complicated. This is a special 

purpose lens and is not always the best choice for general 

use. ae 
The simpler lens has, as its mame implies, three 

separate glasses while the other mav have six, or even 

more. The triplet scores in the brilliance of the image, 


due to there being a minimum of glass-to-air surfaces in 

it and the consequent reduction of internal reflections, Typical le of th F 
while the moderate aperture enables the computer to pro- —_j2Peccitated by extreme apertures up to about 
duce a design which will provide good definition at all f/1.3. 
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Making sure your lens works at its best 


apertures down to about f/22. Furthermore, the 
moderate aperture means that the glasses are of 
relatively small diameter and, this, too, keeps 
the bugbear of internal reflection to the mini- 
mum. 

On the other hand, the extreme aperture lens 
strains the computer’s skill to the limit, and 
since all lens design is a matter of compromise, 
he must lose something on the swings if he 
would gain an advantage on the roundabouts. 
This lens, therefore, is designed to do best at 
full aperture and its performance suffers at 
other apertures; so much so that it is frequently 
not calibrated below f/11. Its glasses are of 
comparatively large diameter and it normally 
has more glass-to-air surfaces than the triplet. 
Hence internal reflections become a problem in 
that they can, and quite often do, degrade con- 
trast and cause loss of brilliance in the 
resulting photograph. 


LIGHT TRANSMISSION 


One other matter concerns actual light trans- 
mission through the glasses themselves. The 
stop number is not always a true measure of 
the light passed, and thick complicated lens 
assemblies will transmit less than thin simple 
ones. Carrying this to extremes, some f/2 
lenses have proved to be faster than others 
working at a larger aperture! 

None of this is intended as a condemnation 
of extreme aperture lenses—on the contrary, 
they can be invaluable and their use for some 
purposes is essential, but it is suggested that 
the best all round choice for normal outdoor 
requirements is a triplet working at about f/2.5 
maximum. With such a lens, maximum defi- 
nition and brilliance of image will be obtained 
throughout the range of apertures usually 
required for 90%, of the work undertaken. 

The normal focal length is approximately 
twice the diagonal of the frame. This means 
4” (12.5mm.) on 8mm. film and 1” (25.4mm.) 
on 9.5mm. and 16mm. film. Somewhat shorter 
focal lengths than these are sometimes 
supplied, but most cameras are sold with 
lenses of these focal lengths. Some are of fixed 
focus type and others are in focusing mounts. 

The fixed focus lens is quite satisfactory, as 
the depth of focus is 
enormous, but the 
focusing lens is better 
as it enables the user 
to get maximum 
sharpness at any 
chosen distance right 
down to twelve inches 
or so. Supplementary 
lenses and _attach- 
ments are available 
for the fixed focus 
type, and in America 
it is even possible to 


Filters mounted in their own hoods and cut-away lens hood. 


buy, an attachment which converts the exist- 
ing lens to a telephoto when put on one way 
round and a wide angle when reversed. None 
of these can be as good as a focusing lens of 
the desired focal length, since they must, of 
course, add glass-to-air reflecting surfaces to 
those already existing. 


Suiting Focal Length to Subject 


Some cameras have fixed focus lenses which 
are fixed immovably in the camera front, while 
others—usually in the higher price bracket— 
have lenses which can be easily removed and 
replaced by others. This feature enables the 
user to suit the focal length to the subject, 
provided that his battery of lenses is sufficiently 
comprehensive. Other cameras have sliding or 
revolving turrets carrying two or three lenses, 
any one of which can be brought into use in a 
moment. There is also the remarkable zoom 
lens, which has a variable focal length and can 
take the place of the aforementioned battery of 
individual lenses. 

Having got our lens, what can we do to en- 
sure that it always gives of its best? Dirt is 
its chief enemy. The lens must be kept clean 
—but not by constant cleaning. This state- 
ment is not as silly as it sounds, for the lens 
should be kept clean, not cleaned! It can be 
kept clean by the proper use of a lens cap, 
which should never be off it except while shoot- 
ing is in progress. Removable lenses should be 
capped at both ends when off the camera. If 
these precautions are taken, they will keep 
clean and free of dust for a long while. The 
lens in a new camera bought by the writer 
nearly two years ago is as clean now as it was 
when new, and it has never been touched. 
Cleaning 

When eventually dust or dirt are noticeably 
in evidence, it must be lightly and carefully 
cleaned off with the softest and oldest cambric 
handkerchief one can find, with the lens tissue 
available for that especial purpose, or with a 
soft camel hair brush. Unless finger marks are 
apparent, nothing more should ever be re- 
quired, and finger marks should be scru- 
pulously avoided. 

Dirt can be a nuisance elsewhere, too, 
oarticularly in the threads and on the flange 
faces of removable 
lenses. Quite a small 
piece of grit under 
the flange will so dis- 
place the lens that 
definition is __ lost. 
One has only to 
realise that the dis- 
tance from flange to 
film is probably 
accurate to within 
half a thousandth of 
an inch to see what 
a piece of grit can do. 


— - — re 
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How a cut-away lens hood can provide additional useful shading when working into the light. 


Now let us examine the lens closely. Is it 
well hooded? Is the hood at least as long as 
the focal length, or more? If it is not, we shall 
do well to make or purchase a suitable hood 
and keep it on the lens whenever we shoot. 

Is it dead black inside? Are there any bright 
edges, ridges or corners inside the hood and 
mount. If there are, they must be made dead 
black unless we would risk flare, which is re- 
flected light not intended to help make the 
picture and which will mar it, degrading con- 
trast or causing visible fogging. 

It is not always realised that filters and 
supplementary lenses should also be efficiently 
hooded, and it is a good plan to mount them 
permanently in hood assemblies which can be 
kept in a dust-free case. They can then be 
handled without fear of finger marks appearing 
in the wrong places and can be kept well nigh 
as clean as the lens itself. 


Blacklash Can Cause Trouble 


In almost all cases the lens has an iris to 
control the stop opening. This is usually in the 
form of an engraved ring which rotates the 
stop control inside the lens mount. Cine lenses 
being so small, it is easy to see that very little 
slack or backlash in this ring can cause trouble. 
If, for example, it is rotated from f/16 to f/8, 
it might give an actual aperture of f/9 and if 
from f/4 to f/8, an aperture of f/7. 

There is a lot of difference between f/7 and 
f/9—enough to ruin a colour shot, but fortun- 
ately there is a way out. If we get into the 
habit of always setting the aperture either from 
fully closed or fully open, the backlash is always 
taken up the same way; and if our exposure 
meter has been set to suit this method of use, 
(a matter which we shall go into later) we have 
completely got rid of this possible source of 
trouble. Only a badly worn control will give 
errors approaching those mentioned, but the 


method is worth using, since even half a stop 
can sometimes be important in colour work. 

Of course, there is a lot more to be said 
about lenses, but we must proceed to the next 
link in the chain, which shall be the shutter. 
Here it will be necessary, for the sake of the 
man who is just getting interested but has not 
yet succumbed to the joys of cine, to describe 
how a moving picture is made. (Old hands 
will please stifle yawns and/or skip the next 
bit.) 


WHERE THE SHUTTER COMES IN 


If a strip of film is placed behind the lens 
at the focal plane, an image will be regis- 
tered on it. If the strip is then moved so that 
the lens illuminates an adjoining area, another 
image will be registered. When there is move- 
ment in the subject, the second picture will be 
slightly different from the first, and a succes- 
sion of such images projected on a screen will 
give the impression of the original movement. 
That, briefly, is the basis of all moving picture 
technique, but is only a part of the story. 
While each image is being registered, the film 
must be stationary, and while it is moved into 
position for the next, light must not be allowed 
to reach it. If it did, a blur would be super- 
imposed on the image. This is where the 
shutter comes in. 

The film stops, the shutter opens and the 
image impression is made on the film. The 
shutter then closes and the film moves on and 
stops in its new position. Then the shutter 
opens again and the process is repeated. At 
normal film speed, this happens sixteen times 
in every second and we are shooting at 16 
frames per second, or 16 f.p.s. (Now the old 
hands may join in again.) 

Shutters fall into two main classes, rotary 
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SHUTTER 











Rotary disc. - 





Oscillating plate 


and reciprocating or oscillating. The first con- 
sists of a disc with a sector cut out of it, 
usually about 180°, rotating between the lens 
and the film plane so that the solid and cut- 
away portions alternate in the path of the light 
from the lens; the second is a plate which 
slides up and down to achieve the same effect. 

This latter device is claimed by some to have 
an ingenious advantage. The image from the 
lens is upside down, so that the foreground is 
at the top. If the sliding plate uncovers the 
top first, progresses downwards until the whole 
frame is exposed and then moves up again, the 
foreground gets more exposure than the sky, 
and this is quite often a desirable state of 
affairs. Practical experience with both types of 
shutter leaves the writer quite unable to tell 
the difference, however! 

The rotary disc shutters fitted to some ad- 
vanced cameras have a variable exposure 
feature. The cut-away sector, normally about 
180°, can be progressively reduced by adjusting 
a control so that the exposure time can be 
changed without altering the camera speed. 


Variable Exposure 


This feature is of value when, for example, 
the light is bright, the film a fast one, and the 
cameraman wants his subject sharp against a 
softened background. 

He may be forced to use 16 f.p.s. to get 
natural action and his meter shows f/16 as the 
right exposure. But at f/16 the background 
will be as sharp as the subject, and if he opens 
up the lens to reduce depth of field, he will get 
over-exposure. So he reduces the shutter open- 
ing to a fraction of the normal (180° at 16 f.p.s. 
=z of a second, 90° at 16 f.ips.=%& of a 
second and so on) and opens up the lens to his 
heart’s content! 

Tortuous-minded old hands will point out 
that he could do the same thing with a neutral 
density filter or a telephoto lens. Agreed, he 
could! 

Cine cameras shutters give no trouble as a 
rule, but they can go wrong. Badly designed 
ones can be responsible for vibration right 
from the word go. If not properly designed, 
the out of balance forces of a shutter rotating 
or oscillating nearly a thousand times a minute 


can cause shake and ruin the definition of 
every shot. Fortunately there are few, if 
any, shutters quite as bad as that and any 
trouble likely to occur will be the result of use 
—or misuse! 

The shutter shaft may be driven by bevel 
wheels and if it is, there will inevitably be some 
backlash. If this becomes excessive, the free 
movement of the shutter may be such that it 
does not cover the image until the film has be- 
gun to move into its next position, or may com- 
mence to uncover before it has reached it. 
This trouble will cause blur at the top or 
bottom of the picture, a phenomenon known 
as “ghosting”; and if there is a lot of slack, it 
may even occur at top and bottom in a random 
manner, but never both on the same frame. 


If It Gets Loose... 

Such a state of affairs may lead to variable 
density from frame to frame, and if the camera 
has got as bad as that, there are probably a lot 
of other things that need doing, too! 

Similar conditions can arise if a wheel or 
shutter disc becomes loose on its shaft. If only 
slightly loose, it will probably move a little each 
time the camera is started and stopped, with 
peculiar results on the film. If it is completely 
loose, the film image will consist of one long 
blur or nothing at all, depending on the position 
in which the shutter has stopped. 

Such a catastrophe almost always means that 
the camera must go to the makers. Occasion- 
ally it may be possible to see what has come 
loose and tighten it with a small screwdriver, 
but unless the user knows what he is doing, 
he is well advised to have the matter put right 
by experts. 

Tight Fit 

The sliding plate shutter may be driven by 
a crank and connecting rod, and slack in the 
various pin joints will lead to the same fault; 
while the shambles caused by a rotary shutter 
coming loose will be similarly caused by the 
crank coming loose. In a few early cameras, 
the sliding shutter assembly is visible, and it 
may be possible to replace worn pins, but again, 
the owner must temper his desire with dis- 
cretion. A pound or two spent on a thorough 
repair is a pound or two well spent. 

There is very little room between the back of 
the lens and the focal plane, and the shutter is 
usually something of a tight fit. Looseness or 
a shock may cause the shutter to touch some 
part of the static assembly surrounding it. A 
considerable clatter will result and further dam- 
age will soon occur if matters are not put right. 
Where the shutter is accessible, it can some- 
times be bent straight again, but more often 
it is fully enclosed and should not be tampered 
with by the uninitiated. 


8mm. PRIZEWINNER ON SHOW 

One of the few opportunities of seeing the 8mm. Ten 
Best winner, Flick Knife, occurs on 25th Sept., when the 
Wanstead & Woodford C.C. will be including it in a 
programme of films made by club members. Tickets (2s., 
children, 1s.) for the show—at the Sir James Hawkey Hall, 
Woodford Green—from F. G. Burt, 6 Field Close, Buck- 
hurst Hill, Essex. (Tel.: Buckhurst 1998), 
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YOU AND THE LAW 


There Was I, Waiting 
at the Church 


. camera at the ready. 


Would permission be granted for filming? Generally 


speaking, amateurs are free to go where they like and shoot what they like, but 
there are exceptions, says Richard Dellow in this survey of copyright and censorship. 


Cine workers are often asked to take a film of 
a wedding. The bride will treasure such a film 
—but it’s the vicar who controls what happens 
inside his church and in the churchyard. 
Most parsons will defer to the wishes of the 
bride who wants someone to film groups going 
to and from the church, but should the minister 
incautiously insist that a photographer of his 
own choice do the work, there is little option 
but to accept his ruling. You may regard his 
motives with the gravest suspicion, but if he’s 
stubborn about it, you'll find it easier to per- 
suade the bride to be married in another 
church than to succeed in a legal dispute with 
the minister! 

Filming the ceremony itself is another 
matter. The fast films which are coming onto 
the market make interior filming possible with- 
out the necessity for obtrusive lighting aids. 
Even so, parsons are not likely to allow cine 
cameras to be operated during the service. 
The best solution is likely to be found in 


getting permission to do some interiors while 
the church is empty, and to intercut these shots 
with big close-ups (taken after the ceremony) 
of the bride and groom and of the wedding 
ring being placed on the finger. 

Generally, however, amateurs are free to go 


where they like and shoot what they like. The 
new Copyright Act, which came into force on 
June Ist, sets out clearly and precisely the 


privileges and obligations of film makers under 
all the conditions likely to be met by amateurs. 
The previous Act had been drafted before the 
age of cine and it was often difficult to fathom 
out how Copyright requirements should be 
applied to films. 

There is no copyright in places or faces. No 
one, for instance, has the right to stop you from 
filming statues in public places or architectural 
works of art—providing you are not inconven- 
iencing people or causing an obstruction. Nor 
can anyone prevent you from taking pictures 
of him. But note—as mentioned last month— 
that you must not film in the vicinity of a court 
of law. 


Camera Bans 
Further, you are subject to the wil of 
promoters or owners of buildings or properties 
who may impose certain restrictions, make 
charges or even ban the use of cameras on 
premises controlled by them. Theatres, cir- 
cuses and the last Olympic Games are cases in 
point. Buta mian standing on his own property 
has no special rights of protection against the 
cameraman. If you’ve trespassed on his land 
in order to get the picture, you can be ejected, 
but the owner or his representatives have no 
right to deprive you of your camera or film, 
even if your exposed film contains shots of him. 
If undue force is used to remove you, or if your 
camera is damaged as a 
result of actions by the 
other side, then you 
become the injured party 
and have grounds for 
action. 

Fortunately there are 
limits to deter the less 
inhibited. If you start 
taking films of your 
neighbour in his garden, 
he may rightly resent the 
invasion of his privacy. 
He has no redress through 


The bride is carried over the thres- 
hold of a very peculiar home—a 
scene in the making from the 
Grasshopper Group’s now widely 
known pixilated comedy, Bride and 
Groom. This extravaganza did not 
meet with the success of the 
Group's first and much less 
ambitious venture in this genre, but 
it remains a notable achievement. 





the Copyright Act, but he can take you to 
court on the grounds that you are causing 
him annoyance or are provoking a breach of 
the peace. 

The point to bear in mind about all this is 
that you are widely protected from petty 
officials, busybodies and the crusty sort of indi- 
vidual who likes to take the law into his own 
hands. But do use commonsense and err on 
the side of caution. I generally go through the 
formality of applying for permission even 
where I know the law gives me an absolute 
right to use my camera. 

I do this for three reasons. It saves ar- 
guments. I may know I am in the right but 


valuable time can be lost trying to prove the 
point to someone else. 


It wins co-operation; 
EE 


Human lampstand for a shot for Gun Trouble, 8mm. comedy by 
N. J. Wadsworth about a photographer and a flash gun. Com- 
petent camerawork but situations too slight. 
more than once such a gesture has been re- 
warded by the assignment to me of an official 
or company representative whose job it was to 
ensure that I got all the shots I wanted. It 
makes things better for others; I should hate to 
think that through my neglect or arrogance I 
had put a barrier in the way of other amateurs 

wanting to take similar shots in the future. 

It is, of course, unnecessary to point out that 
it is an offence to film anything obscene unless 
it is for legal, medical or scientific purposes, 
but the position is somewhat obscure because 
the word ‘obscene’ defies legal definition. 
Obscenity can lie not only in a particular shot 
or sequence but also in the nature of the rest 
of the film in which they appear. 

Nudity is not necessarily obscene. Only 
this year a film of life in a nudist club was 
shown in commercial cinemas in various parts 
of the country. In such a context the presence 
of a naked person could hardly be regarded as 
likely to deprave or to offend against morals, 
though the film has been banned by a number 
of local authorities anxious to prevent patron- 
age by the wrong type of audience. It should 
also be noted that only the back view of the 
full figure was shown. 


In the cause of intellectual honesty and 
realism you may feel you are justified in intro- 
ducing a scantily dressed gangster’s moll into 
your thriller, but unless the scenes in which 
she appears are handled with skill and good 
taste, some of your audience may regard them 
as immoral. Much better to leave such scenes 
to the professional who can command much 
greater acting and directing talent. If he goes 
too far, the Censor will clip his wings, but you 
would be dealt with in the full glare of open 
court and could either be fined or sent to 
prison. 


Censorship 

Since this is the first time I have mentioned 
the Censor in these articles, I should explain 
that there is no State censorship of films in this 
country. The British Board of Film Censors 
was set up in 1912 on the initiative of the film 
industry itself who wished to ensure a proper 
standard in screen entertainment and so ward 
off any move to establish State censorship. In 
effect, the categories in which the Board places 
films are recommendations as to suitability. 
Such is the standing of this body that its classi- 
fications are accepted almost without exception 
throughout the country. 

Legal effect is given to the Board’s recom- 
mendations through the County and County 
Borough Councils. Each County authority has 
a licensing committee which issues yearly 
licences to cinemas, and agreement is always 
sought from cinema proprietors that they will 
present programmes in compliance with the 
censorship classification awarded by the Board 
of Film Censors. 


Special Licences 

It sometimes happens that a film regarded 
by the Board as unsuitable for showing is put 
before these licensing committees who have 
power, if they wish, to grant a special license 
for the film to be exhibited in the area over 
which they have jurisdiction. This frequently 
happens in London and other big cities where 
concessions can reasonably be made to the 
large minority of sophisticated audiences. 
Conversely, it is within the power of these 
licensing committees to ban the showing of 
films that have received Board certificates, or 
to alter the classification of a film. Thus Rock 
Around the Clock was held back from some 
parts of the country because of the apparent 
danger of hooliganism. 

From this it will be clear why amateur films 
generally escape censorship. The Board is 
concerned only with those films destined to be 
shown in licensed cinemas to members of the 
general public (a film society that uses a cinema 
does not have to abide by the Board’s recom- 
mendations, since it is a private organisation, 
although it is customary to refuse member- 
shiv to anyone under the age of 16). 

The governing factors for amateur films are 
the laws of common decency and morality, 
guardians of which are members of the local 
Watch Committee or Police Force. 
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The reflex finder set up ready for action, 
Summar lens and appropriate mask in place. 
(The author uses several lenses with his old 
Bell and Howell 70A, so several masks are 
needed). The mirror has been removed for 
shooting—a precaution it is very easy to forget! 


I; must be admitted that the average, 
moderately priced, amateur cine camera 
mounted on a tripod is far from being 
an ideal piece of apparatus for working 
near the subject. Finder parallax and 
a relative change of field between 
finder and lens at close quarters, 


Getting Really Close 


By R. H. JOBSON 


make it extremely difficult to fill the frame 
accurately, and the fact that moving or adjust- 
ing the height of a tripod invariably disturbs 
the camera angle, causes trouble and delay. 

The commonest example of close work done 
by the amateur cinematographer is titling, and 
in this case the usual title bench overcomes 
these difficulties perfectly satisfactorily. Its 
use, however, is limited. although cartoons and 
certain types of animation shots can be pro- 
duced with it, particularly if it can be used in 
a vertical position. 

I have done a fair amount of table-top and 
other close work, and some time ago I decided 
to try and make a finder, and later a camera 
stand, which would reduce that element of grim 
struggle in my cinematography which tended 
to mar its pleasure. 
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I started with the finder. In those days I 
was working with a 9.5mm. Motocamera and 
my original device was made for use with that 
instrument, but I was able to adapt and enlarge 
it quite easily when I changed to 16mm. 
Briefly, my finder consists of a frame, holding 
masks of the appropriate size, placed about 
8in. in front of the camera lens, and a remov- 
able mirror fitted at 45° for viewing. 

There is also an eye hole to ensure that 
viewing takes place on the lens axis. The 
masks also form a highly effective lens hood, 
and, if necessary, the contraption may be used 
as an effects box. The whole is mounted on 
a base-board carrying a sort of box into which 
the camera fits snugly. 

As I use several lenses with the old 16mm. 
Bell & Howell 70 A camera, several masks are 
needed (originally I had a single fixed one for 
the 9.5mm. camera), and it is necessary to 
make them fairly accurately. I first thought I 
would need a number for each lens, according 
to its working distance, whether focused or 
used with a supplementary lens, etc., but 
found that in practice this was unnecessary. 


Mask Calibration 


My original idea for mask calibration was 
to put a light in the camera gate and then 
draw round the projected “picture” on the 
mask, but it is difficult to get a good light into 
the gate of the 70 A. Now the masks in my 
finder are 4-plate size; so I replaced them by 
an old 4-plate glass. The camera side was 
left off, the gate left open with a bit of white 
paper behind the aperture plate, and the 
camera turned till the shutter was open. 

On looking through the }-plate glass into 
the lens and adjusting my position, it was easy 
to see the line of the edges of the frames. 
These I marked on the glass with a series of 
dots of white paint. As the lens is nearly 
focused on the observer’s eye, the change 


(Continued on page 468) 





A scene in the making from The Blind, Grand Prix winner, 1956. 


Expect competition from Poland! The Polish 
amateur film maker has really only come into 
his own during the past ten years or so, but 
now a federation uniting some thirty clubs has 
come into being (it was formed at the 
beginning of this year) and will, it is hoped, 


be accepted as a member of UNICA. 


Before the war, few amateurs owned cine 
cameras, and the majority of them used their 
equipment for family entertainment rather 
than for serious film-making. But the technical, 
material basis of Polish amateur work is still 
perforce a very modest one. Equipment is 
uniformly elderly, and often infirm. Cameras 
are a very varied lot—the German Movikon, 
Agfa, Siemens and the lately imported AK-16, 
the Swiss Paillard. various Kodak models, the 
occasional Bell & Howell, are all to be met with. 

So far as film stock is concerned, Polish 
amateurs work mostly on East German Agfa, 
mainly reversal stock. For colour work, Agfa- 
color has so far been exclusively used, with 
results that leave a good deal to be desired. 
It is hoped to import more cameras, especially 
from Switzerland, this year. 


Script Trouble 

These material difficulties are the main 
limiting factor in the development of the work 
of Polish amateurs. It may be said that they 
are finding their true direction in the pursuit 
of their own artistic invention, and recent 
competitions show that many have now grown 
to a status that would justify their tackling 
longer films. Once the material difficulties are 
overcome, the artistic resources are there to 
produce some good longer films. 

The major weakness—as in every country— 
tends to be the script. There are rather too 
many Pooh-Bahs who write their own script, 


Up the 


Poland is likely to join the 
rest of Europe in UNICA 


this month. Equipment is 


By WIKTOR 


direct and act. They would be well 
advised to turn to existing literature 
for their stories. 

The first post-war club, uniting 
all Upper Silesian amateurs, was 
formed in the Silesian capital, 
Katowice. Technical instruction 
has always been a strong point with 
the club, which for several years had 
an unopposed supremacy and is still 
today the largest in the country. 
However, Warsaw was able to challenge 
Katowice when the Journalists’ Association 
there started a club open not only to journalists 
but to all interested amateurs. 

At about the same time other clubs started 
up in Cracow, Wroclaw, Lédz and Poznan. 
An idea of the activity of all these centres may 
be gained from the fact that last year some 
200 amateur films were produced by them. 

The institution of an annual competition for 
amateur films dates back to 1953, though it 
did not really get into its stride till the follow- 
ing year. Outstanding entries came from 
Norbert Bronowski (Katowice) whose Rocky 
Warning (Skalna przestroga) later won an 
award at Carcassone, and from Edward 
Poloczek (also Katowice), who submitted The 
Witches (Wiedzmy). Poloczek is a distin- 
guished figure among Polish film amateurs; 
his most recent success was the Grand Prix 
in the 1956 competition. 
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Poles ! 


limited and much of it is old, 
but the Polish amateur is 


all set to make his mark. 


OSTROWSKI 


The annual competitions have 
assumed an increasing significance 
in the last two years. Various 
bodies, of very diverse interests, are 
now involved in the judging (the 
1956 jury had representatives from 
the Association of Theatre and Film Artists, 
the Association of Journalists, the State 
Institute of Art, the Committee for Tourism, 
and the Polish Olympics Committee), and the 
number of films submitted goes up by leaps 
and bounds. The 1956 competition brought 
99 entries, compared with the 34 submitted in 
1955; about 30% of these were sound films, 
and a fair sprinkling were in colour (including 
one made in Paris in Kodachrome, dealing with 
Fernand Leger’s studio). 

In spite of encouragement by interested 
official bodies in the production of travel and 
sports films, a salient feature of the last com- 
petition was the weakness of the entries in the 
sports section. In the travel section the two 
outstanding entries were Malbork Castle, a 
study of a Pomeranian architectural treasure, 
and the colour record of the primeval forest of 
Bialowieza where bison still roam. This last 
film is set to a famous description of a forest 
from the national epic poem, Pan Tadeusz. 
The first-mentioned comes from Katowice and 
the second from the Warsaw Amateur Film 
Club. 


Another Katowice success, which gained 





Really Wide Film—for 
Amateur Use 


Made for a combined camera/projector, too ; 
and has 15 frames, each 7 x 5cm., in horizontal bands. But 
the war put a stop to its production. Not the last war, but the 
1914 one. It’s the invention of a celebrated Polish engineer, 
Kazimierz Prosszynski, who died in 1945. 

The camera (the Oko) was operated by a hand crank and 
was transformed into a projector by the addition of a projection 
lens, three-bladed shutter and accumulator-powered 50 watt 
lamp. The frames were transported horizontally from left to 
right, and after each row, the film was pulled down and the 
process repeated. One hundred Okos were produced in 1925 
and a number still survive in Poland. 


it’s 12cm. wide 








They made Rocky Warning, a prizewinning film from Katowice. 


first prize in the miscellaneous section, was 
Chestnuts (Kasztany), a film for young 
children. This silent film, directed by J. 
Badura, is noteworthy for its good direction 
and photography, as well as for the natural 
acting of the child players. Second prize in 
this category (which attracted the highest 
artistic level of entries) went to an atmospheric 
piece entitled La Mer (Morze)—a colour film 
of the Baltic, by Z. Turski of Warsaw, illus- 
trating Debussy’s music. 
Acclaimed by the Critics 

The Grand Prix of the whole competition 
went, as mentioned, to Edward Poloczek of 
Katowice, for his one hour feature, The Blind 
(Slepcy). This sound film (synchronisation by 
Selsyn) takes as its theme the antagonism 
between the local population in the regained 
Western Territories of Poland and the new 
settlers. The field in which the conflict is 
worked out is a school, and the chief actors 
are children, with onlv three grown-up 
characters. The film has been acclaimed by 
the critics as not inferior to the professional 
product, both for its camera work and for its 
handling of young actors. 

8mm. film is being used to an increasing 
extent. A parallel competition held at the 
same time as the 16mm. event attracted 37 
entries last year, but the level was not as high 
as could be desired, due to inadequate pre- 
liminary selection by the clubs. First prize 
went to the Warsaw Amateur Film Club for 
Book Fair (Swieto Ksiazki). Over the whole 
field of the competition Katowice came first 
with 69 points for 12 entries, with Warsaw 
running second with 58 points for 21 films. 

All in all, the outlook is encouraging. 
Limited equipment can be a positive incentive 
to creative invention in that it discourages 
obsession with chrome gadgetry and apparatus; 
and when—as will assuredly happen with the 
continuing growth of the movement—more 
equipment becomes available, the amateur who 
is brought up in a stern school will be well 
placed to make the best use of it. 
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Laugh if you must at the old-time tear-jerkers, 


but look to the ‘silent’ stars 


of yesterday for ideas for 


Living the 
Part 


Violinists were brought ir 
to play suitable musi 


Audiences today are usually convulsed by 
the silent dramas of thirty years ago. America 
had Lillian Gish and Mary Pickford, France 
had such great actors as Severin-Mars and 
Charles Vanel, and England could claim 
Stewart Rome as one of the finest exponents 
of screen acting. Yet films in which these 
players appear now seem quite ridiculous. 
How did acting technique come to change so 
markedly in a few years? 

It was the close-up that did it. Before 1920, 
actors had depended on exaggerated expressions 
and gestures and flailing arms for their 
effects, but when the face could fill the screen, 
there was no longer any need for such broad 
effects. Indeed, they became merely funny. 

Yet great pains were taken to perfect the 
art of cinema acting. Directors soon realised 
that to get the best performance from their 
players, they had to create a favourable 
atmosphere in the studio. So violinists were 
brought in to play suitable music and the 
actors encouraged to talk to each other during 
shooting as though they were really living the 
part. 


Studying Character 

Lillian Gish, probably the greatest film 
actress of her time, would go to great lengths 
in studying for a part, even to starving herself 
for days for a death bed scene; and Mary 
Pickford would go to a lot of trouble to study 
the real life prototype of the character she was 
playing. “Let us assume it is a rather abrupt 
and harsh superintendent in control of an 
office. Having found someone who answers 
to this description, carefully memorise every 
detail of her appearance, mannerisms and 
expression. Then shut yourself in a room 
alone and act the same role from memory until 


you have mastered every detail and can 
imagine on your own just how your character 
might act in any new circumstances that might 
arise”. That advice by Mary Pickford can still 
be profitably followed by the amateur to-day. 

The incomparable Lillian Gish devoted nearly 
all her time to rehearsals and the study of her 
parts. For the climax of Broken Blossoms—the 
scene in which Lucy’s father breaks into the 
room to kill her—she rehearsed for three days 
and nights practically without sleep. “Small 
wonder”, we read in her biography, “Life and 
Lillian Gish”, “that the hysterical terror was 
scarcely acting at all but reality”. People out- 
side the studio were said to be awestruck by 
her screams, and when the scene had been shot, 
“D. W. Griffith was as white as paper. ‘Why 
didn’t you tell me you were going to do that?’ 
he asked shakily”. 


The Real Thing 

The amateur film maker who laments that 
he lacks the studio facilities available to the 
professional should bear in mind that some of 
the most memorable scenes in the early silents 
were shot without the aid of technical subter- 
fuge, and gained thereby—when players of the 
calibre of Gish were in them. The famous 
blizzard in Way Down East, for example, was 
the real thing. 

Three men had to lie flat to hold the legs of 
each camera. “Lillian stuck out there in front 
of the camera. D. W. would ask her if she 
could stand it, and she would nod. The icicles 
hung from her lashes and her face was blue. 
When the last shot was made, they had to 
carry her into the studio”. The ice-floes on 
which she lay for hours during rehearsals and 
takes were also real. 

But actresses of the integrity and calibre of 
Gish are rare, and to ask anyone but a stunt 
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man to suffer physical hardship is probably to 
ask the impossible. Yet if the amateur, both 


player and technician, could be persuaded to 
go all out now and again, the amateur film 
might well acquire the directness, freshness and 
realism which are supposed to be its chief vir- 
tues but which it so seldom exhibits. 


Lillian Gish at the height of 
her fame. Miss Gish is now 
in this country and is to 
appear in a film directed by 
Anthony Asquith. 


Popular 
Silent 
Films for 
Today’s 
Screens 


KEVIN BROWNLOW 

reviews some vintage 9.5mm. 

features well worth looking 
for. 


UNTO THE STRONG, Featuring Victor McLaglen, 
Stuart Holmes, William Russell, Marguerite de la 
Motte, Ernie Adams, George Ingleton and Mary 
Alden. Directed by J. Stuart Blackton. Produced 
by Albert E. Smith. A Vitagraph picture. U.S.A., 
1924. Correct title: The Beloved Brute. Notched, 
2 x 300ft. 

This film brought Victor McLaglen the best 
tough guy part of his early screen career. 
Though born in London, he grew up in South 
Africa.. He disguised his age and, having 
entered the Life Guards, remained in the army 
until his father, a bishop, bought him out. He 
then travelled considerably, and became 
champion boxer of East Canada. Later he 
performed in both Wild West shows and 
vaudeville. 

He took part in the Kalgoorlie gold rush, 
and served as a lieutenant in the [Irish 
Fusiliers during the First World War. His 
first picture (British) was, appropriately, The 
Call of the Road. (His brother Clifford, also a 
successful star, appeared in Balaclava [on 
9.5mm.].) 

The Beloved Brute describes the adventures 
of Charlie Hudson, a scrapegrace, who is 
turned out of his home with a curse by his 
old father. The old man assures him that his 
second son, David (William Russell) will 
triumph over Charlie. Charlie laughs and goes 
to the nearest bar where he meets Jacinta 
(Marguerite de la Motte), a dancing girl who 
is under the thumb of a villainous cabaret 
owner (Stuart Holmes). 

Charlie shows his chivalry by rescuing her 
(after a well-staged fight) and taking her, a 
gypsy fortune-teller (Mary Alden) and a per- 
forming bear around the countryside, giving 
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open-air shows. Then he meets David (who 
does not know him) and is beaten in a 
wrestling match. Smarting under the defeat, 
Charlie breaks with Jacinta, who goes off with 
David. David is accused of murder, but to 
save him Charlie confesses to the crime. The 
sheriff, to save time and trouble, orders both 
to be hanged. But then Jacinta discovers the 
real criminal... . 

Marguerite de la Motte was Douglas 
Fairbanks’ leading lady in several films. 
William Russell was famous as a cowboy star, 
while Mary Alden was a noted character 
actress. 


A MAN’S LIFE, Featuring Douglas Fairbanks, Snr., 
Jewel Carmen, Eugene Ormonde, Macey Harlan, 
Warner P. Richmond and Ruth Darling. Directed 
by Allan Dwan. Produced by D. W. Griffith. 
Scenario by Anita Loos. Story by E. V. Durling. 
A Triangle film. U.S.A., 1916. Correct title : 
Manhattan Madness. Notched, 2 x 60ft. 

Douglas Fairbanks, playing a wild and 
woolly westerner, arrives, rather dejectedly, in 
Manhattan. He rashly bets that nothing 
exciting will happen to him during his stay. 
In a sequence similar to one from Proie du 
Vent (already reviewed in this journal), he 
receives a note from a damsel in distress 
(Jewel Carmen). Like Vanel in Proie du Vent, 
he hesitates but, in the typical Fairbanks 
fashion, is soon embroiled in a free-for-all. 

No sooner has he escaped his pursuers by 
swinging from a window to a tree, and from 
there to the ground than, summoned by 
screams from Miss Carmen, he is obliged to 
climb into the house again. He manages to 
obtain the assistance of the sheriff’s posse, but 
events turn out somewhat unexpectedly (as 
they generally do in Fairbanks films). But he 
gets his girl (as he generally does). 

During the shooting of a chase scene in this 
film, Doug rounded a corner and bumped into 
an actor who accidentally fired his revolver 
(loaded with blanks). The powder severely 
burnt his face and eyes, and he was forced to 
lie in a darkened hospital room for three 
weeks, the picture, meanwhile, being held up. 
Doubt was expressed as to whether he would 
ever regain normal sight. Happily, he was 
back on the set in a few weeks, showing few 
effects of the accident. 

One wishes that Pathéscope had given A 
Man’s Life at least one more 60ft. reel! 


TOMMY ATKINS, Featuring Walter Butler, Henry 
Victor, Lillian Hall-Davis, Jerrold Robertshaw, 
Shayle Gardner, Alfred Leonard, Pat Courtney and 
Leslie Tomlinson. Directed by Capt. Norman 
Walker. Produced by arrangement with Charles 
Wilcox. Military detail by Capt. Oakes-Jones, 
M.B.E. Scenario by Eliot Stannard. Photographed 
by Rene Guissart and Claude Friese-Greene. A 
British International Productions film. Released by 
Wardour. Britain, 1928. Running titles, 2 x 300ft. 
Now withdrawn from Pathescope catalogue. 

Coming as it did after the surfeit of British 





war films during 1925-1928, the renters of this 
film were careful to declare that “the screen 
adaptation of the old melodrama Tommy 
Atkins is not a war film. It contains only one 
battle sequence”. This single sequence 
necessitated the despatch of the film unit to 
Egypt. The co-operation of the Army Council 
resulted in four battalions of troops being used 
for the battle scenes, including the Argyle and 
Sutherland Highlanders, the Somerset Light 
Infantry and the 15/19th Hussars, besides over 
a thousand Arabs. Captain Odakes-Jones, 
M.B.E (who was also in charge of military 
proceedings on the 9.5mm. film Balaclava) 
accompanied the unit to Egypt to safeguard 
correctness in military detail. 


Fight with Arab Rebels 

One of the survivors of an attack by Arabs 
on a wagon train is the heir to an earldom. 
His identity is hidden, and it is only after he 
has enlisted in the army and participated in 
a great battle against Arab rebels, during which 
he is fatally wounded, that the truth is brought 
to light. 

Tommy Atkins was directed by an ex-army 
captain, Norman Walker. This was his first 
solo effort. After this film, Samuel Goldwyn 
selected Walter Butler as leading man for 
Vilma Banky. The photography was by Claude 
Friese-Greene, head cameraman at B.I.P. and 
the son of William Friese-Green, inventor of 
the cinematograph. 

As a whole, Tommy Atkins does not succeed. 
For the most part the pace is slow, and the 
acting indifferent. Only the astounding 


spectacle of its battle scenes make the film 
worth seeing. 


OUR LADY OF LOVE, Featuring Jean Toulout, 
Charles de Rochefort, Claude Merelle and Irene 
Sabel. Directed by Andre Hugon. From the novel 
by Jean Aicard. France, 1921. Notched, 5 x 60ft. 

Carmargue is a large stretch of—for the most 
part — barren countryside around Marseilles. 
Here life greatly resembles that of the gauchos 
in South America, for the French counterpart 
of the cowboy works under a sweltering sun, 
rounding up cattle and wild horses, and staging 
bull fights just like the South American and 
Spaniard. Jean Aicard wrote several novels 
about this country, two of which Andre Hugon 
has adapted for the screen. 

Hugon was a great admirer of Abel Gance, 
particularly of his achievements in La Roue. 
In Roi du Carmargue (available on 9.5mm. in 
France on 8 x 30ft. notched reels) Hugon has 
carried Gance’s experiments rather too far— 
in the first 30ft. almost every scene is shot 
through an oval or round mask. (Experimental 
masking was a great feature of La Roue.) 

Notre Dame d’Amour is not a pleasant film, 
although very exciting. The opening sequences 
save it from being too morbid. Perhaps its 
chief quality is its intense mysticism; the whole 
picture conveys the impression that, whatever 
happens in this strange country, murder, 
suicide or theft, it is not the individual who is 
responsible, but the unwritten, ruthless law of 
Carmargue. 

Hugon also directed Quatre Sergents du Fort 
Carre, made in 1952. 





Six colour shorts of about 12 
minutes running time each have been 
released by G.B. as the first in a 
series of Sooty films. Harry Corbett 
and his celebrated television glove 
puppet, with occasional assistance 
from Sweep, present Sooty at the 
Organ, Sooty’s Bath Night, Sooty’s 
Chemist’s Shop, .Sooty’s Engineering 
Company, Sooty’s Pottery Shop and 
Sooty’s Theatre. 

Reports of Jan Hus, the Czech 





Amateur 


Cinema 


News 


ending, and the whole film falls to 
pieces. 

Private’s Progress, the Boulting 
brothers’ delightful Army comedy 
which stars Ian Carmichael, Terry 
Thomas, and Richard Attenborough, 
is the best of G.B.’s latest releases. 

Warners offer an agreeable Doris 
Day musical, Jt’s Magic, which co- 
stars Jack Carson, Oscar Levant and 
Janice Paige. This is the film which 
first established Doris Day as a top 








Agfacolour production directed by 


star. 


Otakar Vavra, have been drifting in 
from so many festivals that news of its 
release on 35mm. and 16mm. 
Contemporary (l6mm. hire fi 
£7 10s.) was very welcome 

recent advance screening of the film 
at the National Film Theatre proved 
disappointing. Though made with 
sincerity and dignity, and played with 
great sensitivity by Zdenek Stepanek, 
the production is so static that it 
eventually becomes wearing. 

G.B.’s advance news of forthcoming 
releases for the next three months 
makes exciting reading. Titles include 
Richard III, Summer Madness, Bambi, 
Moulin Rouge, The Living Desert and 
Carrington V.C. 


Recommended Releases 

Films de France’s releases for the 
forthcoming season include two 
features of considerable interest. Two 
of the most intriguing of foreign 
directors are represented by Touchez 
Pas au Grisbi oy ues Becker) and 
The Fiends (H. G. Chouset 


Becker’s Touchez 
(Hands off the Loot) is a tough, taut 
French crime thriller starring Jean 
Gabin as a splendidly impossible hero. 
A superior melodrama, with mag- 
nificent gang warfare. 

The Fiends received a circuit release 
in this country ; the suspense of this 
mystery, starring Simone Signoret, is 
immense, but take away the trick 


Pas au Grisbi Key: 


Contemporary Films Ltd., 
14 Soho Square, London, W.1; 
G.B. Film Library, Aintree Road, 
Perivale, Greenford, Middx. ; Films 
de France, 48 Dover Street, London, 
W.1; Petroleum Films Bureau, 29 
New Bond Street, London, W.1; 
Warner Bros. Pictures Ltd., 16mm. 
Division, Warner House, 135 Wardour 
Street, London, W.1. 


Controversy Corner 


What has happened to British docu- 
mentary ? Or does the word ‘documentary’ 
so depress you that you couldn't care less ? 
If so, it’s largely the fault of those film 
makers who have churned out endless 
films on the production of everything from 
ball bearings to battleships with the same 
impersonal, routine approach. 

Show Back of Beyond to your audiences 
and they'll realise what documentary can 
really mean. It tells the true story of Tom 
Kruse's bi-monthly mail, goods and 
passenger service along the 330 mile 
Birdsville Track, which connects Marree 
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in South Australia and Birdsville in 
Queensland. 


John Heyer, who wrote and directed the 
film, makes its characters so alive that 
you will feel they are old friends before 
the film is over. His affection for his 
subject brings a warmth to the production 
which will impress audiences accustomed 
to the tedium of supporting documentaries 
in everyday cinema programmes. 

Back of Beyond, which runs for 66 
minutes, is available on free loan from 
the Petroleum Films Bureau. 





8mm. VIEWPOINT 


SOLVING THE SPLICING PROBLEM 


By DOUBLE RUN 


LAMENT by Mr. G. Shuffell of Westcliff-on- 
Sea: two parallel lines shoot up the screen 
whenever one of his splices passes through his 
projector. So he now cuts each film through 
the sprocket holes, removes all the emulsion 
from a complete frame, applies cement and 
allows the whole frame to over-lap the one to 
which he is joining it. The resulting splice is 
not only “virtually unnoticeable” and strong 
but “‘seems to pass over the sprockets and 
through the gate without complaining, and 
there seems to be no noticeable loss of focus”. 

Not every projector may accept such splices 
so readily, and great care is necessary if a 
smeary effect is to be avoided. I feel, too, 
that it must make splicing a very tiresome 
business. And is all this trouble really neces- 
sary? My own conventional splices go through 
my projector without any trouble. If yours 
don’t, try adjusting the framing control so that, 
even if the frame line does bob up a bit at spli- 
ces, it doesn’t jump up far enough to appear on 
the screen. Be sure, too, that you scrape all 
the emulsion from one of the overlapping films. 
Fine Definition 

Mr. Shuffell goes on to comment on the 
fine definition which can be achieved with 
8mm., “even in long shots, providing the light- 
ing conditions allow for a slow speed film to be 
used. I have some fine shots taken across the 
Thames Estuary with Gevaert Micro 23. But 
don’t think by this that I am a ‘scenic’ man. 
I believe in getting in close”. So, as perhaps 
you know, do I. 

Mr. R. Hutchinson of Pinner also believes 
he has solved the splicing problem. He has 
bought a Nizo frame-line splicer (which, of 
course, allows less over-lap than usual) and 
claims that “the splices really are invisible on 
the screen. At £5 15s. the Nizo is comparable 
in price with other well made splicers. Agreed 
that one sprocket hole is cut through, but, if 
the cement does its job properly, this is no 
drawback, and I have certainly had no splices 
come apart so far. One word of warning, 
though. If not carefully used, the right hand 
(movable) film carriage can easily be bent out 
of alignment and ought to be made even 
stronger”’. 


FOUR-MINUTE FILMS 


“A new recruit to cine filming but already 
a fanatical champion of A.C.W.”: that’s Mr. J. 
Hiddlestobe of Bingley. He wants to plan his 
forthcoming film of his annual holiday in 
London, instead of resting content with some 
“quite well exposed moving snapshots”, and he 


has considered three different themes, but I 
feel he might find them all rather difficult. 

His idea of centring the film round Sunday 
in London promises well, but it would probably 
have greater personal interest if it described 
one or more of the ways in which his wife likes 
to spend her Sundays in town. Even were it 
no more than a short item for a family maga- 
zine, it would have point, as well as being of 
lasting interest to him—and let no one under- 
estimate the amount of hard work involved in 
producing a really satisfying four-minute film. 

I have been watching a school unit at work 
on just such a film. The shooting took two 
Saturday mornings and some five after-school 
sessions. In addition, the director and camera- 


man spent quite a time going over the locations 
beforehand so that the actors would not be 
kept hanging around. 

This epic, Redskins’ Revenge, is technically 








The invalid carriage joins in the chase. The cameraman is taking 
a C.U. of the driver supposedly speeding along, so he chooses a 
low angle to eliminate the tell-tale stationary background. The 
boy on the back of the carriage is rocking it to give an impression 
of movement. (From Redskins’ Revenge, discussed above). 
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assured except for some (unintentional) soft 
focus effects. Although a tape measure was 
used to check the focus for each shot, the boy 
concerned sometimes found considerable diffi- 
culty in getting within 10 feet of the required 
distance! This did not matter outdoors, but 
with the large apertures often necessary with 
indoor lighting, careful focusing is essential. 
The production crew displayed nothing of 
that gay disregard for film stock sometimes 
found in amateur units which do not have to 
pay for it themselves. Indeed, they were 
positively niggardly and the wretched editor 
had sometimes hardly a frame to play with. 
On one occasion, an over-anxious producer 
called “Cut!” in the middle of a shot. The 
resourceful director, though, just told the actor 
not to move, and ordered the cameraman to 
carry on as before. He got away with it, too. 


Taking Meter Readings 

Incident light readings were used outdoors. 
A Weston meter, with Invercone, was held at 
the subject position and pointed straight at the 
sun. Indoors, however, the multiplicity of 
lights made this difficult, so reflected light 
readings were taken from the actors’ faces. It 
can be quite a problem doing this without let- 
ting your own shadow get in the way, and there 
is always the temptation to make a few final 
adjustments to the lights after the meter 
reading has been taken. Some slight over- 


exposures can probably be put down to this. 
Technically imperfect shots were retaken. 


I well know what a nuisance retakes can be, 
but there can be no alternative for anyone who 
has the least pride in his work. No, a properly 
planned four minute film is no mean achieve- 
ment! 


THE LATEST ABOUT 
BLOW-UPS AND DUPES 


I HAVE had a most interesting letter from Mr. 
Hall of Colour-Technique who has been ex- 
periencing considerable demand for his 8mm. 
Kodachrome and b. & w. dupes. He can now 
make 8mm. duplicates optically in such a way 
that the duplicates can be spliced to reversal 
originals (usually the emulsion is on different 
sides) and he can correct the off-centre frame 
lines produced by the Gevaert Carena camera 
so that film exposed in it can be spliced in with 
film exposed in others. He can also produce 
running repeats of single frames and super- 
imposed titles. 

Mr. Hall finds that b. & w. duplicates 
(whether from b. & w. or Kodachrome origin- 
als) give far better definition than colour copies. 
Hospitals are interested in blowing-up 8mm. 
films to 16mm. because “one can use a very 
small camera with great depth of field and still 
end up with 16mm. Close-up subjects show 
very little loss of definition. I find that 8mm. 
blow-ups are better than 8mm. duplicates. 
8mm. opticals (wipes, etc.) are possible with 
the use of travelling mattes’’. 

Many people who have abandoned 9.5mm. 
for 8mm. (or even 16mm.!) have asked me if it 
is possible for their 9.5mm. b. & w. and colour 
films to be copied on to other gauges. The 
answer has been ‘no’, but now Colour-Tech- 
nique are able to offer this service “now and 
again”. (Pressure of other work prevents greater 
frequency). A final warning from Mr. Hall: 
“T have made good duplicates and bad dupli- 
cates. It all depends on the original”. 


MORE LIBRARY FILMS NOW 


ONE of the criticisms sometimes levied against 
8mm. concerns the restricted choice of library 
films. Bu* things are very much better than 
they were; indeed, I have been surprised in 
recent months to discover how many interesting 
silent films are available to the diligent 
searcher. Follow the Leader is one such. This 
two reel children’s comedy was made about 
1927, and the print I hired (from a small local 
library) was tinted yellow. 

Little Johnny lives on a farm with his elder 
brother Hiram. The farm is run on labour- 
saving lines: first thing in the morning, the 
dog pulls a string and the blanket is yanked 
off the boy’s bed. Dressing is speedily accom- 
plished: young Johnny jumps from the bed 
into his trousers which hang from the roof in 
readiness. But Hiram sleeps on, so the zealous 
dog pulls another string which tips a bucket of 
water over him. 

Johnny now sets to work. He pulls the 
lever of the automatic hog-feed, gets the dog 
to pull the string that milks the cow, and oper- 
ates an ingenious egg machine that has a con- 
veyor belt worked by a squirrel in a cage. 


Then, rather unexpectedly, we leave the farm— 
on a train worked by a tread-mill driven by 
a dog inside the engine. Some trouble with a 
cop (“We gotta make the streets safe for the 
new Ford!”’) is averted when he catches a whiff 
of Oswald, the skunk, and drops unconscious. 
(It is amazing how many of these American 
children’s films rely on skunks for their 
humour! ) 

Johnny gets taken, by accident, into an 
orphans’ home but, that night, his animals 
arrive to rescue him. Wilbur, the monkey, 1s 
trapped inside a cooked turkey on the matron’s 
table, so that the turkey “done pulled a 
Lin’bergh and took off”, as Neuralgia, the little 
coloured girl, put it. Meanwhile, Johnny’s 
bear climbs into matron’s bed... 

This is an amusing film for youngsters, who 
probably won’t care that the start seems to have 
little connection with the end, and it may well 
suggest ideas to the family filmer. Incredible 
gadgets, operated by odd bits of string, can 
easily be mocked-up. They were a favourite in 
the silent days, but amateurs seldom seem to 
use them now—which is one more reason why 
films like this are worth seeing. 
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RUNNING 
COMMENTARY 


In this South African cinema 


The Sky’s 
the Limit 


By SOUND TRACK 
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Fig.1. Drive-in cinema at Port Elizabeth, 

nearing completion. The projection box I, 
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Fig. 2a. 


It you have ever mounted a show in your (lettered A to J in Fig. 2a) each with room for 
garden, you will probably have an academic from 24 to 84 cars, giving a total of 500 car 
interest in drive-in theatres, to which this spaces. Between each pair of cars is a post 
column has referred before. In the U.S.A. carrying a dim indicating light and a pair of 
their popularity seemingly still grows; indeed BTH “individual” loudspeakers, shown in 

they now attract larger total audiences than close-up in Fig. 3. 
conventional cinemas, according to a recent The screen is about 100 feet wide by 45 feet 
report by the British Thomson-Houston Co., high. and with BTH standard arc-lanterns with 
who supply the projection equipment. Among 15,000 lumens light output, an incident screen 
the theatres they have furnished is the one at light intensity of about 4 foot-candles is 
Port Elizabeth, South Africa, shown in Fig. 1. achieved—compared, be it noted, with 15 foot- 
In a site about 700 feet square, a quadrant candles aimed at in indoor cinemas but as low 
of about 600ft. radius provides ten curved rows, as 2 foot-candles attained at many existing 
drive-in theatres. Conventional 35mm. film 
Pn rena Fig. 2b will not stand more than 15,000 lumens with- 

Sia say out emulsion damage. 


PROJECTOR 





Some liberties are taken with reduced 
shutter blade size, the low intensity permitting 
marginal ghosting to pass unnoticed. The 
BTH technicians even suggest that drive-in 
theatre audiences are less than normally 
critical of the usual technical criteria. Several 
amplifiers are used to supply the 500 loud- 
speakers, } and 4 watt being reckoned per car. 
And, of course, there are café facilities. Is 
there any future for drive-in cinemas in this 
country? Not, I think, with our weather. 


POINTS ABOUT PANNING 


here was once quite a craze for spirit levels 
in tripods: you used them to set the pan head 
so that it moved in a perfectly horizontal plane. 
In practice, such accuracy is not necessary, 
except for a slow pan covering more than about 
90° but, for the record, it is very quick and 
simple to do if you have a small spirit level. 

You first set the tripod up and place the level 
across the top of the pan head, so that it is 
parallel to two of the legs. You then adjust 
one of these two legs until the bubble is central, 
indicating that the pan head is horizontal in 
that plane. Next, place the spirit level at right 
angles to its former position, and when it is in 
line with the third leg of the tripod, adjust this 
third leg until, again, the bubble is central. 
The pan head is then horizontal in both planes, 
i.e., it is truly horizontal. If, now, you place 
the camera on it, you can pan through the full 
360° circle and the picture on the screen will 
remain vertical throughout. 

If you haven’t got a spirit level, but find you 
want to make such a shot, you still use 
approximately the same technique for setting 
up. Set up the tripod with the camera secure 
to the pan head and aiming in the direction of 
one leg of the tripod. Then adjust one of the 
other two legs until the picture seen in the 
viewfinder is vertical. NNow swing the camera 
through 90°. 

Finally, adjust the third leg, in line with 
which the camera was originally pointing until, 
again, the picture is vertical. You will then 
find that the camera can be swung again 
through 360° and the picture will remain 
vertical throughout. 

If you are an old hand and are laughing 
heartily at this meticulous description, I must 


A new and so far unnamed cine 


remark that I watched an allegedly experienced 
worker trying to set up his tripod top horizontal 
and failing to do so because he was not 
aware of this simple method. For the non- 
geometrically minded, the point here is that if 
you do not take the two readings at right angles 
and one of them in line with two legs of the 
tripod, then every correction you make in one 
plane upsets the setting in the other plane, and 
after a bit you will find yourself starting to go 
mad, and the action that you wished to film 
will long since have dispersed. 

If you have to take a pan shot of 180°, that 
is—as the Irishman might phrase it—‘‘a com- 
plete semi-circle”, it is most important to realise 
that you, as camera operator, have to perform 
a corkscrew movement to keep your eye to the 
viewfinder from the beginning to the end of 
the shot. Now a semi-circle is more than can 
be turned through from a relaxed position 
without becoming so uncomfortable at the end 
that the steadiness of the pan will be 
jeopardised. The correct technique, therefore, 
is to wind yourself up a bit the wrong way, 
so to speak, before starting the shot; you then 
progressively become more comfortable as you 
unwind for the first 90°, and as you proceed 
through the remaining 90°, you become only 
comparatively uncomfortable, and the resulting 
shot has the smooth and flawless appearance so 
earnestly desired. 


For Family Films 

The purist might remark that the semi- 
circular pan shot is a rarity. I have not found 
this so in the case of family films. Where there 
in some typical action with children. ranging 
from pushing along a doll’s pram to a domestic 
circus display, it is frequently possible to ensure 
that the action moves through a semi-circle 
rather than along a straight line. 

The camera is then placed at the centre of 
this semi-circle, and the _ special pictorial 
advantages are gained, first, that the subject 
size remains constant against its unimportant, 
blurred, background; and, second, it is often 
possible to arrange a very interesting play of 
light with such a large camera movement. The 
direction of the pan and the limits of its sweep 
are so chosen that the lighting progressively 
improves towards the end of the shot. 


bers will be very welcome. Full par- 


group has been formed in the Chel- 
sea-Kensington district By an- 
nouncements in the local Press, a 
notice in the library and leaflets on the 
counters of photographic shops, John 
Craig has already attracted 25 people 
to the club. Anyone interested is 
invited to contact him at 40d Lewis 
Flats, Ixworth Place, Chelsea, S.W.3. 
Members of the Sports and Social 
Club of Rank Precision Industries 
(B.A.F.) Ltd., at Mitcheldean have 
formed their own cine club. New 
members have joined at each fort- 
ogee meeting, and the total figure 
bendy reached 20. A 16mm. 
a show starts each meeting to 
encourage prompt attendance Past 
and future meetings include screen- 
ings of members’ films, editing and 


Meet the New Clubs 


titling demonstrations, instruction and 
practice on cine equipment, and 
technical lectures. An 8mm. film hire 
library has been established with 
nominal fees, and has met with an 
immediate response. The first club 
production, an 8mm. travelogue of 
the Royal Forest of Dean, is now being 
planned, and a competition for the 
three best 8mm. holiday films has 
been arranged to encourage beginners. 
The club also hopes to screen regular 
programmes on 8mm. Secretary, W. 
Brown, 1 Silver Street, Mitcheldean, 
Glos. 

Southport P.S. has started a Cine 
Group, and monthly meetings will be 
held throughout the winter season, 
commencing in October. New mem- 
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ticulars may be obtained from the 
Hon. Sec., R. Elliot, 10 Knowle 
Avenue, Ainsdale, Southport. 

North Lincs. A.C.S. had its first 
meeting a month or so ago. Most of 
the time was taken uv with discussion 
on the basic handling of the cine 
camera, and the beginners all hope to 
have shot a reel each on the lessons 
learnt before the next meeting. The 
President, Lt.-Cdr. W. Wells, is 
a noted local personality and a keen 
cine enthusiast. Fortnightly meetings 
are being held in a room at Froding- 
ham Public Library. The local Press 
have already co-operated, and the 
library has added the society to its list 
of local organisations. Write the Sec- 
retary, P. Randall, 17 Rochdale Road, 
Scunthorpe,” Lincs. 





Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


MITT TTI LITT TIT 


EIGHT POINTS ABOUT 8mm. 

Sir,—Although I use 8mm., may I list my 
objections to it—all eight of them? They are, 
of course, purely personal. But first perhaps 
I should indicate my cine experience. I am a 
movie maker of many years standing, and since 
I use all four sizes, am perhaps more critical of 
the results than the average amateur. 

I started in Canada with an old Pathe 35mm. 
horizontal (and a fine piece of work it was, too) 
and then went in for 16mm. (battery-driven 
f/3.5 Cine Kodak A, costing £36 15s. in 1928— 
a more beautiful piece of workmanship cannot 
be imagined; it produced really professional 
results. Later I used a Filmo, Q.R.S., Victor 
and £/6.5 Kodak B). 

I remember, too, the vast amount of fun we 
had with the Baby Pathe camera and projector 
(£6 15s. each). These helped us to a know- 
ledge of movie making which is not possible 
today when the amateur is only concerned with 
pressing the button. On returning to New 
Zealand, I bought an 8mm. Camex camera and 
8/16 Specto projector. So far as 8mm. is con- 
cerned, this gauge is: 

Poor Long Shots 

1. Ideal for close shots, but definition is poor 
in distant shots, this being particularly notice- 
able in pictorial work. 

2. If a wide-angle attachment such as the 
Hyper-Cinor is used, the front element has to 
be fully protected by a large lens hood, other- 
wise flare or ghost spots will appear under some 
lighting conditions. 

3. Some cameras tend to take up too loosely 
and, no matter how careful one is in turning 
the film over, edge fog can occur. The only 
remedy is to make use of a dark room or 
changing bag. Reloadable magazines would be 
ideal—although obviously they would be a little 
more expensive—for they would do away with 
edge fogging once and for all. 

4. Absence of sprockets 
against definition. 

The viewer on the rotating arm often 
blocks the finder when a Pola screen is used, 
unless its position is set with great care. 

6. Most 8mm. cameras have very short runs, 
and only very few feet can be exposed without 
aporeciable slowing-up. 

7. Owing to the normal lenses being usually 
set very deeply into their mounts, the likelihood 
of condensation on the lens surface becomes 
almost a certainty if precautions are not taken. 
I have seen half a roll of film give quite fuzzy 
results due to being taken from the glove box of 
the car and exposed in a cold atmosphere. 


could militate 


8. Editing and splicing are an ordeal for any- 
one with poor eyesight, and unless one is pre- 
pared to spend money on an animated viewer, 
this size will drive one into the bughouse. 

I am afraid I have taken up a lot of space, 
but only by giving one’s views and experiences 
can one help one’s fellow amateurs. Finally, I 
also have an objection to A.C.W: it is not 
published every week. It is a long time to wait 
for the next number. They are chock full of 
good news and I always pass my copies on. 


Whangarei, TRAVERS H. Morrison. 
New Zealand. 


No need for us to add that there is always a hearty welcome 
for enthusiasts willing to share their experience with the rest 
of us. It doesn’t matter that one does not always agree with the 
conclusions drawn from it or the views expressed. The point is 
that"the free exchange of opinion stimulates ideas. Thanks for 
writing, Mr. Morrison, and as for A.C.W.’s appearances being 
too infrequent, well, we’re being joined by a companion next 
month. Details on page 430 


THREE LENS FACE LIFT 

Sir,—Intrigued by a Bell & Howell Auto- 
master camera which I saw an American using, 
I wrote to the makers to ask if my 16mm. 
Autoload could be converted to three-lens 
turret operation, but was told that only twin- 
lens conversion could be provided. So I built 
my own turret, at a cost of 10s. (less lens, of 
course!). It is dull chrome-plated to match 
the rest of the camera and makes a very nice 
looking job. 

I am now doing the same for a Pathe H, 
using a 16mm. type C lens mount for the three 
lenses, the viewfinder being matched to suit. 
Although I now use 16mm., I have a high 
respect for 9.5mm., and feel that 30ft. charger- 
loading with a three-lens turret is a feature that 
most 9.5mm. users would be pleased with. 
WEsT MONKSEATON. SMITH. 


Cautionary note : readers entranced by the above (and we 
are, too) and anxious to have a go themselves, should bear in 
mind that Mr. Smith is a highly skilled instrument maker. 
Another of his successes was the squeeze lens, made at a cost 
of 30s., described in A.C.W. last year. 
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DOUBLE-EXPOSED TITLES 

Sir,—Double-exposed titles on moving back- 
grounds can be. successfully made even when 
the background shots have been exposed and 
processed. I projected the scenes required on- 
to a 12in. paper screen, using the single frame 
device on my Bell & Howell projector. With 
this device, frames follow each other in rapid 
succession when the handle is turned. 

I set up my H16 camera near the projector, 
and as each frame appeared, it was shot by 
means of a cable release. The film was then 
rewound and re-exposed on the title cards. 
The frames sustain no damage, for they remain 
in the gate for only a second or so. 

An extension of this idea makes possible 
all sorts of special effects. It could perhaps be 
applied by the amateur who, as reported in 
A.C.W. some time ago, held his camera crooked 
when filming the Leaning Tower of Pisa and 
got a horizontal tower instead of a near ver- 
tical one. If he screened and re-shot the scenes 
in the darkroom (as I did in the case of the 
titles), tilting the camera to correct the slant 
would, of course, result in a black mask at each 
side of the picture, but this could be regarded 
as a frame and suggest that the scene was shot 
from a doorway. 

I am a lone worker and very much wish I 
could get A.C.W. at least twice a month. In 
such a far off place as this, it arrives very late, 
but it is well worth waiting for. May I ask if 
any readers could spare back numbers they no 
longer use? I would, of course, pay the transit 
charges. 

187 Sullivan Street, 
Coimbatore, India. 
UNDER A BUSHEL 

Sir,—I was surprised to read in Mr. Read’s 
letter (July) a reference to the “low prices” of 
Gevaert stock. Now, although I shoot hun- 
dreds of feet of 16mm. every year, I have never 
yet used any Gevaert film. The reason? Be- 
cause the price has always been left such a close 
secret! Even in A.C.W. there is no mention in 
the Gevaert advertisements of this all-important 
question of price. 

My reaction to any advertisement which does 
not disclose the price of the product is always 
to assume that the price is too high to be con- 
sidered a selling feature. On reading about 
Gevaert I always think: ‘No doubt a good film, 
but far too expensive for me’, and so I use other 
film, the prices of which can be found on at 
least half-a-dozen pages in any issue of A.C.W. 

May I suggest to Gevaert that, if they really 
want us to use their film, they should be more 
informative on this all-important point? 
RICKMANSWORTH, HERTS. F. E. WILLIAMS. 


16mm. AT N.F.T. 
Sir,—Recently I commented on the some- 
what inferior projection of this vear’s Ten 
Best at the National Film Theatre. At the 
same time I initiated correspondence on the 
matter with Stanley Reed, Secretary of the 
British Film Institute. I have been deeply and 


K. RAMASUNDARAM. 


favourably impressed by the manner in which 
Mr. Reed received my comment, investigated 
the whole matter most thoroughly and, without 
attempting in any way to hide admitted short- 
comings, produced very convincing reasons for 
them. 

There is no doubt that the projectionists at 
the old N.F.T. do work under considerable 
difficulty when dealing with 16mm. All the 
more, for this reason, the B.F.I. are looking 
forward to effecting considerable improvements 
in 16mm. projection in the new N.F.T. 
HAMPTON HILt. GEORGE H. SEWELL. 


SLIPPING IN A SMALL ONE 

Sir,—Being one of the projectionists at our 
camp cinema (16mm. Cinetechnic D16) gives 
me a chance to slip my own 8mm. films into 
the programme. My Eumig P8 at a 35ft. throw 
gives an 8ft. picture which, although losing a 
lot in definition, is of quite acceptable brilliance. 
So far my films have revolved round camp 
life in Nicosia, and I invariably use Koda- 
chrome despatched by the export department of 
a well-known London dealer. (Film is ex- 
pensive in Cyprus). I am now contemplating 
shooting at 24 f.p.s. and using edge stripe. The 
P8 should be easy to modify for this speed by 
altering the diameter of the driving pulley, and 
it should be possible to add a flywheel to give 

smoothing. 
c/o R.A.F. Nicosia, 

B.F.P.O. 53. 

VIEWFINDER SAFETY CAPS 
Sir.—A correspondent recently suggested 
that makers should manufacture viewfinder 
caps to guard against the chance of filming 
while the lens cap is still on. May I suggest 
that with the Sportster models the viewfinder 
masks can be used for this purpose to good 


effect. 
HvyTOn. C. HI. 


TREAT PROFESSIONALS WITH 
RESPECT! 

Sir,—Some years ago, mildly interested in 
cine work, I was introduced to A.C.W. and 
avidly absorbing its contents, became enthusi- 
astic. I could scarcely wait for the local film 
unit to stage its Ten Best présentation and was 
particularly anxious to see Go West, Young 
Man because, from what T had read, T was 
under the impression that it was an exciting 
new departure in puppet animation. 

Came disillusionment. Could this jerky. 
childish creation be the film I had read about? 
My wife and father, who I had persuaded to 
accompany me, would hardly speak ‘to me 
after the performance, except to savy ‘Never 
again!’ Why, I had seen professional adver- 
tising shorts which were streets ahead in 
inventiveness, and as for techniaue (which the 
professional has perfected), Go West had none. 

Yet I still keep coming up -for more each 
year. But all we get from the ‘free’ amateur is 
outmoded avant garde which nobody but the 
producer understands. It is left to television 
to probe into religion and politics and even the 


R. DALTON RABY. 
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much maligned Hollywood is not averse to 
delving into racial problems. 

If amateurs want allowances made for their 
limitations, they must stop sneering at the 
professional who, after all, because of the box 
office (and not in spite of it) must turn out films 
that the public, as distinct from the enthusiast, 
will pay to see. 

SWINDON. R. LEIGHFIELD. 


But does the amateur sneer at the professional ? The un- 
happily too prevalent slavish copying of Hollywood and Pinewood 
suggests not. Mr. Leighfield is quite right to criticise, of course— 
we cannot have enough of informed, constructive criticism—but 
we think he is rather hard on Go West. To instil character 
into Meccano puppets is surely something of an achievement. 
It is true that the film lacks polish, but it must be remembered 
that the professional short is not a one-man effort. Incidentally, 
Jack Barton, the producer, who is himself a dab hand at strong 
criticism, says that we have got him wrong in our comments on 
his views in a recent issue. He says he writes of amateur film 
judging from inside knowledge. ‘‘On one occasiqn | was invited 
to act as sole judge. After that lot | was never invited again’’. 
Refusing to be drawn, we don't ask why. 


TV FRAME ENLARGEMENTS 

Sir,—When my club’s film, Open Your Eyes, 
was televised by the B.B.C. recently, I secured 
some frame enlargements from it by photo- 
graphing the cathode tube. Using an f/3.8 
Ensign 820 still camera (105mm. lens) with a 
2-dioptre supplementary lens, I was able to get 
as close to the screen as 16in. Exposure was 
1/10th. sec. on HP3 (Weston 160). 
Lonpbon, N. 13. R. O. Ripeway. 


Very good frame enlargements they are, too, as the one 
reproduced here will show. 


WORLD TOUR 

Sir,— Does any reader remember Hamilton’s 
Excursions which flourished over 50 years ago? 
It was a travelling diorama in a large gilt pros- 
cenium like a picture frame. I cannot recall 
any drop curtain; when one entered the hall, it 
was to see the dim interior of a railway ter- 
minus—Victoria, I think—partly props and 
partly painted on canvas. 

A small orchestra played as an overture a 
Waldtenfel or Strauss waltz and then a “guide” 
in evening dress appeared, a long pointer in his 
hand, and commented on the scenes which fol- 
lowed. On his arrival, the proscenium became 
brilliantly illuminated, one heard the piercing 
blast of an engine whistle, and “Victoria” com- 
menced to glide towards the right wing. When 
it had entirely disappeared, lo and behold! we 


came into the sunlight and were soon travelling 
at speed past signal boxes, other trains and 
under bridges until we at last were steaming 
through the open countryside. The excursion 
had begun. 

It was indeed a wonderful illusion and one 
really imagined oneself in a railway carriage 
viewing the passing scene. Our train seemed 
to fit any gauge, for all at once we would be 
bang in the Wild West, where a covered wagon 
was camped for the night under a star-spangled 
sky. There would come a red glare and in an 
instant the wagon would be surrounded by 
yelling Redskins busily scalping the hapless 
emigrants! An amazing transformation scene! 

We also visited Niagara Falls, South Africa 
during the Boer War and many other places. 
In the last scene one had the illusion of gliding 
back into the comparative gloom of Victoria, 
and the tour of the world was over. 

But one night something followed Victoria 
into the proscenium—a large white screen! I 
remember feeling worried about this—even at 
that age—for something warned me that I had 
toured with Hamilton’s Excursions for the last 
time. 

ABERDEEN. A. M. Davipson. 

The forerunner of Round the World in Eighty Days ? 


TRUE ARTIST 

Sir,—Putting aside A.C.W. for the time 
being to read the evening paper, I came across 
a comic strip which I think amateurs will ap- 
preciate. Titled “True Artist’, it shows a man 
imprisoned under a mound of sacks of sugar 
which appear to have fallen on him He 
tells his companion that he can’t move his arms. 
“Pity!”, replies the latter, his eye at the view- 
finder. “This is a movie camera”. 

Thanking you for your wonderful magazine. 
FAIRFIELD, N.S.W. R. J. COOPER. 


Many thanks for the valuable knowledge 
gained from the pages of A.C.W., the test 
bench reports on various items of equipment 
being extremely useful. You may rest assured 
that your journal is as popular in Northern 
Rhodesia as it appears to be elsewhere, and 
deservedly so, for it is undoubtedly the best 


magazine of its kind, of interest to the 


beginner and the “fundi’ alike. 
Nbo a, N. RHODESIA. TF. Roa. 


QUERY CORNER 


Wanted 
Correspondence with 8mm. enthusiasts.—J. R. Ahern, 
312 Walker Street, Ballarat, Victoria, Australia. Mr. 
Ahern adds that he was introduced to amateur cine when 
he was in this country last year. 
Instruction book for Midas 9.5mm. camera/projector.— 
R. Parish, 10 Caravan Site, Wyken Croft, Coventry. 
News of a Kodachrome film, presumably lost in transit 
from Kodak, containing the titles “Broomfield Park” and 
“Starring Mum, Dad and Denise”; it concerns the 
adventures of an 18 months old child, and ducks and 
swings are featured in it.—E. C. Gadsdon, 40 Church 
Lane, Lower Edmonton, London, N.9. 
Offered 
A.C.W., 1946 to date; recipient to defray cost of 
packing and carriage.—R. Clews, 166 Spring Hill, 
Halesowen, Nr. Birmingham. 
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Learn about Mov 


Pinner Cine Society's light comedy, “Trial anc 
which you can apply to your own film work 


1 FREQUENT CHANGE 














Director Ronald English (right) gets ready to pull focus as a member of the camera cren 


removes the lens cap from the Bolex 16 and the cameraman operates the cable release. The 
turdy tripod is of ex-W. D. origin. 


Hitting on 
the Idea 


IT WAS the club treasurer who told them the 
true story of a girl who twice failed her driving 
test, passed at the third attempt and was so 
excited that, on driving off, she ran smack into 
a lamp-post. Amusing enough, they thought, 
as the climax of a film, but what was to go 
before? Clearly it would be necessary to get 
the audience interested jn the girl as a person, 
not merely as some one anxious only to pass a 
driving test. 

What about that old familiar stand-by: the 
boy-meets-girl theme? For ‘boy’, read 
‘examiner’; for ‘girl’, ‘examinee’. The driving 


test successfully concluded, they could go off to 
tea somewhere, leaving the examinee’s girl 
friend waiting outside the driving test offices. 

But this was to be light comedy, not farce, 
so the test must be shown to be conducted in 
the normal way, with no concessions given to 
the learner—no turning a blind eye to any 
mistakes. Nor must the examiner be a stock 
comedy type: he must carry out his duties 
properly. The introduction of any extravagant 
funny business would rob them of their appeal 
as real people and so forfeit the audience’s 
interest. 

In this the producers were wise. Few clubs 
can command acting talent which can give a 
good account of itself in situations outside the 

















2. MIXING 
DAYLIGHT AND 
PHOTOFLOODS , 
Inside of window is covered with sheets of 
amber-coloured Cucllophane to ensure satis- 


factory colour balance. Stock used: Koda- 
chrome A. 

















al and Error”, provides helpful lessons in technique 
ork 


ovie Making from this Prizewinning Film 








IGE OF ANGLE MAKES FOR 


LIVELY SEQUENCE 











3. BUILD-UP 
HELPS CAR 
SMASH SCENES 


Medium shot : man’s reaction as he 
sees—cut—car heading for lamp- 
post as driver cheerily waves to him 
—T cut to close-up reaction shot of 
him. Car runs into lamp-post 
(camera held upside down, running 
at 8 f.p.s., car driven backwards. 
Whin shot is spliced in right way up, 


car appears to shoot forward into 


post). Follow with shot of post 
a apparently falling (camera tilted and 
jerked by sharp rap on tripod 
handle). Car at rest. Constable 
displays keen interest. 
Continuity girl bolds shot mumber 
board as well as script. Each shot 
, is prefaced by a few frames of this 


board, lettered afresh for each take, 
to assist the editor to identify the 
shot 


























¢ players : 


But who operates the camera 


the Bolex is electrically driven, Remarkably steady and cffictive close-ups were 


ecured by this means while the car was in motion. 


range of its experience. But present personable 
people in situations that they can readily cope 
with, and you get away to a good start. There 
is no embarrassing love-making in Trial and 
Error, no ecstatic clinches—just light-hearted, 
eminently natural exchanges. Mrs. Josephine 
Royle and John Aldred (in front of the camera 
instead of behind it) give admirably convincing 
performances, perhaps because they are being 
their own gay selves. 


Settings 


Backgrounds, 
and Props. 

extend to back- 

The official book 

of pink pass certificates must play a significant 

part in the film. A crudely mocked-up book 


REALISM must also, of course, 
ground, settings and props 


would not pass muster. A senior official in the 
Ministry of Transport and Aviation allowed the 
club a sight of the genuine article, but 
obviously they could not be allowed to borrow 
it. So they copied the cover from memory— 
and a very good, professional-like job they 
made of it. So often crudely produced inserts 
(e.g., hand-drawn ‘newspaper’ headlines) 
scream ‘amateur’. 


The camera operator crouched 
in the back of the car for some 
of the shots of examiner and 
learner travelling on the test 
route. Detail shots of car being 
put in gear, etc., were, of course, 
taken from static set-ups. 
From these detail shots are 
quick cuts to the car in motion, 
either M.S. from roadside or 
C.U.s taken from car. 


The exterior of the local driving test office 
must also be featured—and the fact that it 
wasn’t speaks volumes for the producers’ con- 
scientiousness. They thought it looked too 
much like the entrance to a prison to merit a 
place in a light comedy, so they decided to use 
the local community centre instead, made up 
a well-lettered sign, Ministry of Transport 
Driving Tests, nailed it to a post and set it up 
in the courtyard. The interior was a sufficiently 
municipal-looking clubroom. 

The tea garden looks to be the real thing, 
and so indeed it is in the establishing scenes, 
but the rest of the action takes place in the 
chairman’s garden and summer house, suitably 
plastered with advertisements. The linking is 
neatly done. 

Director: Ronald English. Story idea and outline: 
George Brown. Shooting script prepared by small 
committee under Anthony Willoughby. Cast: Josephine 
Royle, Pam Ansell, John Aldred, James Smith. Others 
taking part: A. Willoughby, Cyril Thatcher, Peter Royle. 
Camera operators: George Brown, Martin Baker and 
John Smith. Editing: John Aldred. Titles painted by 
Ernest Baker. Property Manager: Thomas Titkin. 
Continuity: Peggy Farquharson. Record accompaniment 
on tape: home-made triple-deck record player with four- 
way mixer, Ferrograph recorder, G.B.-Bell & Howell 601 
projector running at 18 f.p.s. 





Making the 


Titles 


THE worDs of the main title, Trial 

and Error, were lettered in red, 

amber and green respectively to 

suggest traffic lights, each word 

on a separate cel. Trial was shot 

first, the And cel placed over it 

and filmed for a few seconds, and 

finally the third cel placed over 

the other two. Choice of colour 

for the background card proved 

something of a problem since it 

had to be such as to give equal 

contrast with the other colours. Light blue 
proved the most successful, and the titles were 
shot to the club’s satisfaction at the third 
attempt. 

The Pinner Cine Society presents title is 
built round a scene in the High Street phcto- 
graphed on Agfacolor negative with a Rolleiflex. 
An Agfacolor print was made from this and 
framed in a circular cut-out. (See illustrations.) 


HOW WOULD YOU... 


—take close shots of car occupants while 
car is in motion? Fix a frame on the bonnet 
(see photograph) to take electric drive Bolex 
H16, and for the scenes in which girl and 
examiner appear together, get examiner to op- 
erate the camera himself by remote control. 
For a shot of the two girls driving to the test 


office, get camera operator to crouch in the 
back of the car. 


—solve problem of vibration? Reduce car 
speed and exchange lin. lens for standard wide- 
angle. 


—tackle scenes lit by daylight and photo- 
floods? This is a Kodachrome film, remember. 
The two girls have to be shown looking out of 
the window at the car below. Solution: fasten 
sheets of amber-coloured Cellophane to inside 
of window and use Kodachrome A. 


—shoot scene of car crashing into lamp-post 
without leaving a scratch on either? Mount 
camera upside down on tripod and have car 
driven up to lamp-post so that bumper touches 
it. Have car driven backwards at a good speed 
and shoot it at 8 f.p.s. When resulting strip 
is spliced in the right way up, the car will 


appear to leap forward into the post. 

To give impression of post being pushed 
over, wait until the sky is clear of cloud, set 
up camera at low angle and, while filming, 
jerk camera by giving a smart rap on tripod 
handle. 


—ensure colour continuity in scenes shot at 
varying times? Film only under conditions of 
blue skies, white cloud and sun—desirable, 
anyway, for a comedy. To ensure even colour 
rendering, most of the film used was of the 
same batch number and two thirds of it was 
sent in one consignment for processing. Past 
experience had shown the club that when 
Kodachrome is sent for processing at different 
times, the colour balance can vary consider- 
ably. 


Note: Trial and Error opens the Ten Best programme 
which begins its tour this month. A list of the first play dates 
and brief details of others appear on page 470. 


Realism! Exterior of loca 
driving test office looked too 
prison-like for a light comedy, 
so the community centre, suit- 
ably decorated with a sign, was 
used instead. Club-room 
served as a convincing-looking 
waiting-room for driving test 
applicants. 





Good 
Colour? 


It all depends on 
the point of view says 
CENTRE SPROCKET 


Four of the fifteen cut-throats from the Blackpool A.C.C. (who made a 55 mile journey 
to the Lake District to take part in a member's film) do some Jolly Roger stuff. It's 
easier to get away with light-hearted costume affairs of this kind in colour than it is 


in monochrome. Black-and-white tends to damp down the fun. 


What is the speed of the new Pathescope 
colour film? A correspondent is puzzled— 
as many readers probably were—that I should 
put it at nearly twice that of Kodachrome, 
while in the ACW test report it is rated at 
only one third of a stop faster. The variation 
springs from varying estimations of the speed 
of 9.5mm. Kodachromie. I have always taken 
it as 21° Sch. Pathescope, on the other hand, 
introduce a_ third 


film), but you may find differently. 

Similar variations occur in the personal 
assessment of colour quality. By the same 
post came three letters: one was from a 
reader who said that, although he liked the 
pastel shades of the new film, he preferred the 
brighter colours of Kodachrome; the second. 
thought the colour of the Pathescope film 
brighter and truer than the Kodak; and the 

third said it was too 
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variation, for 


weak and far from 


list it in their litera- 
ture at 20° Sch. 
These differences 
only serve to emph- 
asise how essentially 
personal and individ- 
ual are the consid- 
erations which have 
to be taken into 
account in the use of 
colour film. It does 
not really matter 
that you should take 
the speed of the new 
film as a third, two- 
thirds or a full stop 
faster than Koda- 
chrome. The only 
important thing is 
that you should 
select the speed rat- 
ing which gives you 
the type of result you 
like. For my part, 
results please me best 
when I choose ex- 
posures based on a 
rating of 23° Sch 
(the same as for SS 


they |! 


film for Duplex and Monoplex. 


A Ghateer for 9.5mm. 


9.5mm, has been given a lot of kicks in the 
pants, but wouldn’t it be more helpful to give 


| it a shove between the shoulder-blades and 

+ propel it forward instead of knocking it down? 

( Bill Coombes, leader of the virile A.C.W. 

i 9.5mm. Cine Circle No. 8, provides some 
motive power with a Charter for 9.5mm. He 
advocates : 


Facilities for cheap conversion (‘‘a fair price for 


{| camera conversion would be 30s.—£2”) of all 9.5mm. { 
| equipment to Duplex and Monoplex. 


Spool-loading cameras instead of charger-loading. 
Increased production of colour and monochrome 


No more compensated processing. (He contends 
that if you can learn to expose colour correctly—and 


| compensation cannot be given in colour processing— 


you can learn to expose monochrome without having 
to rely on the labs. to correct your mistakes, and 


> perhaps give you a different result from the one you 
| intended. But in point of fact, compensation these 
, days is within quite narrow limits.) 


Introduction of a projector with interchangeable 


| lamps, low power lamp to be used for home shows and 
the higher wattage for public shows. 


Demonstrations throughout the country of Duplex 
and Monoplex to give intending users a full idea of 


| what is involved. 
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natural. Incidentally, 
9.5mm. Kodachrome 
will continue to be 
supplied in P and H 
chargers and in 
Webo magazines. 

As for the difficul- 
ties I noted last 
month regarding the 
use of the film (many 
correspondents com- 
plained of getting a 
double image), Pathe- 
scope are now 
enclosing a note in 
each carton suggest- 
ing that some 
cameras may need 
adjustment. Since 
practically all the 
complaints were from 
owners of pre-war 
camera, this may 
well account for the 
trouble in many 
cases. Certainly the 
matter needs to be 
cleared up. 





One unlooked-for result of the great influx 
of work at Cricklewood consequent on the 
introduction of the new film is the discon- 
tinuance of the Pathescope titling service. 
A reasonably large number of standard titles 
can still be obtained, but specially worded ones 
will no longer be produced to order. So it 
would appear that many more titles are likely 
to be home-made this year, some for the first 
time. A few hints on the subject may there- 
fore not come amiss. 

If you have a camera such as the Dekko 
and Pathe Luxe, in which the pressure pad is 
removable, you can line up the title quite 
accurately by sticking a small piece of tracing 
paper in the gate, opening the lens to full 
aperture and placing a sheet of newspaper on 
the titling board. You will easily see the 
limits of the frame and can mark them out on 
the paper, so making absolutely sure that your 
title is accurately centred. 

It’s even easier if you own a Campro, or 
use a small pea-bulb inside your camera to 
project an image of the gate on to the title 
board. Suitable small bulbs can be obtained 
at some of the large photographic stores. 

Gevaert now make a special high contrast 
positive film, which is ideal for titling. It 
can be processed as a negative in contrast 
developer, but if you have no processing 
drum, you can develop short strips quite 
easily by see-sawing them in a dish. A bright 
red or orange safelight can be used with this 
film, which is blue sensitive and rather slow. 
It is of extremely fine grain, and though its 
speed is not quoted, if you base exposure on 
a speed of 17° Sch., you won’t be far out. 

Those who have no titler can easily fashion 
a makeshift one by resting a board across 
the backs of two chairs and bolting the camera 
in the centre of the board, pointing down- 
wards, the title being laid out on the floor 
below. Most chair backs are not far from 
one metre high, so that a 1 diopter supple- 
mentary lens works well with the set-up. By the 
way, it has always puzzled me that so many 
titlers on the market should be horizontal, for 
a vertical titler is easier to use and allows of 
much more freedom for effects and particu- 
larly animation. 


Do you ever give Olde Time film shows? 
They are great fun if you pick the films care- 
fully and can be a riot with the right musical 


backgrounds. If you are really lucky, you 
may be able to dig up one of that dwindling 
race, a real silent cinema pianist. The next 
best thing is to record the music. 

Most people know the tunes—at least they 
can hum them—for ‘villain’ music, the ‘ride 
to the rescue’, ‘sad farewell’, ‘heroine tied to 
the railway tracks’ and ‘love requited’. But 
what are the real titles of these ancient musical 
stand-bys? A correspondent has been vainly 
searching for them through all the record 
catalogues, but scarcely any seem to have 
been recorded. Can anyone help? 


THE QUESTIONS YOU ASK ABOUT 


CHOOSING TAPE 
RECORDERS 


I take mainly holiday and family films, mostly 
out of doors, and wish to make recordings at the 
time of filming. What are the advantages and dis- 
advantages of battery-driven portable recorders 
with clockwork motors ? 

It is quite possible to record with quite a low 
power amplifier, only a fraction of a watt being 
required to feed the magnetic head. So these 
portable recorders are not really limited as to 
their recording quality. On the other hand, 
one can’t judge that quality by re-playing on 
the battery amplifier recorder. Tapes recorded 
on these portable recorders are generally re- 
played on a mains-driven instrument. Some 
portable recorders do not even have a loud- 
speaker, though some make provision for 
monitor phones. Where a speaker is fitted, it 
is only a small one, and intended only for the 
crudest monitoring, since quality of playback 
through such a small amplifier and speaker can 
never be very good. ‘The spring motor on 
most of the recorders runs for at least 6 mins. 
at sensibly constant speed. 

In most, if not all, portable recorders, the 
bias is restricted—to save on batteries—so it 
is not possible to have a proper erase head. 
Tapes must be erased before use either on 
another (mains-driven) recorder or on a bulk 
eraser. 


Available models include: 


A.C.E. Consort. Twin track. Weight 17 lb. Tape 
speeds, 74 and 33in. per sec., also 2} i.p.s. for dictation. 
Crystal a 5in. speaker for monitoring only. } watt 


output, fF? 
E.M.I. model L.2/B. Single track, 7} i.p.s. No 
Headphone playback can be used off the 
Microphone extra. Weight 144 Ib. 
and 15 i.p.s. 
awkes). Single track, 


speaker. 

internal amplifier. 

£96. Other models available for 3 
Reporter Standard (Boosey & 


ae i.p.s. Crystal mike. No speaker. Weight 124 Ib. 


Reporter De Luxe. As above but with the addition of 
speaker (3in.) and suitably modified amplifier, etc. 
a ht 13 Ib. £59. 

Philips Model E. L. 3550. Twin track, 3} i. ~_ s. only. 
Weight 11 Ib. No speaker. Crystal mike. £70 


Do you consider the — recorder satisfactory, or do 
you think I should purchase the more expensive 
— recorder ? (Many readers ask this question, but 
about different recorders). 

Whether the — recorder is satisfactory 
depends on what you want to do with it and 
on your. standards of sound reproduction. 
Obviously the more expensive recorders are 
more “satisfactory” than the cheaper ones; the 
recorder business is a very competitive one, 
and you get what you pay for, all the outfits 
(including the cheaper ones) representing good 
value for money. It may well be that one of 
the lower priced models will suit you perfectly 
well, do just about all you wish it to do, and 
give a standard of reproduction adequate for 
vour purpose. Ask your dealer to let you try 
both recorders under your own conditions. 
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A CAMERA ON A CRUISE 


This month Odd Shots record preparations for a pleasure 
trip that is also to be work for the film unit. 


By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


People Are I am typing this sitting up in a 
Important _ berth in a cruise liner at 6.30 a.m. 

on sailing day (I hope nobody 
hears me). Yesterday we arrived with all our 
gear—lights, cameras, personal luggage and 
what not and although, since then, we have by 
some standards accomplished nothing, in fact a 
great deal has gone on. 

We have got to know our cabin steward and 
to establish good relations with him; we have 
done the same with the highest officers in the 
ship. They knew of our purpose in coming— 
to make a film for their parent company—but 
now they know exactly what we shall try to do 
from day to day, how much they will have to 
put up with us while they are carrying out their 
own duties and what sort of people we are. 

They are now aware, for instance, that we 
intend the minimum of inconvenience to them 
and that we seek close planning and co- 
operation between our two sides. We for our 
part know we can happily expect their whole- 
hearted assistance. 

Although I have in the past worked with all 
the members of my Unit, it has not always been 
in the present combination, and I have got 
to know something of how the new set of 
conditions is likely to affect their behaviour. 
(They have probably formed some views about 


me on the same score). In short, we have been 
playing the vital game of establishing human 
relationships and recognising and interweaving 
human personalities. 

In this job of making films, only about a 
third of the activities are devoted to the actual 
task; the rest is devoted to the understanding 
and handling of people. None of us is perfect, 
but with a real desire to understand people, one 
creates an atmosphere of good will in which 
minor irritations are accepted with good tem- 
per, and where major difficulties spur the whole 
team to work enthusiastically together. 

Yet how often are human relationships be- 
devilled in cine clubs! I have referred before 
to the ‘experts’ who frighten people off. Other 
causes of dissention are fixing arbitrary times 
for calling members of the cast, not taking 
trouble to put people fully in the picture about 
scenes being shot, and paying less attention to 
character than appearance when casting. The 
executives are often firm or compliant with the 
wrong people. 

If you take the view that you’ve joined a club 
to make films, but not to allow for people’s 
foibles, you’ve got the wrong idea. Your fellow 
members have joined to be associated with the 
making of films and with those who make 
them. It is the duty of the officers to make it 
possible for everyone to satisfy this desire. In 
so doing they keep together the whole organisa- 
tion. 

If they can’t understand people then they 
should not be making films for, ultimately, all 
films are about people—yes, even the ‘pictorial’ 
film, which attempts to exploit reactions to 
beauty. I am afraid that many amateur films, 
including not a few prizewinners, betray little 
appreciation of what makes people ‘tick’. 


Last night there was a storm; we 
sat on an upper deck and watched 
the lightning coming nearer and 
nearer, silhouetting the chimneys of a large 
generating station on the other side of South- 
ampton water. We put a still camera up and 
left the lens and shutter wide open until a flash 
occurred and in this way shall have probably 
secured several quite good shots. 

Had it not been so late and the main camera 
gear carefully locked in store, it might have 
been rewarding to set up the cine camera with 
(Continued on page 474) 


Lightning 
Results 


This is lreland’s Bay of Naples—Killiney Bay on the east coast, 

a few miles from Dublin's fair city. Irish Film Makers are on 

location there, taking shots for their film, This is Ireland. The 

shots will doubtless include some of the early Christian relics for 
which the district is well known. 
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Plain Speaking 


Left : 3-way synchroniser with footage counter, carrying picture, 

optical music track and a sound effect spliced to spacer. Note 

blooping at splice. Above : multi-way rewinder, showing pairs 

of sprung friction washers used to transmit drive between reels. 
(Both items are by R. Rigby Ltd.). 


LATEST PROFESSIONAL TECHNIQUES 


Why does the sound enthusiast need to know about them? Because for best results he must adapt 


his own resources to them. 


Next month’s instalment of this authoritative series describes how 


much of the editing and re-recording processes can be accomplished with equipment generally 
available to the amateur and how, by means of modifications and home-made gadgets, it can 
be made to do a professional-like job. 


By DAVID JONES and DESMOND ROE 


In lip-sync shooting, the emphasis is always on 
the dialogue, and all incidental noises, such as 
footsteps, are reduced to an absolute minimum 
by the choice of appropriate floor coverings, 
etc. This is because it is very difficult, if not 
impossible, to strike the right artistic balance 
between dialogue and incidental noises at the 
time of shooting. Consequently all important 
sync. effects are shot separately by the post 
sync. method against projected picture and ad- 
ded later to the sound track when under the 
complete control of the re-recording mixer. 
On location, direct dialogue recordings are 
made wherever possible, but added noises 
usually relegate these to guide track status. It 
is remarkable how much unwanted noise is 
picked up by a microphone out of doors! 


Picture Viewing. After processing, the lab- 
oratories make positive prints of both picture 
and sound and return them to the studio as 
“rushes”, the negatives being retained by the 
lab. At the studio, the film editor assembles 
the rushes in order and properly synchronised 
for running through on a double-headed pro- 
jector. All clapper board sync. marks are left 
in at this stage. During viewing, the director 
chooses the best takes, and gives the film 
editor any special cutting instructions. 


Edge Numbering. Before any cutting takes 
place, however, the reels of rushes are passed 
through an edge numbering machine which 
prints a number on the film at every foot by an 


inking process. This enables sync. to be found 
after the clapper sync. marks have been cut off. 
This machine can be reset to any number, so 
that where several films have to be kept simul- 
taneously in sync., they can each be given the 
same edge numbers. These printed edge num- 
bers are purely an editing aid and must be 
distinguished from the photographic edge num- 
bers put on raw unexposed stock by film 
manufacturers for the purpose of relating any 
copy to the original film; for example, so that 
the original negative can eventually be cut by 
the lab. to match the cutting copy after all edit- 
ing has been done by the studio. 


Film Editing. It is the function of the 
film editor to cut the picture according to the 
director’s instructions and his own experience, 
and to cut the dialogue sound tracks to match. 
He waits for a whole sequence to be shot and 
then starts editing, using the positive print 
rushes. A rough cut of the sequence is first 
assembled, and then after further viewing and 
probable consultation, a final version is 
achieved. 

This final cut of picture and dialogue is then 
passed over to the dubbing editor for laying 
sound tracks covering all the other necessary 
sound effects. Sometimes he will be provided 
with a list of all the sound effects that have to 
be included, but often will be asked from his 
experience to decide precisely what sound 
effects will be needed. 

Where the sound track is very complicated 
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and it is obvious that many different sound 
tracks will have to be laid, dupe negatives are 
made from the final cut of picture and dialogue 
so that several copies of these may be printed 
for simultaneous use by different assistants in 
the dubbing dept. This is because it is not 
practicable to handle more than four separate 
films at a time and all sprocket synchronisers 
and editing benches are designed as 4-way: 
three ways for sound tracks and one for picture. 

A further copy of the dupe positive is used 
for cutting up into loops for post synchron- 
ising dialogue and sync. sound effects such as 
footsteps, in which latter certain effects artists 
specialise. Another dupe positive of the pic- 
ture will be reserved for the final re-recording 
processes to avoid the possibility of time- 
wasting breaks due to splices. 


Post Sync. Leaders. To ensure that the 
post recorded track can be related in sync. to 


ae 


The Acmiola : married print or separate sound track can be used 


on this machine. Just for the record, it costs £548. Right: 

magnetic reader ; the playback magnetic head and amplifier 

unit can be attached to a multi-way synchroniser for identifying 
sync. marks and sound track content. 


the picture loop, the loop is provided with the 
usual X start mark across the picture, and a 
hole punched in the optical sound track. This 
is keyed in each time round to make a sync. 
mark on the new sound record. After the 
start mark, the numbers 0-1-2-3 appear every 
foot, followed by a white line moving diag- 
onally across the screen. The picture is cut 
close to the dialogue so that the artist knows 
he must start talking directly the line leaves the 
screen. 


The Editing Bench. The centre piece of 
the editing bench is the synchroniser with its 
four sprockets mounted on a common shaft 
connected to a footage counter. Associated 
with this is a film splicer and an illuminated 
translucent screen for general viewing and in- 
spection for sync. marks. On either side are 
hanging cloth bags where the film may con- 
veniently fall without risk of damage while 
being shunted to and fro. On the left is a 
simple holder for up to four reels of film, con- 
sisting of five spaced wooden uprights, slotted 
half way down from the top for a plain rod 
carrying the reels. 

The take-up on the right hand end of the 
bench is more complicated. It consists of a 
geared rewind fitted with a long rod to carry 
the four take-up reels. This rod is supported 
at the far end by a U bearing on top of a pillar, 
and fitted with a universal joint at the re- 
winder end so that it may be lifted up for the 
reels to be put on. A fibre disc about 2” diam., 
pinned to the rod, positions the first reel and 
provides driving friction. 


Independently Friction-Driven 


Between the reels are threaded spacers made 
of two fibre discs with a spring connecting 
them. Finally, another disc, with thumbscrew 
clamping it to the rod, is put on and fixed in 
a position so that the springs are suitably com- 
pressed. Each reel is thus independently 
friction-driven. 

Associated with the editing bench, but sep- 
arate from it, is the film viewer. Most of the 
work of editing is done on this machine. It 
consists of a picture head in which the picture 
can be seen through a lens magnified to about 
2” x14”. This is quite large enough for the 
editor to see lip movements in medium shot. 
There is also a sound head in latest models, 
suitable for both optical and magnetic tracks. 

The two heads are belt-driven independently 
from separate drive motors but can be mech- 
anically coupled together by 2 hand-operated 
dog clutch whenever it is desired to run picture 
and sound in sync. A large smooth rimmed 
wheel is attached to the main common sprocket 

Magnetic reader (Photo- 


graphic Electrical Co. 
d.). 
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drive shaft so that the viewer can be stopped 
“dead” by hand, at just the right cutting point. 
All sound effects are run against the picture in 
the film viewer for sync. checking and marking 
up, but during this the picture film is not 
detached from the synchroniser. Sufficient 
picture film is run off into one of the cloth 
bags so that a loop may be pulled out and 
laced up in the viewer on its pedestal beside 
the editing bench. The reels on the viewer 
are rarely used during editing. Splicing of 
the sound track is usually done later, ordinary 
wire paper clips being used temporarily to 
join up tracks and spacer. Brass paper clips 
are used for magnetic tracks. 


Magnetic Film. The use of magnetic 
sound tracks has not altered the editing pro- 
cedure nearly as much as was expected at first. 
All original master recordings are made on fully 
coated magnetic film but are immediately trans- 
ferred to stripe coated on any suitable film 
(such as out of date newsreels). Striped film 
is used throughout the editing stages and even 
for the final re-recording. 

It is printed with edge numbers for editing 
in the same way as optical sound tracks, the 
main difference being in the sync, marks which 
take the form of tone “pips”, made by splicing 
in one frame of tone track so as to give a 
visible sync. mark also. It has not been found 


necessary to try and add some form of visible 
marking to the film corresponding to the modu- 
lation of the sound track, most editors finding 
it comparatively easy to find their way about 


with the visible sync. marks and playback on 
viewing machine. 
Some care has to be taken to avoid noisy 


Synchroniser /editing table. It measures 5ft. by 2ft. and has a 

formica top. The linen bags are removable, and there is a large 

inspection panel. All-metal construction ; polished beading 
throughout. 


splices due to the splicer becoming magnetised 
or to faults in the recording bias oscillator 
which can unexpectedly cause noisy joins. 
Also spacing film must be spliced in with the 
emulsion away from the magnetic head. 

Magnetic film has considerably speeded up 
the editing process since processing time is 
completely cut out. Sound tracks may be re- 
corded, modified, re-recorded, premixed, etc., 
and used immediately. Particularly is this so 
in post sync., where a magnetic loop on the 
recording machine permits an instant check of 
the new dialogue sync. and intonation on play- 
ing back the second time round. 


exactly on cue, the key on the mixing 
console is depressed as the line dis- 
appears, the line lasting one to two 


All About Dubbing 


The Dubbing Editor 

The dubbing editor has a card index 
of all the library sound effects at his 
disposal, so as soon as he receives the 
picture and dialogue films from the 
film editor he consults his index and 
calls down for what he wants. At the 
moment, most library material is still 
on optical negative. 

ey are carefully run through on 

a sound reader and checked for quality 
and suitability. If satisfactory, a 
number of prints will be made for 
cutting purposes. In some cases, new 
sound effects will be required and these 
may be recorded on magnetic film. 

The dubbing editor usually ends 
up with a mixture of optical and 
magnetic tracks. This does not matter 
provided optical and magnetic are not 
mixed on one track, for although a 


dubbing machine can handle either, 
it cannot be changed over in the 
middle of a run. 

The dubbing editor and his assis- 
tants lay the various sound effects 
against the picture on the editing 
bench synchroniser, having first 
adjusted them in correct artistic sync. 
by means of the viewer. When cutting 
from one effect on one track to another 
on a second track, it is usual to overlap 
from 2 to 4 frames. 

Fades and mixes are marked with 
grease pencil directly on to the picture 
film, as has already been described 
(May issue). Mixes are indicated by 
a line that goes from one side of the 
picture to the other and then back 
again. A single line from one side to 
the other is used to cue “background 
noise” loops. To bring in a loop 
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seconds. 

During track laying, the Dubbing 
Editor prepares a comprehensive 
dubbing chart or cue sheet for the 
guidance of the mixer operators during 
the re-recording process. One of these 
charts is compiled for every reel of 
film (i.e., 400ft. for 16mm.). 


The Dubbing Chart 

The dubbing chart is divided up 
into about nine main columns. Two 
of these are labelled Action and 
Dialogue, corresponding to the picture 
and sound track received from the 
film editor, while the rest are inscribed 
Dialogue 2, Music 1, Music 2, FX Loop 
A or Effects L, 25 3, etc., according to 
the dubbing requirements of the 
particular sequence. A note is also 
made as to whether the track is optical 
or magnetic, so that the dubbing 
machines may be correctly set up. 

Two types of dubbing chart are in 
use: the horizontal, which reads 
rather like a sheet of music, and the 
vertical ; the vertical seems to be the 
slightly more popular. In the Action 


Vertical type of dubbing chart, showing 

arrangement of cues, fade-in, fade-out 

marks, etc. For ease of recognition, effects 

sections can be shaded instead of arrows 

being used. (For horizontal chart, see 
next page). 
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column some studios write in brief 
details of every shot, with footage 
markings added, while others note 
only key points in the sequence. But 
in the sound track columns the fullest 
information is given. 

Starting and finishing footages are 
marked, the first and last words of 
dialogue and commentary pecan 
oa en of each effect written in 
and often dialogue, music and effects 
shaded in different colours to avoid 
confusion. 

Fades in and out are marked on the 
chart with opening and closing lines 
corresponding with the grease pencil 
marks on the projected picture film. 
Where one ~od 5 fades out and another 
fades in—that is, the two are “mixed” 
—it is usual to mark each with the 
footage for the centre point of the mix. 


Dubbing Leaders 

28ft. leaders are added to 35mm. 
picture film in the cutting room to 
enable picture and sound tracks to be 
laced up in sync. for the re-recording 
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Horizontal type of dubbing chart, showing hele: distribution of effects between different channels. 
indicator settings put in by the mixer during rehearsals. 


process. The picture start is marked 
as a black cross in grease pencil, while 
the sound tracks are given three red 
lines across the film, the centre being 
the sync. mark. 

12ft. of film is allowed after the 
start marks for the various machines 
to get up to speed, then the numbers 
0 to 16 flash on to the screen every 
foot. On the sound tracks correspond- 
ing to the number ten, an optical or 
magnetic sync. mark is spliced in. 


Re-recording 

Re-recording, or dubbing as it is 
also called, is carried out by means of 
a very elaborate technical set-up com- 
prising a projection theatre with a 
multi-way mixing console controlling 
the outputs of a large number of 
dubbing machines and feeding the 
product to the final recording machine. 
Footage numbers are displayed on, or 
close to, the screen. 

The mixing console will probably 
control between twelve oF twenty 
channels and be worked by two or 


The top numbers are volume 


The bottom numbers indicate footage. 


three operators. Although in elaborate 
feature productions twenty or more 
different sound tracks may have been 
laid, it is not usual to try and re-record 
these all at once. 

To aid the operators, many of the 
sound tracks will be pre-mixed before 
the final re-recording. The tracks 
usually pre-mixed are those of rather 
indefinite sync. such as music, general 
Sedenouha: noises, effects loops, etc. 
Specific sounds such as dialogue or 
spot effects (e.g., rifle shots) are not 
pre-mixed. 

Orchestras and vocalists are always 
recorded separately and pre-mixed 
later for the best balance. 

The mixer operators make their 
own notes on the dubbing chart during 
rehearsal regarding the dial settings 
of the various volume controls and 
where the tracks may have to be 
keyed in or out. In some cases, tone 
controls and echo may have to be 
used, but usually these will be em- 
ployed during pre-mixing, or the 
track specially re-recorded. 


Conclusions. It will be realised that pre- 
paring a sound track for an elaborate feature 
production can be quite a lengthy and tricky 
job. But the amateur is most unlikely to be- 
come involved in such artistic complications, 
and by employing pre-mixing should be able to 
obtain all the effects he requires with about 
three dubbing channels. 

Two commercial studios are planning to 
have three channel 16mm. magnetic dubbing 
facilities available by the end of this year. 
These could be used for dialogue and two 
effects tracks, while music could be provided 
from discs and/or tape. Tape is particularly 
suitable for background noise loops. 

When the facilities of a.commercial studio, 
are employed, time is money, so that the prep- 
aration of a fully detailed and clearly laid out 
dubbing chart is most important. 


Acknowledgments. Grateful acknowledg- 
ment is made to J. Aldred. C. Crafford, A 
Lumkin and N. Leevers for valuable help in 
the compilation of these notes. The next 
article in this series will deal with the use of 
equipment available to the amateur. 





Kodak Introduce New Films 


A REVOLUTION has been quietly taking place in 
film emulsions. When present stocks in the 
shops are exhausted, there will be no more 
16mm. Kodak Super X or Super XX. In place 
of them come Plus X reversal and Tri-X 
negative and reversal. 

Plus X has a blue base which, Kodak tell us, 
“make it appear cleaner and brighter than the 
old Super X”, which is one reason why it will 
be inadvisable to intercut scenes on old and 
new stocks. It is half a stop faster than Super 
X, but the same exposure as for Super X is 
recommended 

Compensated processing will not be available for the 
new films, but the amount of compensation it has been pos- 
sible to give in the past was limited, unless one risked 
spoiling the tone rendering of correctly exposed shots to 
save under-exposed ones. A neutral density filter will be 
required with most cameras when Plus X is exposed in 
bright sunlight. 

Tri-X is a super-speed film (da on 34°, tungsten 200) 
particularly suitable for available-light work and for shoot- 
ing under poor lighting conditions. We are now engaged 
in testing both stocks and hope to report the results 
shortly. The 8mm. user will continue to be catered for 
with Super X. There is no news of Plus-X or Tri-X 
being available in this gauge. 
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PEOPLE, PROJECTORS 
AND PAINT POTS 


14th June. Less than a week now before the 
end of our continental holiday in which 
Ronald, Derry and I will have visited eight 
countries. Here we are in Trieste. 

The weather is so lovely that we drive a 
little way along the coast and spend part of the 
afternoon filming a sequence of Derry pulling 
up the car to give Ronald a lift! We thought 
it about time to introduce a second character. 
It is also agreed that I shall “meet” Derry in 
Venice and that we’ll see the sights together. 
We plan various ways of meeting, and decide 
the most effective will be for us to stand on 
opposite sides of a revolving post card stand 
and so bump into one another, after which 
he’ll ask me to take a photograph with his 
35mm. camera. 

15th June. If Venice has a revolving post 
card stand, we have yet to find it! We had to 
shoot Derry and myself reading the same 
newspaper at a kiosk, but I don’t think this 
will be half so effective. In fact, our one and 
only retake was made of this and it still looked 
bad to Ronald. However, we decided we could 
always fake something if necessary in London. 

The film position is now becoming quite 
serious and we are missing excellent shots. 
The fact that a reel of Kodachrome costs over 
£5 here depresses us still further. We’re all 
sailing near the wind financially, having 
bought too many souvenirs and we have still 
another thousand miles to drive. Reluctantly 
we decide not to buy any more film stock. 

We do get some very nice shots of Venice— 

apart from Disneyland in California I know of 
no more filmable place. The first 
day it poured in torrents, the second 
day it was very dull and now, on the 
third, we have lovely weather. 
Always the pessimist, I was in 
favour of filming on the second day 
but was over-ruled and am now so 
glad that I was. Venice is not the 
place to do it, but I like to see some 
scenes in rain as a relief from the 
inevitable sun-drenched scenes. But 
the others don’t agree. 


3-D in the news again: E. V. Ridge and K. 
Macaldowie give a demonstration to members of 
Cheltenham F.U., using two 16mm. Specto 
projectors with locked drive shafts. 


All provide subjects for 

pungent entries in Denys 

Davis’s Movie Maker’s 
Diary. 


18th June. If I can’t have my rain sequence, 
Ill have snow. We run into it on the Simplon 
pass. Derry protests that he is suffering from 
a howling cold but I have him out of the car 
and get the shots! This is June, but we’re 
all frozen. 

20th June. Now we’re down to our last 
hundred feet of film. We decide to use it on 
continuity shots and allocate a morning for the 
job. This means quite a lot of extra driving 
around, and entails several visits to outdoor 
cafes, etc., but the time will have been well 
spent if, as we all hope, we have a prize- 
winning film on our hands. 

We’ve missed lots of shots but we have—or 
we hope we have—made a comprehensive 
record without making ourselves slaves to the 
camera or tripod and without ever seriously 
arguing what should be filmed and what should 
not. Now there’s 40ft. of film left in the 
camera and we have one more country and one 
more capital to film—Paris, France. 

We take a shot of the Arc de Triomphe and 
two close-ups of police and pedestrians, then 
drive to Notre Dame for an arty shot of an 
artist (who folds up his work and waits for us 
to go away!) and finish up on a shot of the 
car approaching the Eiffel Tower, me as Derry’s 
stand-in alighting, and a pan up to the top of 
the tower. Fade out. 

22nd June. Back into the old familiar rou- 
tine. We ran a film with a particularly long 
title tonight—Operation and Care of a Bell and 
Howell Projector—which we had borrowed 
from the United States Information Service 





library. Although I’ve been handling this 
make of projector since before the war, this 
film taught me a thing or two. 

For example, do you thoroughly clean the 
sound drum each time the projector is serviced? 
I don’t, though the commentary rightly points 
out that dirt here will definitely affect the 
quality of the sound. Incidentally, the com- 
mentary is a model of good delivery and, if 
you’re thinking of putting a straightforward 
sound track, or tape recording, to a similar 
documentary, I would urge you to book this 
film and study it carefully. 

Then did you realise that darker scenes 
absorb more heat than light shots, so that 
the former should only be projected on the 
still picture device for a short time? And did 
you know that the recommended place for 
carrying the main “Y” cable is inside the pro- 
jector case, just in front of the lens? 

And one last surprise. If you follow the 
film carefully, you’ll find yourselves projecting 
pictures on a whitewashed wall, with no black 
border to frame the picture! 

Ist July. A black day for film users! A 
week ago I was recommending you to book a 
film from the free USIS library. Today the 
library packs up. American finances in this 
country having recently come under review, a 
questionnaire was sent to all users in Britain. 
The response was apathetic, so now we lose a 
valuable source of titles, most of them good. 
Nothing definite has as yet been decided about 
the future of the films, but it is possible that 
they may be distributed through a commercial 
library. 

2nd July. Yes, even a spare time journa- 
list occasionally hears items that are not 
intended for publication, yet I was really sur- 
prised when a friend told me that he and 
another cine enthusiast had joined a cine club 
“with the firm intention of doing nothing”’. 

Not that there aren’t many other amateurs 
who do the same; there’s a handful in every 
club, but both these fellows have themselves 
run cine meetings and have done their fair 
share of grousing about apathetic members. 
How they can reconcile their present attitude 
with their previously stated views is difficult 
to say. 

4th July. Give my Mother a pot of paint 
and she'll daub everything in sight! SoI kept 
her away from a bottle of the new fluorescent 
paint. It comes in four brilliant colours at 
ls. 4d. per phial and is obtainable at shops 
selling tackle for anglers. 

I’ve marked the top of all the projector plugs 
so that they will go in right way up first time. 
I’ve also painted the inside rims of all my 
take-up reels. This not only immediately 
identifies them as my property, but makes 
threading the film into the slot child’s play in 
dim lighting. Now I’m sorely tempted to paint 
the inside of my Kinecam to facilitate thread- 
ing in the dark, but hesitate in case it fogs the 
film! 

6th July. An interesting conversation with 


John Carpenter of Chester. (Yes, he’s got a 
Kinecam, too!) He was quizzing me on taking 
a number of big C.U.s for a little film he was 
making and then asked if I would film the titles 
for him. When I pointed out that his cards 
were larger and far easier to line up than the 
shot of a Yale lock that we had just been dis- 
cussing, he looked so surprised! 

I wish people would get it out of their heads 
that there is something mysterious about this 
titling lark. Then we would undoubtedly 
have more completed films worth reviewing. 


13th July. Waiting for the Editor to join 
me for a quick one and a chat about cine. 
Arranged to meet him at a London terminus. 
Am early so, quite naturally, start thinking 
about films and ideas for them. Adverts first. 
What on earth is a dipping table? Who could 
possibly need about seven tons of caramel 
syrup? Next advt.: a saw doctor’s equipment 
is up for auction. What or who is a saw 
doctor? 

People next. Look at the chap in the book- 
stall. He serves as many customers by himself 
as the other three assistants together. And he 
finds time to throw each person’s change in 
the air and catch it with a sharp click of coins 
before handing the money over the counter. 
Does it speed him or his customers? What- 
ever the trick, here’s an interesting subject for 
a time and motion study film. 

Deep into this film when Mr. Malthouse 
arrives. But try scanning the ads. yourself 
when you’re on your way to work or going on 
holiday. . . . There’s many a potential Ten 
Best winning idea right before you, if you look. 


14th July. Some pals happening to drop 
in unexpectedly as I was about to screen some 
sound films, I got Ronald to do the projection. 
I had previously shown him how to do it but 
he had never tackled the job single handed 
before, so I sat—for the very first time—in 
my own cinema, watching a film projected by 
somebody else. 

I expected it to go hopelessly wrong, but 
the lights dimmed, the curtains opened just as 
the first title flashed up, the music faded in 
nicely and we were away! Good presentation 
does indeed work wonders. One amateur tells 
me that in his cinema they even have spot- 
lights switched on to a couple of ice-cream 
girls during the interval! I haven’t carried 
my hobby quite to such lengths, but I have 
gone in for raised flooring, tip-up seats, minia- 
ture organ, variable. size screen, three sets of 
curtains and such-like—all great fun that 
harms no one. 

But my present cinema gives me more satis- 
faction than any of its predecessors. As some 
readers will know, it is an integral part of the 
living room and in no way interferes with the 
domestic arrangements. We conceal the screen 
by merely pressing a switch, dim the lights and 
hide the projector by closing a door. .In fact, 
we have the social asset that makes for gracious 
living. 


462 





AT YOUR CINEMA 


AMATEUR CAST 


IN FILM OF THE YEAR 


By DEREK HILL 


We will be lucky if the year provides a better 
film than A Man Escaped (Un Condamne a 
Mort S’Est Echappe). Robert Bresson, 
France’s greatest director, has turned the true, 
unadorned story of a young lieutenant’s wartime 
escape from Montluc prison into a personal 
affirmation of faith. Like all his work, it is 
intensely religious but unlike any film he has 
made before, it succeeds on a more conven- 
tional dramatic level. 

Accepted simply as an authentic adventure 
thriller, A Man Escaped far surpasses any 
previous escape film. Its concentration, tension 
and suspense are new to the screen. Its sound 
track of superbly timed natural effects is the 
best I have ever heard. And the performances 
of the amateur cast are, without exception, 
perfect. 

Yet to say all this is only to scratch the sur- 
face of this remarkable production. Under- 
lying every action is Bresson’s own philosophy 
and faith. He makes no concessions; and after 
two viewings I can only admit that the inner 
significance of several sequences still eludes me. 
Yet the spiritual strength and power of the 
film is as obvious as it is unique. 

Technically A Man Escaped teaches a score 
of lessons. Bresson holds close-ups of the 
lieutenant scraping at the panels of his door 
with a sharpened spoon handle, weaving a 
rope out of bed-springs and rags, sweeping 
tell-tale shavings from under the door—and he 
holds them far longer than any other director 
would dare. 


Above: the escape, from Robert Bresson’s A Man Escaped. 

Left : an awkward moment for Cantinflas, captured by redskins. 

But help comes just in time. (From Around the World in 
80 Days). 

He keeps so near to his subject that in- 
essentials never appear, let alone distract. He 
establishes the character of a guard by a sound 
effect—the dragging of a key along staircase 
railings. He introduces action and characters 
by effects just off-frame before we see them. 

The effect of passing months during the 
preparation and passing hours during the 
escape is brilliantly communicated; and the 
final relief of success is overwhelming—even 
though the title has told us from the beginning 
that the lieutenant will succeed. 

A number of courageous films have been 
coming from America recently. The Bachelor 
Party, written by Paddy Chayefsky and directed 
by Delbert Mann (the team who made Marty 
and Wedding Breakfast) is one of the most 
penetrating of them all. 

Four office colleagues throw a party for a 
fifth who is about to be married. As they 
wander from bar to bar after the first hasty, 
drunken get-together, each reveals that he is 
obsessed with emotional or financial problems 
connected with his own affairs. 

Walter cannot follow his doctor’s advice to 
leave New York because his domestic situation 
ties him to the city. Kenneth is haunted by the 
knowledge that his own behaviour has ruined 
his marriage. Charlie is ceensting the aoe 


Marilyn Monroe, Sybil Thorndike and 
From The Prince and the Show- 
girl. 


Sir Laurence Olivier, 
Richard Wattis take the air. 
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LOW ANGLE ON THE “2 baby he and his wife cannot afford. And 


Arnold is unsure whether or not he should get 
- married at all. 

LOW-DOWNS Only Eddie, the bachelor who keeps prod- 
ding the party into reluctant life, seems con- 
tent, and he is envied by the others for his 
independence, his endless dates and phone 
numbers. But Charlie suddenly realises why 
Eddie is so insistent that the party keeps going. 
When he insists that they must go home, Eddie 
answers, “What have I got to go home for? 
I’ve read the papers”. 


Credible Characters 

These people are all so concerned with their 
individual difficulties that they never begin to 
realise that they all spring from basic para- 
doxes of contemporary society. But Chayefsky 
and Mann are aware that there is a common 
link. The cast are all credible, recognisable 
characters. Jack Warden’s Eddie, E. G. 
Marshall’s Walter and Carolyn Jones’s existent- 
ialist are particularly vivid. 

Chayefsky sometimes over-indulges his tech- 
nique of repetitive, pseudo-naturalistic dia- 
logue, and visually the film occasionally be- 
comes little more than a series of duologues, 
but these are minor faults. Here are real 
people, with real everyday problems. The au- 
thentic backgrounds and meticulous care over 
detail help to throw their urgent dilemmas into 
sharp relief. 

Alexander MacKendrick’s first American 
film, Sweet Smell of Success, also makes New 
York a vivid setting. But this is the New York 
of the Broadway columnists and press agents, 
a menacing city of blackmail and deceit. And 
the most terrifying citizens are the police. 

The story concerns an all-powerful columnist 
(Burt Lancaster) whose violent devotion to his 
sister drives him to smash her romance with a 
musician. He employs a ruthlessly ambitious 
press agent (Tony Curtis), who bribes another 
columnist to smear the musician with implica- 
tions of Communist leanings and drug-taking 
habits. Two lines are enough to ruin his 
career. 


Prying Camera 
The film ends in an orgy of double dealing, 
with the virtuous characters coming out on top 
by what seems sheer luck. But it is not the 
heroes who concern the writers and director. 
They are engrossed with the decadence of the 
gossip hounds. MacKendrick’s camera peers 
into their murky world with a rare relish. 
The pace is hectic. the jargon and allusions 
, “ Sane Secale nates often obscure. And Lancaster, though he does 
signifcent films. Top bat lonvanal od Marty Milner the best he can with the impossibly written part 
in Sweet Smell of Success. Centre : a row blows up as of the columnist, is mis-cast. Tony Curtis, on 
- and a spewrey ; Eddie ae aba wags ng the other hand, is astonishingly convincing as 
{on Murray) right. 9 The Bachelor Party. | Botiom: the press agent, and Emile Meyer and Sam 
Woman). Levene head a very competent supporting cast. 
Notice something else which these three scenes have in MacKendrick’s direction has never been 
common TA otebonst, lem large.” % make the more assured, With the assistance of James 
“ Wong Howe’s crisp camerawork he makes this 
fascinated, ferocious study a hypnotic pro- 
duction. 
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Three superior lightweight films have also 
appeared in this exciting month. The best— 
His Other Woman—had the least publicity. A 
delightful comedy in the best Spencer Tracy— 
Katharine Hepburn tradition, it concerns a 
methods engineer suspected by a reference 
department of attempting to replace them with 
an electronic brain. 

Around the World in 80 Days, now that the 
smoke and dust of the premiere party has died 
down, can be recognised as an agreeable, 
though overlong, travelogue of epic propor- 
tions. It is aimed at ice show addicts and 
spectacle worshippers, but is considerably more 
tasteful than one dared hope. David Niven has 
never been better, and Cantinflas is so good 
one wishes he had been given more to do. 
Stars decorate every step on the journey, and a 


final cartoon epilogue of credit titles by Saul 
Bass is a delight. The worst feature is the 
cacophony that passes for music accompani- 
ment. By the way, it’s in Cinestage (a large, 
slightly curved screen), not Todd-AO. And 
no one seems to know why. 

The Prince and the Showgirl is Marilyn 
Monroe’s triumph. Rattigan’s script is simply 
an excuse for her to play opposite Laurence 
Olivier, and is barely adequate for the purpose, 
being only intermittently sufficiently frothy. 
But the film was simply meant to be considered 
on its star value—which makes it half worth- 
while. For while Monroe, giggling, wiggling, 
and adorably kittenish, gives her best perform- 
ance yet, Olivier’s Carpathian Grand Duke 
clumps through the film with inappropriate 
heaviness. 





Cartoons for the 
Home Show 


DAVID HAND CARTOONS (Britain). 16mm. 1 reel 
each, Hire fee : £1 each. G.B. Film Library. 

Nineteen David Hand cartoons are available 
from G.B.—nine in the Animaland series and 
ten of his Musical Paintboxes. The first series 
has a strong resemblance to the early Disney 
shorts, with something of the same charm. 
The humour is not quite as pronounced as in 
Disney’s work, but the fluid animation and 
simple design will bear the comparison. 

Most of these cartoons deal with the habits 
and adventures of a single animal, as the titles 
—The House Cat, The Cuckoo, The Platypus, 
The Ostrich — suggest. Of this group, The 
Lion is one of the most successful; it has a 
delicious ending. But the same characters 
appear in all the Ginger Nutt cartoons. The 
simplicity of Ginger Nutt’s Christmas Circus 
and Ginger Nutt’s Bee Bother make them 
particularly suitable for young children. 

The Musical Paintbox series hold the 
greatest interest for the amateur cine enthusiast, 
whether or not he is attempting cartoon pro- 
duction. John Daborn was clearly influenced 
by Hand’s animated travelogues before he made 
his celebrated History of Walton. 

The technique of these films is more certain 
than their construction. Fantasy on London, 
for instance, begins with amusing enough 
sequences about Billingsgate and Covent Garden 
and suddenly turns into a rather fierce satire 
on suburbia. Another unexpected sequence on 
Piccadilly night lights ends the film abruptly. 

But for all the weaknesses of the script, the 
ingenious linking shots, neat dissolves and 
cleverly thought-out pans which join one 
sequence to the next make the film a pleasure 
for any cine technician. And the amateur 
cartoonist will be grateful for the hints Hand 
offers on how to maintain movement while 
keeping animation to a minimum. 


Zimba, the Lion, is about to land on a cactus.—From The Lion, 


G.B. Animaland cartoon by David Hand. 


ANIMATED GENESIS (25 mins.) Hire fee: 28s. 
British Film Institute. 

This notable film in the B.F.I. library 
has one of the most remarkable histories of any 
cartoon ever made. It was produced by Peter 
Foldes and his wife Joan under almost 
incredible conditions. David Lewin, writing 
in the Daily Express, gave the following 
description of the Foldes’ circumstances during 
the production of Animated Genesis. 

“They worked in the scullery, the smallest 
and warmest room in their cottage, as they had 
no money to spare for heating. They could 
not afford all their rations, so they gave up 
eating meat. They dug in the next door 
garden for vegetables. They hunted for wind- 
falls. To take their minds of these troubles 
they worked 15 hours a day. Every month 
they finished 4,000 pictures—equal to 100ft. of 
film”’. 

Neither of them had attempted any film 
work before, though Peter Foldes had already 
a considerable reputation as an abstract artist. 
In fact after his one-man show at the Hanover 
Gallery in 1949, The Spectator called him “one 
of the most interesting and promising painters 
of his kind that London has seen for some 
time”. 

But Foldes approached Animated Genesis 
with no technical knowledge whatsoever. Talk- 
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The Hunter pan and tilt head, type 344 (left), can 
be used on any tripod. Its solid construction can 
be gauged from the size of the camera platform : 
34x 2}in. Below: Hunter cine tripod, with 
sturdy tubular 4-section legs (collet-type locking 
rings for top joints), is available with a simple 
panning head (left) or complete with pan and 
tilt head (right). The camera movements are 
scaled in degrees on the tripod heads. 


ei 


We Test the New 


HUNTER CINE TRIPODS AND PAN AND 
TILT HEAD 

THE HUNTER Cine tripod is available complete 
with pan and tilt head and without the tilting 
top. There is also a separate pan and tilt head. 
Of most interest to amateur cinematographers 
is the Hunter Type 335 tripod with pan and 
tilt head, in sturdily-made tubular 4-section. 

The legs are of relatively large diameter 
duralumin tubing, the top section being 
nearly lin. diameter and covered with ribbed 
black plastic. The two joints between the three 
lowest sections of each leg are held extendéd 
by the usual spring plungers. The joint 

etween the top and second section is firmly 
locked by screwing up the collet-type clamping 
ring. This clamped joint is neat, easily locked 
or unlocked, and allows the height to be 
adjusted to any position, and not just in steps 
corresponding to the length of each leg. 

The underside of the tripod top is designed 
to prevent the legs splaying out at more than 
their optimum setting—a good feature. Both 
rubber tipped and metal spiked feet are fitted 
to the legs, the former on knurled collars which 
are simply screwed up to expose the spikes. 


Smooth Movement 

The pan and tilt head is particularly robust 
(24in. diameter) and the panning movement 
very smooth—it can be rotated a full 360°; 
there are no stops. When unlocked, the head 
is quite free on the pan movement, and 
entirely without play. Friction can be added, 
or the pan head locked firmly, by a tommy-bar- 
screw. The scale is engraved with 5° divisions, 
and a tiny circular spirit level is fitted. 

The camera platform can be tilted from just 
over 90° down to nearly 90° up, and a scale 
on the side indicates the angle, from 90° down 
to 45° up. The tilt can, of course, be set with 
some friction, or as an almost free head when 
fast camera movements are required. 

The platform is large enough (34in. x 24in.) 
to give proper support to the larger cameras; 
it 1s made from tin. thick aluminium with 
polished edges and black leather let into the 
centre of the top for good appearance. The 
tripod screw is captive, so cannot be lost, and 
has a large (l}in. diameter) knurled body for 
easy manipulation. An ingenious design of 
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reversible screw allows cameras with either jin. 
or Zin. threads to be used. The camera fixing 
screw is fitted in an L-shaped slot, so that the 
camera may be set central even though the 
tripod bush is not in the middle of the plat- 
form. 

The shape of the 7in. handle allows the three 
legs to close in over it for storage and gives 
a good grip when in use. It screws into the 
solid brass casting of the tilting top, from 
which it is set at a slight angle for convenience 
in operating. 

The finish—black with polished chrome and 
aluminium alloy fittings and leg sections—is 
impeccable, and the design a fine example of 
tubular construction; for its weight the tripod 
is unusually strong. Even the leg joints, 
normally the weak point, are of exceptional 
strength—particularly the top joint with the 
collet type locking. Weight with pan and tilt 
head is about 4Ibs. and length when closed is 
only 22in. 

Price: £18 17s. 5d. 


The Model 337 is basically similar, but 
without the tilting top. The same panning 
movement is fitted, and the top platform is 
2}in. diameter, suitable for cameras with Hin. 
or #in. tripod bushes. No pan handle is pro- 
vided, but the top platform can be turned by 
the operating knob extended beneath the tripod 
head; this also permits the camera to be 
screwed on readily. Weight: approx. 3 lbs.; 
length when closed 19}in. 

Price: £11 19s. 10d. 





Model 344 pan and tilt head incorporates 
the same camera platform and tilting move- 
ment as the 335, but has a modified—somewhat 
shallower—design of panning components. The 
knurled base is 2in. diameter, with an 
aluminium body which is brass-bushed to take 
the Continental type gin. dia. camera screw. 
A iin. to tin. adaptor is provided on the end 
of the pan handle for cameras with our 
standard }in. thread. 

The panning movement can be rotated 360° 
and has no stops. The pan head can be locked 
firmly with a small lever screw on the casting. 
The “free” head has a slight amount of fric- 
tion; more can be applied by partly screwing 
down the pan clamping screw, which brings 
the screw and washer into rubbing contact 
with the edge of the base of the pan movement. 
This is a somewhat simpler arrangement than 
in the 335 tripod, where the friction is applied 
internally to the central spindle. 

The different design of the base of this head 
somewhat restricts the range of tilt movements 
—from almost, but not quite, vertically down to 
nearly 45° upwards. Other than this, the tilt 
section is of the same robust design as the 335, 
and the large camera platform, fixing screw, 
and pan handle are retained. Weight: 1} lbs. 

Price: £5 19s. 6d. (R. F. Hunter Ltd.). 


BRUN LENS HOOD AND EFFECTS BOX 


FEW professional cameramen would work 
without a lens hood, yet it is rarely used by 
amateurs. This simple accessory combines the 
functions of hood and effects box which will 
carry any masks, or wipe or fade slides. 
The construction is simple, neat and 
efficient. The lens hood is a well made 
aluminium casting of suitably thin section, 
2}in. from back to front, the opening in the 
front being approx. 2in. x ljin. 

The rear end of the hood has a counterbored 
hole which fits over the camera lens, and if 
desired will hold a gin. diameter filter on the 
smaller model, or l4in. on the larger model. 
No retainer is provided, the filter being simply 


Smaller model hood and effects. The larger, which fits the bigger 
cameras and the larger diameter mounts of their f /1.5 and f /1.9 
lens, is seen on an Ensign in the photograph below. 


“3 in by bringing the hood back against the 
ens. 

The hood is carried on a vertical rod which 
fits into a cast adjustable block, in turn 
supported by two horizontal rods fixed to the 
camera bracket, which is also of cast aluminium, 
and attaches to the tripod bush on the under- 
side of the camera. The camera plus lens hood 
assembly is then one unit which can be 
attached to a tripod by the tapped hole in the 
bottom of the camera bracket. 

The hood is fully adjustable in three 
directions to suit various cameras. The smaller 
model was found to be suitable for cameras 
with the centre line of the lens up to 3 in 
above the base, and with the front part of the 
mount up to {in. outside diameter. It can be 
used with all the usual 8mm. and 9.5mm. 
cameras, and all but the taller 16mm. cameras, 
all with lenses up to about f/2.5. 


For Larger Cameras 

The larger model is suitable for a lens height 
of up to 44in. above the base—e.g., the larger 
16mm. cameras such as the Paillard—and front 
barrel diameters up to about l4in. (the usual 
f/1.9 and f/1.5 lenses). The hood is deep 
enough to screen the lens from extraneous light, 
such as back lighting outside the field of view 
of the lens. 

Each effect slide is on thick 4in. x ltin. 
celluloid (4in. x lin. for the larger hood). Two 
double-ended static mask slides are provided, 
for binocular, circular, rectangle in corner of 
frame, and keyhole effects; and there are three 
moving slides for diagonal wipe, V-wipe, and 
fade. 

All except the fade slide have opaque black 
masked areas printed on the perfectly clear 
celluloid. The makers tell us that they have 
experimented with many types of ink in the 
making of these masks, and we can confirm 
that the slides tested have perfectly opaque 
black printing which is very difficult indeed to 
scratch off. The fade slide appears to have 
been made by spraying the celluloid with black 
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paint, heavy at one end, and graduating to clear 
at the other. 

The effects slides were tested on a camera 
both by viewing them through the gate and 
by photographing through them. With the 
static effects, such as binocular, it was of 
course, necessary to line-up the lens hood 
centrally over the camera lens, to bring the 
effect exactly in the centre of the frame. 

Photographic tesis were made _ through 
lenses of 20 and 25mm. focus, a range of 
lens apertures being used to check the effect 
on the sharpness of the mask. Since the effect 
mask is close to the lens (about 2in. away) it 
will be somewhat out of focus—inevitably more 
so with wider lens apertures and longer focal 
length lenses. The test scenes showed that a 
satisfactory result is obtained at any aperture 
smaller than about f/5.6. (This would be 
equivalent to about f/2.8 on the shorter focus 
lenses fitted to 8mm. cameras). Of course, the 
outline of the mask is less sharply defined at 
wide apertures; small apertures such as f/16 
give a reasonably sharp edged effect. 

The fade slide tested gave a slightly hazy 
appearance to the picture as the light was 
reduced—no doubt because of the scattering 
effect of the sprayed-on paint which acts as the 
light- reducing medium on this slide. This 
haziness is very difficult to avoid with any fade 
slide not made of transparent neutral dye: the 
simple slide provided with this outfit is a credit- 
able effort for an inexpensively produced fader. 

The effects slides fit into slots through the 


lens hood, there being one slot for static effects 
and for horizontal movement effects such as 
wipes, and a second slot through which an 


effect can be moved vertically. The fade slide 
is normally used in the vertical slot, which is 
slightly nearer the lens. 

Price: small model, £5 5s.; 
tional Films Ltd.) 


GETTING REALLY CLOSE 
(Continued from page 437) 
from light to dark is 
instantaneous. 

I did this for the two lenses I use most, 
and was glad to note I obtained two accurately 
proportioned concentric rectangles, which at 
last suggested that my method was giving 
accurate results. The card masks were then 
cut to the exact size given by these rectangles. 

For viewing, the removable mirror is set up 
at 45° to give a horizontal sight-line, this being 
the most convenient position, and the result, 
in fact, is similar to the ordinary direct vision 
finder. The mirror-support fits into a socket 
on the base-board which holds it firmly in 
position, but allows it to be lifted out when 
filming. 

An eye hole is fixed in the appropriate 
position, i.e., in the same horizontal plane as 
the camera lens, and at the same distance from 
the mask via the reflecting surface. On looking 
into the finder ftom the front with the mirror 
in position, the eye hole should appear to be 
in exactly the position the lens occupies after 


large, £5 10s. (Brun Educa- 


quite decided and 


the mirror has been removed. The sketches 
will help to explain this rather complicated 
description. 

My original eye hole was about jin. 
diameter and for a long time this seemed per- 
fectly satisfactory, but when I came to a 
subject requiring a high degree of accuracy 
with a 50mm. lens, I found the margin of 
error was too great. I got over the trouble 
very simply by making a hole in some black 
leader with an ordinary office punch, and 
sticking the bit of film over the large eye hole 
with Cellophane tape. This allowed for slight 
adjustment. 


Remove the Mirror! 

On making tests shots with odd lengths of 
film, I found I could work to about }in. at 6ft. 
from the camera. I give these details to 
indicate the degree of accuracy required in 
making the finder, and which may be expected 
from it in use. 

One snag is the need for remembering to 
remove the mirror before shooting. I forgot 
this the first time I used it with the 9.5mm. 
camera, and as a result was moved to fit a wire 
guard on the mirror support which projected 
over the camera release, and served as a timely 
reminder. This plan was not applicable to 
the 70 A. However, by the time I started on 
16mm., my mirror-shifting reflex was well 
established. 

The stand should be heavy, rigid, and of 
the pedestal type, with three fixed feet. Mine 
has a telescopic height adjustment, and a rather 
a but serviceable pan-tilt head made of 
Ww . 


Lens—Object Distance Unchanged 

The camera is so placed that the tilt axis 
passes through the lens, so that tilting the 
camera does not alter the lens-object distance, 
as happens with the more conventional 
mounting. I was fortunate in having the base 
of an old manual sheep-shearing machine for 
my pedestal, but it should not be difficult to 
rig one up from such material as one may find 
accessible. 

For shooting, I use a cable release adaptor 
(described in A.C:W. some time ago), fre- 
quently with a Kagra pneumatic extension and 
pedal. This allows me to stand near my 
subject, manipulate it if required, or even, as 
has happened, be the subject myself 

In conclusion, I may say this stand-cum- 
finder has proved to be the greatest help in 
use and, I am sure, has saved more time and 
trouble than it cost to make. 





FOR OVERSEAS READERS ONLY 

Entry forms for this year’s Ten Best competition, which 
closes on Dec. 3ist., are now available for 
only. An entry form must y each film entered. 
Address on page 429. Forms for use of U.K. entrants 
will be included in the December issue of A.C.W. (publish- 
ed Nov. 25th.), and additional will be available for 
readers who do not want to cut magazine. 

We are sorry that, because of pressure on space, we have 
had to hold over the second instalment of our comments 
on the Ten Best controversy, but it will appear next month. 














468 





Newsreel 


bringing details of current cine activities. Reports on your club's work 
or on the film on which you are personally engaged are welcome. 
Address on page 429. 


Two members of Cheltenham 
F.U., using identical cameras and 
stock, shot a comic football match at 
a local fete, and the result has provided 
them with a considerable editing 
challenge. The Test, an 8mm. colour 
film with a science-fiction flavour, is 
now being shot “‘at great haste, as the 
deadline for the film approaches 
rapidly.”” The deadline, in this case, 
is the World Congress of Science- 
Fiction Circles on 7th September. 
Plans for the Ten Best presentation 
on 10th September are well in hand, 
but the rush of recent cine work makes 
the Unit pine for a dozen or so new 
members to help. Holiday films are 
beginning to make their appearance 
at club meetings, including films from 
a pot-holer whose major troubles are 
lighting and bats. Hon. Sec., Mrs. E. 
Speirs, 14 Jesson Road, Bishops 
Cleeve, Cheltenham. 

mera Obscura are preparing a 
film on Hunslet, a district of Leeds, to 
be shot during the first weeks of 
Se oe ae sufficient time 
is left to finish the film then. Anyone 
with ideas for further scripts is 


invited to write to the Secretary, J. L. 
Lae 37 Langton Way, London, 


BALLROOM SET 


Guildhouse F.U.’s cameraman 
has been having trouble on Only to 
Recapture, the unit’s fourth produc- 
tion. He checked his 16mm. Key- 
stone with a continuous loop and 
discovered that it was running at 32 
f.p.s. instead of 24 f.p.s. So he 
switched to 16 f.p.s. and got an actual 

d of 22 f.p.s., at which the rest of 

e film will be shot. 

All of the unit’s lighting resources 
were needed for a lavish ballroom 
setting—the largest scene attempted 
= the group. Two 1 kilowatt stage 

potlights, four No. 2 photofloods and 

ht No. 1 photofloods were used. 

¢ location, a former stately home, 
is now an industrial hotel. A full- 
sized dance band and more than 20 
extras, all resplendent in evening 
dress, suffered under the lights on the 
hottest day of the year. The shooting 
session lasted ten hours. The unit’s 
new dolly was used for the first time, 
and provided some very satisfactory 
close-ups of dancers weaving around 
the floor. 

But although possession of this 
equipment has eased production 
probiems, there were still human 
problems to contend with: for 
example, there was the drunk who 
attacked the unit as they shot scenes 
of Leicester’s Saturday night life, and 
the irate water bailiff who threatened 
to throw both camera and cameraman 
into a canal on which some canoeing 

uences were being shot. 

everal trick effects, including 
superimposition of a sprite, have been 
successfully accomplished. (The film 
was wound back in a portable dark- 
room—i.e., the boot of a car.). A 
three year old girl and seven year old 


boy play major parts in the film, but 
the boy has proved unco-operative 
so his scenes are now being re-shot. 
Secretary, Geoff Bentley, 51 Gros- 
venor Road, Rugby, Warwicks. 

B.J. Film Unit must be one of the 
youngest of amateur cine groups out- 
side schools. It was formed a few 
years ago for youngsters of 12-15, and 
—— in 9.5mm. productions. 

leetfoot, their current thriller, is being 
shot mainly at night. New members 
are always welcomed, and news from 
lone workers is invited. Secretary : 
M. V. Sparkes, 34 Priory Avenue, 
Brigend, Glamorgan, S. Wales. 


WATCHERS WELCOME 


Newcastle and District A.C.A. 
have begun work on a new film, and 
as most of the locations are in or 
around club premises, members who 
just want to watch are more welcome 
than they have been in the past, when 
location work has usually meant in- 
teriors in members’ homes. While 
the film continues, the club will be 
open every Tuesday. ‘So if anyone 
is interested,” writes the Secretary, 
“they will find us at 10 Cloth Market 
on Tuesday evenings from about 7.30 
p.m. until unconscious.” (But ring 
Newcastle 812679 or 814268 first to 
make sure, as holidays may interrupt 
these plans.) As from October, the 
club meets weekly, in any case. Mem- 
bers who attended Tyneside F.S.’s 
show of the 1956 report that Short 
Spell won applause from a notoriously 
hard-boiled audience, ‘“‘who are 
usually very snooty about amateur 
films.”” Hon. Sec., George Cummin, 
~ on eae Road, Newcastle upon 


 Weeiliffe College C.G. produced 


another newsreel during the term, as 
no suitable script for a fiction film was 
forthcoming ; but since the Achilles 
Club and BBC television units visited 
the school, they had some excellent 
material to cover. A musical accom- 
paniment and commentary were tape 
recorded, and there were no sync. 
troubles with this first attempt at 
recording. The film was shown on 
— day together with a rehearsal 
y of a televised film. But here 
culty in maintaining sync. was 
pore oc fe with the recorded com- 
mentary, there being several points at 
which it had to be exactly in step with 
the film. The show was a great suc- 
cess, and donations from parents and 
friends covered the cost of the film. 
“But,” adds the President ominously, 
“overcoming our financial worries 
has not solved our scripting problem.” 
The President, the Cine Group, 
Wycliffe School, Stonehouse, Glos. 
Dunfermline P.A.’s cine section 
are working on a 16mm. stripe film on 
the history of Dunfermline. Shots 
taken during the performance of a 
masque by local amateur dramatic 
societies will provide continuity links 
with shots of local land marks. Cine 
Convenor: W. G. Prattis, 44 Head- 
well Road, Dunfermline, Fife. 


TV VISIT 


On their recent visit to the BBC’s 
West Region Television Film Unit, 
Bristol C.S. members were greatly 
impressed by the Arriflex and Came- 
flex cameras, which take either 16mm. 
or 35mm. magazines incorporating 
their own gates. Similar cameras, they 
discovered, are used for recording lip 
sync. in specially constructed blimps 
which also contain magnetic sound 
heads. An entirely separate 35mm. 
magnetically coated film is driven by a 
flywheel run by the camera motor, and 
perfect sync. is thus assured, even 
though sound and picture are on 
different film. Members also envied 
technicians their foot-operated splicers 
fitted with built-in heating elements 
to produce instantaneous splices. 
Other models have built-in cement 
wells which automatically supply the 


Large Scale 8mm. Projection 


Johannesburg P. & C.S. report an astonishing attendance for the 21st South 
African Salon of International Photography held in Johannesburg at the end 


of May. Organised 
University P.S., the Salon was the 
most successful yet held, with over 
3,000 visitors during the three nights. 
Nine 8mm. films were shown on the 
first evening to some 700 people, and 
on the remaining two nights the 16mm. 
productions had full houses of over 
1,100 at each performance. 

Different programmes: were pres- 
ented each night, only the premier 
award winner being screened twice. 
“The phonemes quality reached 
its highest standard ever,” reports the 
Secretary, ‘“‘so high, in fact, that the 
premier award (won by Mrs. Barbara 
Swan with her 16mm. Snips and Snails) 
had to be advanced to a gold plaque 
instead of the usual silver plaque.” 
All the films were in colour, and all 
had tape recorded commentaries or 
music relayed over a 15 watt hi-fi 
amplifier. Synchronisation was 
achieved by the standard strobe 
method. Two Bell & Howell arc pro- 
jectors showed the 16mm. films on a 
16ft. screen. 

But the highlight of the shows, 
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by the society, and ‘sponsored by the Witwatersrand 


according to the organisers, was the 
8mm. projection. The throw from the 
Bolex M8 projectors, fitted with 
50mm. f/1.6 lenses, was 127 feet. The 
screen was llit. 6in. wide. 500 watt, 
115 volt lamps, run at 135 volts, 
supplied the illumination—and were 
changed during the interval as a 
precaution. The nearest seats were 
about 30ft. from the screen, and 
— is said to have been excel- 
ent 

Every item of equipment throughout 
the show was duplicated in order that 
one set could be threaded while the 
other was running, and the result, 
the Secretary happily notes, was 
“clockwork precision.”” The prizes 
were presented by Mr. Jamie Uys, a 
leading South African producer/ 
director. J.P.S. members recalled that 
his first commercial film was brought 
along to a Society meeting for criticism. 
Hon. Sec., G. Stoch, P.O. Box 7024, 
Johannesburg, S.A. 





Where to See the 1956 Ten Best 


MANSFIELD. 4th Sept., 7.30 
p.m. Presented by St. Marks Youth 
Club at Henley Hall, Portland Street, 
Mansfield. Tickets 2s. » children lIs., 
from G. C. Gent, 34 Bishop Street, 
Mansfield, Notts. 

CHELTENHAM. 10th Sept., 
7.30 p.m. Presented by Cheltenham 
Film Unit at Civic Playhouse, Chel- 
tenham. Tickets 2s. from Mrs. E. 
Speirs, 14 Jesson Road, Bishops 
Cleeve, Cheltenham, Glos. 

ABERDEEN. °ilth and 12th 
Sept., 7.30 p.m. Presented by 
Aberdeen and District Cine Club at 
Music Hall, Aberdeen. Tickets 2s. 
from A. McBain, 12 Kaimhil! Circle, 
Aberdeen. 

LEWES. 12th Sept., 7.30 p.m. 
Presented by Lewes Camera and Cine 
Club at Further Education Centre, 
Railway Lane, Lewes, Sussex. Tickets 
2s. from Felix D. Knell, 20 Hawken- 
bury Way, Lewes, Sussex. 

SLOUGH. 12th Sept., 7.45 p.m. 
Presented by Slough Film Society at 
Orchard School, Stoke Road, Slough, 
Bucks. Tickets 3s. reserved, 2s. 6d. 
unreserved, from Miss H. Thompson, 
Rollingston, Farnham Lane, Farnham 
Royal, Bucks. 

WALLASEY. 19th and 20th Sept., 
8 p.m. Presented by Wallasey Ama- 
teur Cine Club at Wallasey A.C.C., 
Mariners Road, Via Holland Road, 
Wallasey. Tickets 2s. 6d. from Miss 
Kay Barlow, 19 Elgin Drive, Wallasey, 
Cheshire. 


SOUTHPORT. 19th and 20th 
Sept., 8 p.m. Presented by St. James’ 
Film Society at St. James’ Memorial 
Hall, Lulworth Road, Southport. 
Tickets 2s. 6d. from Kay and Foley, 
623 Lord Street, Southport. 

BIRMINGHAM. 24th and 25th 
Sept., 7.30 p.m. Presented by Bir- 
mingham Commercial Films Ltd. at 
Large Theatre, Midland Institute, 
Paradise Street, Birmingham. Tickets 
2s. 6d. from Camera House, 45 Cor- 
poration Street, 30 Paradise Street, 8 
Lozells Road, Birmingham. 

NEWCASTLE-UPON-TYNE 1. 
25th, 26th and 27th Sept., 7.30 p.m. 
Presented by Newcastle and District 

at News Theatre Private 
Cinema, Pilgrim Street, Newcastle- 
upon-Tyne 1. Tickets 2s. each from 
George Cummin, 143 Bayswater 
Road, Newcastle-upon-Tyne 2. 

SURBITON. 27th and 28th Sept., 
8 p.m. (Saturday afternoon 3 p.m.). 
Presented by Kingston and District 
Cine Club at Claremont Hall, Surbi- 
ton, Surrey. Tickets, evenings 2s. 6d., 
Saturday afternoon 2s. (children half- 
price in afternoon only) from A. C. 
Seward, 6 Southmont Road, Esher, 
Surrey. 

CHAPEL-E N-LE-FRITH. 28th 
Sept., 7.30 p.m. Presented by Ferodo 
C.C, at Ferodo Dining Hall, Ferodo 
Ltd., Chapel-en-le-Frith. Tickets 2s., 
children 1s. from T. Starr, Trafalgar 
House, Macclesfield Road, Burbage, 
Buxton. 





CLUB NEWS 
(Continued from page 469 


correct amount of cement for each 
join ! 
Four visits have been made to the 
Nee] box of the local Odeon. 
he chief projectionist startled mem- 
bers by setting fire to a piece of film 
on the projector to demonstrate how 


a safety device promptly clipped 
through the film above and below the 
projector mechanism so that the fire 
could be immediately isolated. But 
the most exciting moment was pro- 
vided by the member who absent- 
mindedly — to lean on the panel 
containin; the push buttons. An 
anguished yell from one of the oper- 
ators stopped him only just in time 
from simultaneously drawing the 
curtains, changing the shape of the 
screen and switching on the house 
lights ! 

The last retakes have been taken for 
the club production To Have and To 
Hold. “Difficulty has been found in 
publicising this film because anything 
says tends to give the plot away,” 

e Programme Secretary, and 
dor up our mystification and 
answers our sharp comments in the 
July Newsreel by adding, “‘Hence the 
letters from Love Life Publications 

td., which were used in the film and 
subsequently passed on to A.C.W. 
without further explanation. How- 
ever, so as to refute all charges of 
attempting to conduct a curiosity 
campaign, the Publicity Department 
now announces that the film has 
nothing to do with magazine aunts— 
in a way !” 

Tickets, rice 2s. each, for the 
Gold Star film show on 2Ist October 
and the Ten Best on 22nd October 


may now be obtained from the Hon. 
Programme Secretary, Philip Grosset, 
Avonside, Kelston, Nr. Bath Somer- 
set. Tel.: Bitton 2229. Prospective 
members are also invited to write to 
him for a copy of the new peceremaene 
brochure which gives full details of 
all meetings from 17th September— 
the start of the Society’s new season. 
Meetings are held at the Royal Hotel, 
Bristol and cine enthusiasts visiting 
the district are always assured of a 
welcome. 

The first 8mm. Kodachrome pro- 
duction by Swan Productions 
A.C.G.—their previous three films 
have been 9.5mm. monochrome—is 
being shot on and near Hilbre Island, 
off the Wirral coast. Ideas for another 
9.5mm. monochrome film are being 
considered. Secretary, K. 
Williamson, 12 Vicar’s Cross, Chester. 


FILMING HOLIDAY 


Members of Viking F.U. are busy 
on Narcissus, a colour comedy based 
on the Greek legend of Echo and 
Narcissus. Most of the filming is 
being done on a camping-cum-filming 
holiday, and detailed shooting scripts 
have been prepared. A closely-knit 
sound track plays an important part 
in the film. 

A documentary on the Italian 
problem in Bedford, where 3,000 
Italians live, is virtually complete. 
The film is being made in conjunction 
with the Crest F.G. of Bedford, and 
its title, England May Be Home, 
indicates the approach. The sound 
track is now being recorded. An 
Italian version of the film is being 
planned for screening to Italian 
speaking audiences and possibly for 
eventual screening in Italy. Richard 
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FORTHCOMING 
PLAY DATES 


In response to requests we give 
below a first list of locations and 
dates of Ten Best shows up to 
April 1958, but would point out 
that it is far from complete. 











Aberdeen (Sept.), Abergavenny 
(April 1958), Aberystwyth (Jan. 1958), 
Aldershot (Jan. 1958), Altrincham 
(Nov.), Banstead og 1958), Barnsley 
(Dec.), Barnstaple (Oct.), Belfast 
(Nov., Mar. 1958), Birmingham 
(Sept., Oct., Dec.), Blackburn (Oct.), 
Blackpool (Feb. 1958), Bradford 
(Dec.), Brentwood (Mar. — 
Bristol (Oct.), Burnley (Oct.), Cam 
bridge (Nov.), Cannock (Feb. 1958), 
Canterbury (Jan. 1958), Cardiff (Mar. 
1958), Carlisle (Feb. 1958), Chelten- 
ham (Sept.), Coventry (Oct.), Cork 
(Oct.), Crawley (Mar. 1958). 

Doncaster (Mar. 1958), Donagha- 
dee (Feb. 1958), Dover (Jan. 1958), 
Driffield (Feb. 1958), Dublin (Oct.), 
Dundee (Feb. 1958), Dunfermline 
(Mar. 1958), Edinburgh (Feb. 1958), 
Enfield (Oct.), Epsom (Oct.), Glasgow 
(Nov., Feb. 1958), Halesowen (Nov.), 
Halifax (Dec.), Harrow (Nov.), 
Hastings (Jan. 1958), Hebden Bridge 
(Jan. 1958), Hereford (Oct.), Hertford 
(Feb. 1958), Hull (Feb. 1958). 

Leicester (Jan. 1958), Lewes (Sept.), 
Lewisham (Apr. ry Liverpool 
(Oct.), London, N.14 (Sept.), Lon- 
don, S.W.1 (Dec.), Luton (Nov.), 
Maidstone (Oct.), Manchester (Dec. 
1957), Mansfield (Sept.), Newcastle 
(Sept.), New Forest (Dec.), North- 
allerton (Jan. 1958), Northampton 
(Jan. 1958), Nottingham (Oct.), 

Oldham (Oct.), Oxford (Sept.), 
Pinner (Jan. 1958), Pontefract (Dec.), 
Port Sunli pe (Oct.), Rochdale (Nov.), 


Rug? ( 

Selkirk (Jan. 1958), Sevenoaks 
(Nov. y Sheffield (Nov.), Shrewsbury 
(Jan. 1958), Shoreham by Sea (Nov.), 
Slou (Sept.), Southport (Sept.), 
South Shields (Jan. 1958), Stockport 
(Sept.), Stoke-on-Trent (April 1958), 
Surbiton (Sept., Jan. 1958), Sutton 
(Oct.), _ Sutton Coldfield (Nov.), 
Sutton-in-Ashfield (Jan. 1958), Swin- 
don (Mar. 1958), Thornton Heath 
(Nov.), Tunbridge Wells (Mar. 1958), 
Wallasey (Sept.), West Bromwich 
(Nov.), West Norwood (Oct.), West 
Wickham (Nov.), Witney (Nov.), 
Wolverhampton (Feb. 1958), Wood 
Green (Apr. 1958). 





Hodkin, The Grange, Lidlington, 
Beds. 

Liverpool A.P.A.’s Cine Group 
have been working in the intriguingly 
named Otterspool Promenade on a 
new and so far untitled film. “A 
normal club meeting” has been the 
subject of an interior sequence, but 
the meeting was, in fact, far from 
normal as a result of all the film 
makers’ activity. A three day showing 
of the Ten Best will be held at Radiant 
House and a one night screening of 
the I.A.C. winners will be given at the 
same hall two weeks after. Full details 
of both programmes will be announced 
later. pone ae W. Reece, Kennerslea, 
22 Castlefield Road, Liverpool 12. 








SAVILLE of YORK 


Bolex H16 Reflex 


Zeiss Movilux_8 


There’s no easier way 


CREDIT SALE PLAN. Only a SMALL Deposit 
over 8 monthly instalments, of convenient amount. 


—— than by OU 
down and t 


of obtaining First Class 


R 


e balance arranged 





YOU SEE the apparatus on our 7-days’ approval 
scheme. 

YOU RECEIVE goods quicker—perfectly packed— 
fully guaranteed. 

YOU ENJOY a Service planned to give you complete 
satisfaction. 

YOU PROFIT by the experience of experts and 
= of specialists in all branches of Cine Photog- 
raphy. 








Cash 
Price. 
nd? 
45 17 
56 5 
62 0 

14 


8mm. CINE CAMERAS 


G.B.-B. & H. Sportster 605A, f/2.5 lens cs 
G.B.-B. & H. Sportster 605B, Duo, f/2.5 lens 
G.B.-B. & H. Sportster 605C, f/2.5 Universal 
G.B.-B. & H. Sportster 605C, f/1.7 focusin 
G.B.-B. & H. Model 624, f/2.3 lens 
Eumig Electric, f/2.8 fixed focus Me 
Emig C3, f/1.9 Eumigon, expos. meter 
Miller C.A., f/2.5 fixed focus lens : 
Cima D8, f/2.5 fixed focus lens re 
Agfa Movex 88, f/2.5 anastigmat lens... 
Kodak Brownie II, f/2.7 Ektanon lens 
Paillard Bolex C8, f/2.5 fixed focus ... 
Paillard Bolex C8, f/2.5 focusing lens 
Paillard Bolex B8, twin-lens, f/2.5 fixed 
Paillard Bolex B8, f/1.9 focusing lens 
Specto 88, f/2.5 fixed focus lens aad 
Zeiss Movikon 8, f/1.9 focusing lens ... 


Qa. 


— 
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et et ee 
CFP OODOWKWAWIOWW 


_ 
BAN COWIWUA LH UR ODD 


ACwooooocooosonica® 





ATTRACTIVE 
G.B.-Bell & Howell 621, loudspeaker 
and trans., 2in. lens . £165 0 0 


G.B.-Bell & Howell 601, loudspeaker 
and trans., 2in. lens .. £135 0 0 


BARGAINS 
Eka 8mm., 100w. lamp, 

case eh rile 
G.B.-Bell & Howell 

camera, with 24x tele 


with carrying 
as Oe ee 
8mm. 624 
attachment 
£34 10 


Eumig C8 Electric 8mm., with 


G.B.-Bell & Howell 606, 8mm. 110v. 
400w. lamp, built-in resistance, over- 
hauled by makers ... £52 10 0 


Eumagon tele attachment £42 10 0 
Dekko 9.5mm. model 104, f/2.5 T.T.H. 
3 speeds, good condition £22 10 0 





ao = = oe oe 1 
CUT OUT AND MAIL— 
TODAY 
To John Saville & Sons, 
7 Goodramgate, York. | 


Please send details of 











16mm. CINE CAMERAS 

G.B.-B. & H. Autoload 603, f/1.9 focusing ... 93 
G.B.-B. & H. Autoload 603T, Twin-lens, f/1.9 111 17 1 
Bell & Howell 200EE, automatic exposure . Bi 06 
Paillard Bolex H16 Filterslot, f/1.9 Pizar ... 180 14 
Paillard Bolex H16 Reflex, f/1.5 Pizar a 5 
Paillard Bolex H16 Reflex, f/1.4 Switar ... 262 14 
Pathe Webo Super, f/1.9 Cinor, f/3.5 tele, case 274 10 


16 46 
55 
115 
90 
121 
131 
137 


ooooooan 


— 





APPARATUS—FROM STOCK 


Bell & Howell 200EE 16mm. Electric 
Eye camera, automatic exposure 
control, f/1.9 lens, complete with 
carrying case .. 231 0 0 


SCARCE 
Paillard Bolex H16 REFLEX, with 
25mm. f/1.5 Pizar lens ...£243 5 0O 
Paillard Bolex Hi6 REFLEX, with 
f/1.4 Switar lens .. £262 14 2 











I 8mm. PROJECTORS 
G.B.-B. & H. Model 625, 500w. lamp 


on H.P. terms, 12, 18 or 24 
months or CREDIT SALE 
PLAN. (Please tick where 
applicable). 


G.B.-B. & H. Model 606H, 500w. lamp : 
Eumig P8, 12v. 100w. lamp, 400ft. cap. aaa 
Paillard Bolex MSR, 500w. lamp, f/1.3 lens... 
Zeiss Movilux 8, 300w. lamp, 400ft. spools ... 
Specto Popular 500, 500w. lamp, 800ft. arms 
Specto Standard 500, 500w. lamp, 800ft. arms 


146mm. SOUND PROJECTORS 
G.B.-B. & H. 630D Magnetic/Optical... 


G.B.-B. & H. Model 622 Sapphire _... 
Ampro New Educational, A.C. or D.C. 


eococcoceo 


ocsco 
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Warrington C.S. report that pro- 
duction of their annual film is 
Eecgyeaing satisfactorily. 270ft. of 

Im was exposed during a recent 
Sunday’s location work. Further 
shooting was put off until results of 
this session could be seen. A pro- 
gramme of films from the Wool 
Secretariat was presented at the 
Society’s latest meeting. Hon. Sec., 
J. M. os 81 Whitefield Road, 
Stockton Heath, Warrington, Lancs. 

The first public showing of Kipi 
was given by Hendon Camera and 
Cine Club at their annua! exhibition 
at Hendon Library. Described as a 
comedy with a moral, the film was 
well received by the large audience. 
Future unit productions will bear the 
credit, “‘Fountain Films’’, the cine 
unit’s new title. A series of instruc- 
tional films will be made later this 
year for the Boy’s Brigade, and another 
for the Hendon Council is under 
consideration. Regular meetings are 
held at the Methodist Institute, The 
Burroughs, London, N.W.4, every 
Friday at 7.45 p.m. New members 
are welcome and are invited to contact 
the Secretary, Dr. D. G. Ewart, 2 
Elmwood Crescent, Kingsbury, Lon- 
don, N.W.9. 


RAILWAY CO-OPERATES 

Redcar A.C.C.’s drama, Unheeded 
Signal, called for a lonely house close 
to a railway line, and several journeys 
had to be made before a suitable 
location was discovered. Special 
permits have been issued by the 
authorities to members filming near 
the railway. 100ft. was shot on the 
first day of filming. The club’s 
acquisition of tape sync. and sound 
stripe systems is expected to result in 
new techniques. Franklin Johnson, 
Redcar A.C.C., 36 Eskdale Road, 
Redcar, Yorks. 

150ft. of Lewes Camera & Cine 
Club’s current production has to be 
re-shot, as the member playing the 
lead has left the district. But these 
sequences are not regarded as a total 
loss. Apart from the experience 
gained by working together as a team, 
members will be able to make im- 
provements to various details before 
taking the scenes for a second time. 


So the Sunday afternoon shooting 
sessions continue with unabated en- 
thusiasm. 

Fixed programmes were abandoned 
during July-August, although the club 
continued to open on its regular meet- 
ing nights. Members are being asked 
to help in improving the club premises 
for the winter session. “We would 
like to see more new faces,” says the 
Secretary. “Anyone interested in 
amateur cine work, any age, either 
sex, with or without equipment, will 
be welcomed. All we ask is enthusi- 
asm.”’ Cine Secretary, Felix D. 
Knell, 20 Hawkenbury Way, Lewes, 
Sussex. 


HOSPITAL FILM 


During the past few weeks Planet 
F.S. has been asked to produce a 
16mm. film for the Association of 
Hospital Friends and an 8mm. pro- 
duction on the construction of a large 
hut being built by a local scout troop. 
Shooting on the former has already 
begun. A large number of very 
varied films were shown at a recent 
members’ film evening, and a meeting 
devoted to short talks by members 
proved both popular and instructive. 
A discussion on tape recorders is 
planned. Membership and programme 
details are obtainable from the Hon. 
Sec., John Yeomans, 50 Houndsden 
Road, Winchmore Hill, N.21. 

Wimbledon C.C.’s 1957-58 pro- 
gramme is being printed. Talks, film 
shows, production nights, visits to 
and from other clubs and the annual 
competition ensure that every date is 
filled. A new club production is in the 
offing. The A.G.M. was very well 
supported, and it was generally 
agreed that last season’s meetings had 
been more than successful. Recent 
meetings have included a gadget night 
with a number of demonstrations by 
the vice-chairman, and a beginners’ 
night at which novices’ problems were 
discussed and splicing demonstrated. 

he club still has vacancies for 
members and associates, and assures 
anyone hesitant of applying that 
“every encouragement and help is 
given to beginners.”” Hon. Sec., Miss 
Dorothy M. Sheppard, 15 Darlaston 
Road, Wimbledon, London, S.W.19. 


77 Simultaneous 16mm. Shows 


The Grasshopper Group’s chairman, secretary, librarian and publicity officer 
have returned from their free trip to Paris—part of the prize won by Battle of 


Wangapore at last year’s Cannes Amateur Film Festival. 


major items of luggage, and the 
quartet were all set for a busman’s 
holiday on their first morning when 
they came across three film units in 
action within a few hundred yards of 
each other. The huge professional 
set-up in the Place de la Concorde 
was engaged on a Bob Hope produc- 
tion. 

The Group representatives were 
received by the Club des Amateurs 
Cineastes de France, who have their 
own cinema fully equipped for all 
three gauges, and were made honorary 
members. Battle of Wangapore, 
Watch the Birdie, Short Spell, and 
Two’s Company were screened and 
favourably received, and John Daborn 
answered questions on the technical 
aspects of each film. A C.A.C.F. 
member took the four to Versailles for 
a day by car, and after meeting her 
husband, Kodak’s manager in France, 
they visited the World Congress of 
Scientific Industries where 77 differ- 
ent films on scientific progress could 


Cine cameras were 


be shown simultaneously. 77 16mm. 
projectors back-projected the films by 
mirrors onto 77 4ft. by 3ft. screens. 
The audience used earphones and 
chose French or English commen- 
taries according to preference ! 
he Group representatives also saw 
Peter Foldes, who has spoken on his 
films at Group meetings. Though most 
of his time is currently being devoted 
to painting, he hopes to begin a new 
cartoon shortly. Another visit was to 
the cartoon studio of Jean Image. The 
Group’s winter season of film shows 
begins on 7th September at the usual 
rendezvous, the Mary Ward Settle- 
ment, Tavistock Place, London, 
W.C.1. Among the six-weekly pro- 
rammes Dream Valley, Robin Hood- 
um, Romance Sentimentale, Henri et 
Gaston and Lindsay Anderson’s 
Thursday’s Children will be shown. 
Publicity Sec., Miss Audrey S. Vayro, 
35 Bradford Drive, Stonleigh, Ewell. 
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YOUTH CLUB LINK-UP 


Reading and District C.C. are 
planning a presentation of the I.A.C. 
1956 prizewinners for the autumn 
and have been approached by the 
local Education Committee regarding 
liaison with the Youth Club F.U. The 
local Press has shown considerable 
interest in Club affairs. 

The first group 8mm. production is 
progressing satisfactorily. During 
one recent session the producer had 
to rescue a number of props from the 
river at Twyford, whither they had 
been blown from the parapet of a 
bridge. Finding the water pleasant, he 
achieved minor fame by directing the 
rest of the morning’s session from 
mid-stream. New members will be 
welcomed—particularly ladies, for the 

roup is at present all male. Hon. 
ec., A. E. Lott, 6 Richmond Road, 
Caversham Heights, Reading, Berks. 
Tel.: Reading 73924. 

An all-amateur public show is being 
planned by members of Torbay 
A.C.S. There seems to be no shortage 
of ideas for films as, according to the 
Society’s report, “a variety of scripts 
are being sifted out for our first 
motion picture epic.” Problems of 
club rooms, or and financial 
support have been solved, and the 
Society looks to the future with con- 
fidence. New members will be wel- 
comed, and although possession of 
equipment is obviously an advantage, 
it is not a necessity. Hon. Sec., R. G. 
Loveridge, 69 Stanley Gardens, 
Paignton, Devon. 


POST SYNC. 


A demonstration was given by 
Blackpool A.C.C. at the annual 
Hobbies Exhibition of filming dialogue 
scenes for post synchronising. Mem- 
bers of the local amateur dramatic 
society performed sequences from a 
play, which were filmed on single 
eaaegon stock. After the film had 

een striped, a recording session was 

held in the clubroom, and a Bell & 
Howell 630D projector was used to 
add the dialogue. The results were 
so satisfactory that members have 
been fired with the urge to make a 
dialogue film. 

The trend away from 9.5mm. con- 
tinues, and a two star winner in the 
1955 Ten Best has gone over to 16mm. 
Only two 9.5mm. enthusiasts remain 
but they recently impressed other 
members by screening their results 
with the new Pathe colour film. 

21 members attended the Northern 
premiere of the I.A.C. prizewinning 
films at Manchester ; four members, 
successful in the ballot, spent the 
afternoon in Granada elevision 
Studios, and it is hoped that the whole 
club will soon be able to tour them. 
Recent lectures by senior club 
members have included How to Edit, 
Hints on Titling, The Weston Method 
of Exposure Determination, and 
Lenses and Their Uses. Further 
lectures are being prepared, and a 
questionnaire has been circulated 
with the idea of discovering likely 
subjects of wide appeal. 

The Club President recently dem- 
onstrated a Pan Cinor 70 Zoom 
lens on a Bolex H16, and later showed 
colour film tests taken with the lens. 
Hon. Sec., H. Lockwood, 134 Vic- 
toria Road, Cleveleys. Tel.: Black- 
pool 22269. 





CLL Fs 


MOVIES 
for the 
MILLIONS ! 
Choose a cine camera 


TURNERS TERMS 


All equipment valued £10, 
or over, can be purchased 
on either Hire Purchase 
with 4 deposit or on Credit 
with 1/5th deposit. 
details on request. 


All items are 

? also obtainable 

‘ from our associate 

Full company Turners (Dar- 

lington) Ltd.,132 Northgate, 
Darlington. 





from TURNERS 


8mm. MODELS 

Brownie model Ii, f/2.7.. 

G.B.-Bell & Howell 624, 
£/2.3 os 

Eumig Electric, t/2. 8 

Agfa Movex, f/2.5 

Specto 88, f/2.5 

Sportster 605A, {/2. 5 

Bolex C8,f/2.5 ... 

Specto 88,f/1.9 . £5 

Sportster Duo, 605B, {/2. 5 


You will be really proud to own the 


SPECTO Model 88 


Takes 50ft. on 25ft. 8mm. double run film. Fitted with 
either an {/2.5 fixed focus lens or f/1.9 lens in focusing 
mount ; long run motor gives 70 secs. at one wind ; 4 
speeds from 12 to 48 f.p.s. ; single exposures ; telescopic 


direct vision viewfinder. 

Price with f/2.5 fixed focus lens £41 ° 14 , 0 
With f/1.9 in focusing mount £52 e 2 7 6 
£1 19 11 


OI nnmnwmrmmwmrwwwv. 


Leather case 


Sportster 605C, f/2.5 
Bolex B8,f/2.5 ... 
Bolex B8,f/2.5 ... 
Eumig C3, f/1.9 ... 
Bolex B8, f/1.9 


16mm. MODELS 
G.B.-Bell & Howell Auto- 

load 603, f/1.9 ; 
G.B.-Bell & Howell Auto- 

load 603T, f/1.9 £111 17 
Kodak Royal an on 1 
Bolex H16, £/1.4 .. £221 0 
Bolex H16 Reflex, f/1. ‘. . £262 14 


SPORTSTERS — 


the automatic choice of enthusiasts 
Here is the inexpensive MODEL 605A 


An 8mm. cine camera. Embodies speed range of 8-32 
frames per sec. and the f/2.5 Trital universal focus lens 
in standard type D mounting. Price including carrying 


ae 4 
—and the DUO 605B 


Ont an AAUOON OG 


~ 
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The ‘Electric Action’ 
Cine Camera 


EUMIG 8mm. 


Ue} Fitted with electric motor powered 


int came ox Oe hak, 188 change of lenses without necessity of changing or 


Eugon lens, single shot release and 
socket for attachment of 30ft. 
remote control release. 


£33..7.2 


E.R. case £44 0 8 
30ft. remote control cable £3 16 5 


Twin lens turret camera fitted with Taylor Hobson 
Trital 12.5mm. {/2.5 universal focus lens. Turret 
contains positive type viewfinder allowing instant 


adjusting viewer. Speeded 8-32 frames per sec. plus 
single frame and continuous running. Price with : 


f/2.5 Trital lens f/1.7 Taytal lens 


£56 .5. 11 £72.19 .6 


Vows wv 


Beautiful design — Technical Perfection — 

YOU GET BOTH WHEN YOU BUY A BOLEX LENSES FOR YOUR 
Model B8 Model C8 BOLEX CAMERA 
25ft. double run 8mm., 25ft. double run 8mm. H16 
twin lens turret permits Yvar £/2.8 lens in focusing : 
instantaneous switch over mount. Filming speeds 8-64 4in.£/3.3 Yvar ... --» £54 
from general view to close f.p.s.; single picture device Sin. {/2.8 Yvar_ ... --» £50 
up, filming speeds 8-64 | by cable release (supplied) ; ¢ 2in. £/1.4 Switar ... — a2 
f.p.s., long run and quiet | viewfinder with  tri-focal 16mm. f/2.8 Yvar sce 

B8 and C8 


motor, audible warning variable field device. Com- 
when film is running out. plete with zip pouch. PRICE 
£58 7 7 5.5mm. f/2 Pizar, with 
° ° viewfinder ee 
With fixed focus 5.5mm. £/1.8 Switar in 


Price complete with f/2.5 
Yvar lens 
f/2.5 Yvar . £4919 4 focusing mount and 
With £/1.9 Yvar viewfinder ask ... £60 10 


£72.5.7 
£79 3 18 6 in seovting ae ee 25mm. f/2.5 Yvar .. £7 %6 


With f/1.9 Yvar lens 
36mm. f/2.8 Yvar ee 
TURNERS, CAMERA HOUSE, PINK LANE, NEWCASTLE. 
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A CAMERA ON A CRUISE 

(Continued from page 456) 

fairly fast stock running at very low speed. 
The result might have given the impression of 
a most frantic storm. Useful library material! 


Lens It’s lucky that cine camera lenses are 
Hoods deeply hooded. I’m more than ever 

glad that my still camera lens is 
equipped with a deep hood that almost en- 
croaches on the lens covering angle. In full 
sunlight these highly scrubbed decks kick up 
a veritable blaze of light that must have de- 
graded many a shot. 


Nice things, ships! I have taken 
note of the ropes, booms and 
spars and other pieces of top 
hamper that I shall be able to use as foreground 
objects to frame the scenes we are going to 
take. I know that my cameraman is at one 
with me in this. 

Foreground objects not only provide added 
pictorial interest, but they also help to put 
depth into the picture and to convey a sense 
of size and importance of the principal object 
in the scene that can be secured in no other 


Foreground 
Interest 


CARTOONS FOR THE HOME SHOW 
(Continued from page 465) 


ing to some Grasshoppers sometime ago, he 
claimed that the entire film was shot in com- 
plete continuity, all dissolves and effects being 
achieved in the camera. “Not a frame was cut 
from the result and there were no retakes”’, he 
said. ‘There isn’t a single splice in the entire 
film”. 

A production involving a year’s work in such 
arduous circumstances demands every film 
enthusiast’s attention, particularly when it has 
the distinction of having won Britain’s only 
award at the 1952 Cannes Festival. After all, 
a couple who live on 10s. a week month after 
month to produce a film obviously feel they 
have something of immense importance to 
communicate. 

The theme of Animated Genesis justifies the 
devoted labour that went to its making. Its 


opening sequences—the best in the film—con-_ 


cern the creation of the world. Motivated by 
Greed (personified by a huge spider), man 
becomes enslaved by the machine. The inter- 


STRANGER THAN FICTION 


An extraordinary coincidence is reported by Mashonaland P.S. C.C. 
June A.C.W., Newsreel told of the forthcoming production by Potters Bar C.S. 
of two macabre films from A Watcher by the Dead and The Man and the Snake, 


way. The all too familiar shot of a passing 
ship taken at sea is quite often meaningless; 
but if the cameraman will step back a few yards 
from the rails and include some details of his 
own ship, and perhaps one or two of the pas- 
sengers, the relationship between sea, ship and 
sky flashes into life. 


During the coming voyage I know I 
shall see many interesting things, but 
I doubt if any will be more amusing 
than the spectacle of women cleaners streaming 
off the liner last evening, wearing paper hats 
salvaged from the debris of the last gala dance. 
Putting their pails and utensils into a heap on 
the quayside, they then triumphantly went off 
into Southampton in a fleet of taxis—a royal 
procession in full regalia. What a subject! But 
I hadn’t a camera with me. 


Local 
Colour 


It is now 7.29 a.m. In one minute the 
telephone operator on the ship will 
ring to tell me I should be awake. It is grand 
having woken so early and started working. 
I shall try to wake just as early every morning 
of the voyage, so that I can review at leisure 
the situations—and the people—I shall have to 
deal with during the day. 


Envoi 


vention of Goodness eventually destroys the 
spider after an atomic war. 

The film’s construction is actually its 
weakest aspect. It suggests an unsuccessful 
attempt at crowding too much into too short 
a running time. Another unfortunate flaw is 
the curious stylization of the human figures, 
which lack the dignity needed to carry the 
cartoon’s message. 

But technically Animated Genesis is a 
triumph. The blow-up from Kodachrome to 
35mm. Technicolor (brought about by the late 
Sir Alexander Korda’s enthusiasm for the 
finished production) was so successful that the 
film was awarded the Cannes colour prize. 
And the blending of cartoon and cut-out 
animation and one or two live shots suggests 
unexplored potentialities in this field 

Peter and Joan Foldes may not have 
succeeded in their principal purpose with 
Animated Genesis; but it is still a film which 
justifies close study. Made with the utmost 
devotion and integrity, it indicates a film- 
maker’s need of discipline in his treatment of 
a theme which moves him to intense feeling. 


pejentn, 3 35 Langham Court, Raynes 
ar’ .W. 

ae on Dublin A.C.S.’s 
fourth film, a Kodachrome comedy 


In the 


called Sergeant’s Beat, has been 
completed. A rough cut was shown 





two short stories by Ambrose Bierce. 
Mashonaland P.S.C.C. have been 


Kingston & District C.C. have 


to members, who were invited to 


planning films from the same two 
stories. Potters Bar are to make A 
Watcher on 16mm. and The Man on 
8mm., while Mashonaland are doing 
the former on 8mm. and the latter in 
16mm. colour. Howard Wilson, P.O. 
Box 382, Salisbury, Southern Rho- 
desia. 


a way of introducing cine enthusiasts 
to each other. They invite all cine club 
members to a mystery car rally on 
Sunday, 6th Oct. A list of clues will 
take him to the rendezvous, and—in 
d sealed envelope—directions in case 

ped ne lost. Tickets (10s. 6d. per car, 

uding all passengers) from Ronald 
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make suggestions regarding the final 
editing. Meetings will be resumed 
after the July-August break, and a 

entry for the club’s competitions 
is anticipated. Preparations for the 
autumn presentation of the Ten Best 
are in hand. Asst. Hon. Sec., Albert 
Payne, 65 Harcourt Street, Dublin. 








THE **STEVO”? Screen | MURAY Viewer 
Fora DRUM-TIGHT 
SURFACE! 


These popular roller screens 
incorporate a unique method 
of ensuring the perfectly 
flat surface which is the 
prime requirement of a good 
screen. Two struts, folding 
down when the screen is 
closed, lift and fit firmly into 
the grooves of the upper 
roller, thus forming a per- 
fectly rigid frame. The Stevo rolls up, is light-weight, and yet can be 
erected in a few seconds. 


Size. Glass Beaded, White. 
24 x 18in. 42 9 6 £1 17 
32 x 2é4in. 43 9 £2 12 
32 x 32in. £3 19 43 0 
40 x 30in. £4.10 £3 6 


40 x 40in. £5 7 £4 5 For 8,9.5 and sa £12 17 6 (ground glass 
; screen) £14 17 (high brilliancy screen and 
48 x 40in. £6 12 £4 16 hood as illus.) Efficient, Robust and Practical. 
48 x 48in. @ 9 £5 12 Most Brilliant Illumination in its price 
range ! 


Available from dealers or write for latest 1956/7 ACTINA catalogue 














10 DANE ST., HIGH HOLBORN, LONDON, W.C.1. "PHONE: CHAncery 7566-7 








IVOR F. 


HOWELL > LEWISHAM 


LARGEST STOCKIST IN THE SOUTH 


Tel.: LEE GREEN 5817 


G.B.-Bell & Howell G.B.-Bell & Howell G.B.-Bell & Howell Paillard Bolex 
624 8mm. camera 605A 8mm. 605B, £/2.5 BB, f/1.9 foc. 
£28 13 6 £45 17 5 £56 5 11 £79 18 6 
Deposit £413 6 Deposit £5 17 5 Deposit £8 5 11 Deposit £23 18 6 
8 monthly payments 8 monthly payments 8 monthly payments 8 monthly payments 
of 423 3 0 of 4 5 0 of £4 6 0 of 47 7 0 


397 LEWISHAM HIGH STREET, S.E.13 (Near George Lane) 
and 41 LEWIS GROVE, S.E.13 (Near Clock Tower) 
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The most 
outstandingly 
successful 
projector in 
the world 


‘ red users 
gelis 
ot 


Mundreds of thousands 


All over the world the story is the same—everyone prefers the EUMIG P8 for its 
simplicity, ease of operation and brilliant, trouble-free performance. A first-class lens 
(20mm. or 25mm. f/1.6 Eupro) coated on all surfaces, with a low-voltage (hence low 
cost !) high intensity lamp, produces crisper brighter pictures from your 8mm. films 
than you would ever have believed possible. 


CHANGE YOUR OLD PROJECTOR NOW 


See your dealer now about trading in your old projector for a new EUMIG P8. Examine 
the exceptionally fine finish and careful compact design of this sturdy, attractive little 
machine. Note the many sensible features : the plug for attaching a room light which 
automatically goes out when the projector is switched on ; the quick adjustment for 
lamp positioning ; the simple optical framing device which does not displace the picture 
on the screen and note the ridiculously low price . . . £32. 
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Silence + * 


ASK YOUR DEALER FOR A SIDE-BY-SIDE TEST 


Get your dealer to place a EUMIG P8 beside any other projector and give 
you a side-by-side test for screen brightness, silence and steadiness of 
picture. This is the most convincing proof of the extraordinary value 
offered in the EUMIG P8. 


EUMIG SPLICER 


No professional film ever includes every foot of film 
exposed. Give your films that expert touch by cutting 
and joining to form a smoothly flowing, continuous 
story. The EUMIG SPLICER makes joining easy. For 
8 or 16mm. films £2 5 0 


AS WELL! 


With the EUMIG PHONOMAT P8 

Sound Attachment fitted to the 

EUMIG P8 Projector it is possible, 

in conjunction with any normal 

tape recorder (tape speed 9.5cm. 

per second), to add perfectly 
synchronized sound effects, music and a running commentary 
to any 8mm. film. The PHONOMAT is a small, compact 
unit easily fitted with a screwdriver. No separate cables or 
electrical connections are required. A precision counter 
simplifies the tie-in of picture sequence with sound effects. 
The PHONOMAT adds the advantage of motorized re- 
spooling. EUMIG PHONOMAT P8 Sound Attachment for 
P8 Projector £18 15 0 


excise Eume = ODEON RODS IS 


distributors in U.K. OF HENDON LTD 





BAUER T.10 
Smm. PROJECTOR 


Incorporates all that is expected from a high 
quality, yet reasonably priced projector. Bril- 
liantly projected pictures (even when of con- 
siderable size) are assured through a new type 
lighting system. Silent running—a great advan- 
tage when uSing sound. Rock steady pictures 
assured by new method of film transport; the gate 
cannot possibly scratch film. Very easy to op- 
erate by reason of its automatic and easily 
accessible controls. Motor-driven rewind, and 
takes 400-ft. spools. Protected against dust and 
mechanical damage by a strong moulded plastic 


cise £49.17.6 


Storage and Carrying Case £3.3.0 


ASK YOUR DEALER 
TO DEMONSTRATE 


NEVILLE BROWN & COMPANY LIMITED . LONDON, W.1 








LIGHTWEIGHT GNOME - 
SCREENS LIGHTWEIGHT 
SCREEN 
A wel!-made screen at a reasonable price. Two 
rear stretching struts ensure that the screen is 
properly tensioned. Constructed of seasoned 
hardwood finished in natural colour. Screen is 


of washable materia! with simulated beaded effect. 
The screen is packed complete in a stout carton. 








PRICES 


No. 794—2432 24in. x 32in. 

No. 794—3040 30in. x 40in. 

No. 794—4040 40in. x 40in. ne ios eae a cm oie ise ies 

No. 794—5050 50in. x 50in. a a 0 


ASK YOUR DEALER and see also the Gnome Metal Cine Titler, price £7 17 6 and 
Cine Titling Sets, price £2 0 0. 


Ask your Dealer or write for free 36-page Catalogue. 


GNOME PHOTOGRAPHIC PRODUCTS LTD. 
CAERPHILLY ROAD, CARDIFF 
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for 


OLWOO 


CAMERA CO. 


NEW 


EQUIPMENT 


Cameras 

8mm. Kodak Brownie, f/2.7 ... 
8mm. Cima, f/2.5 ac 
8mm. Eumig Electric, f/2.8 ... 
8mm. Bauer, f/2.5_.. sue 
8mm. G.B. Sportster, f/2.5 ... 
8mm. Bolex C8, f/2.5 foc. 
8mm. Bolex B8, f/1.9 foc. 
9.5mm. Pathe H, f/2.5 

9.5mm. Pathe National, f/1.9 foc. 
16mm. G.B. 603 Autoload 
16mm. Bolex Reflex, f/1.5 Yvar 


cine & ae 


USED 


EQUIPMENT 


Cameras 
8mm. G.B. Sportster, f/2.5 ... 
8mm. Bolex C8, f/2.5 foc. 
8mm. G.B. Viceroy, f/2.5 
9.5mm. Pathe H, f/2.5 ... £20 0 
9.5mm. Pathe National, f/1.9 . £46 0 
16mm. G.B. 603T Autoload, f/1.9 and 

2in. £/3.5 ... £100 
8mm. Specto 88, f/1.9 . £40 
16mm. Kodak BB, f/1.9 . £21 


... £21 17 10 
oss 49 
ee a | 
oe EW 17 
oo: Se Oe 
oo ae J 
... £39 18 
..» £27 17 
. oF 
..- £93 16 
ie: 'S 


. £37 10 
. £47 0 
. £44 10 


oo ooaoaonuan © 


Projectors 

8mm. Noris Junior, 100w. 
8mm. Meopta, 200w. ... 
8mm. Eumig, 100w. 

8mm. G.B. 625, 500w. 

8mm. Specto Popular, 500w.... 
8mm. Astro, 500w. 

8mm. Kodak 8-500 

8mm. Specto Standard, 500w. 
8mm. G.B. 606H, 400w. 
8mm. Bolex, 500w. 

9.5mm. Specto, 100w. 
9.5mm. Specto, 500w. 

16mm. Specto, 500w. ... 
16mm. G.B. 613 


- £19 Projectors 


oss Se 
osegiene 
ove ee 
-. £36 
oo ST 
» £45 
.-» £43 
os 57 
... £68 0 
+ kav 30 

. £48 10 
... £48 10 

. £78 10 


19 


8mm. Noris Junior, 100w. 


8mm. Kodascope, 200w. 
8mm. Specto Popular, 500w.... 

G.B. 606H, 400w. 

G.B. 625, 500w. 

9.5mm. Specto, 100w. 

9.5/16mm. Specto, 500w. 

16mm. Pathe Gem 

16mm. Bolex G16 

9.5mm./16mm. Specto, 100w. 

16mm. G.B. Talkie (D.I.N.) complete 


and in perfect working order 


0 
10 
0 
15 
0 


8mm. 
8mm. 


ooooooooooococcoco 
ooo ooooeoes?: ©& 





YOUR OWN 8mm. SOUND FILMS 
WITH THE NEW 


CIRSE-VOX 59gns. 


Accessories 





A complete outfit comprising sound 
head, microphone, amplifier and 
speaker for you to record and play-back 
first-class speech or music. Can be 
instantly fitted to most projectors. 


VISIT OUR SHOWROOM FOR A 
DEMONSTRATION 








1626 42,10)) 12 
CHERRYWOOD 


2263 126 MERTON 


COLWOOD CAMERA C° 


HIGH STREET, 


i. eae 
. £12 10 
3 
£15 0 
£7 10 


Cinecraft Junior titler 
H.K.S. 8mm. viewer ... 
9.5mm. Ensign splicer... 
1t4in. f/3.5 Cooke lens, G.B. ptinie 
lin. £/3.5 Cooke foc., D mount 
1tin. f/1.9 Dallmeyer telephoto 


(1953) L® 


S.W.19 


SOUT 
NORTHERN Lit 


32, 93, 182, 15S, & 189 B 


LONDON, 


H WIMBLEDON S's 


SES 


. £22 17 10 








NOW WITH f/!1.9 LENS 


LATEST 
G.B.-Bell & Howell 


8mm. CINE CAMERA 
starting button, 
simple threading, film 
footage counter, large 
viewfinder. 


Price £31.5.6 
and SPORTSTER, with f/1.4. 


Latest models fitted with new f 1.4 
Taylor Hobson Ivota!l lens. 
Sportster 605A 


Sportster Duo ... 
Sportster Tri-Lens 


Models fitted f 2.5 Trital : 


Sportster 605A 
Sportster Duo ... 
Sportster Tri-Lens 


DURBIN & MCBRYDE LTD 


12 NORTH ERD CROYDON <<:::- 


3-way 


. £7017 9 











CARLTON 
CINE SERVICE 


Everything available for the 


CINE ENTHUSIAST 


CAMERAS, FILM STOCK, MAGNETIC STRIPING, AC- 
CESSORIES, 8mm. and 16mm. SILENT PROJECTORS, 
8mm. and 16mm. OPTICAL and MAGNETIC PROJEC- 
TORS, TITLING SERVICE, FILM HIRE, PROJECTION 
SERVICE, MAGNETIC RECORDING. 





Sales and Service Agents for : 


AMPRO - EUMIG - 
HOWELL - ALDIS - 
PAILLARD BOLEX - 


8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


COURTEOUS AND INDIVIDUAL SERVICE a 


340 CARLTON HILL 
NOTTINGHAM 


Tel.: Nottm. 24/7364 


G.B.-BELL & 
KODAK 
ZEISS 











ALANSON 


NEW CAMERAS 
Bell & Howell 7ODR 16mm., 
fitted with £/1.4 25mm., 
{/2.5 2.8in., £/2.5 0.7in., 
complete in case . 8 
16mm., fitted with £/1.4 


Bolex H16, RX, 
.. £262 


Switar, 25mm. ... 
G.B.-Bell & Howell! Autoload 
G.B.-Bell & Howell Autoload, 

turret head 
Bolex C8, 8mm. f/ /2.5 e 
Bolex B8 8mm., turret head, f/1.9 focusing iat 
Bolex B8 8mm., turret head, f/2.8 focusing ... 

G.B.-Bell & Howell Sportster A, f/2.5 
G.B.-Bell & Howell Sportster B, f/2.5, turret 
head 
Zeiss Movikon 8mm., {/1.9 ‘ 
NEW 8mm. PROJECTORS 
G.B.-Bell & Howell mode! 625, 500 watt, 8mm. 
G.B.-Bell & Howell, mode! 606H, 500 wart, 
8mm. Astro, 500 watt, complete in case . £3710 0 


{/1.9 Serital 
£/1.9 Sees: 
cose 





BEST 
IN THE WEST 


SECOND-HAND CAMERAS 


Bolex L8 f. Berthiot ss 
Pathescope de-luxe, f /3. s ss 
Cine Kodak 8-55, {/2. 7, with case 


NEW TAPE RECORDERS 


Grundig TKS, complete with microphone... £56 14 0 

Grundig TK8/3-D, complete with microphone £81 18 0 

Grundig TK820/3-D, complete with m'phone £109 4 0 

Gaumont British, complete with microphone £81 0 0 

Spectone, complete with microphone... £75 12 0 

Complete range of a and also a selection Gevasonic 
apes. 


ACCESSORIES 


Dubilier Television Suppressor kit (postage 24d.) 
Fade Glass (packing, postage 1 /- 

Fade Solution (packing and pangs 10d. 4.) 

Queen Trailers from 


WE CORDIALLY INVITE YOU 


TO VISIT OUR NEW PREMISES WHICH 


YOU WILL FIND TO BE THE MOST 


MODERN IN THE WEST COUNTRY. A COMPLETE RANGE OF PHOTOGRAPHIC, 
OPTICAL AND CINE EQUIPMENT ALWAYS AVAILABLE, ALSO AN EXTENSIVE 


MODEL DEPARTMENT AT 


83-85 FAIRFAX STREET, BRISTOL xis. 


ALSO AT OPTIC HOUSE, 119 QUEEN STREET, CARDIFF. Te 


I. : 26030 
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Selected Equipment 


Second-hand equipment five days’ approval against 
h 


cas 

Magnetic titling set, 137 characters, 3 col- 

oured steel backgrounds, strong metal 

container, as new ... .. £6 15 
Crowtown cine titler, complete, perfect s,s 
Dekko tripod with pan and tilt head, similar 

in design to post-war M.P.P., with case ... £7 10 
Bell & Howell Filmo 134A 8mm. cine camera, 

{/2.5 Mytal, leather case, good condition £28 10 
Cinemaster G8, double and single run 8mm. 

camera, 1/25 Univar, 3 — L. case, 


115v. 100w. A.S.C.C. projection lamps 2/9 22/6 doz. 
115v. 100w. Pre-focus projection lamps 2/9 22/6 doz. 
100v. 100w. S.B.C. projection lamps 2/- 18/- doz. 


As easy as taking snapshots 
and costs no more ! 

With the 

G.B.-Bell & Howell 624 
Exposure calculator. ye Actual 
size viewfinder. ye 3-way start 
button. x Simple threading. 
¥%& Long film run. x Constant 


speed. 

£28 16 4 
or on the easiest of easy pay- 
ments. Telephoto attachment 
and case available. 


CONFIDENTIAL SELF-FINANCED H.P. SERVICE 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS. 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 








A small high fidelity speaker 
the use of which will enhance 
the performance of your tape- 
recorder or film sound system. 
Available in oak or leather- 
cloth at £12 12s., or walnut at 
£13 13s. 3 or 15 ohms. Screw in 
legs optional at 28s. 6d. extra. 
Available through your dealer. 


REPRODUCER RGA Sound Services (Plymouth) Ltd. 
2 Sarnesfield Road, Enfield, Middlesex 





YOUR CINE PICTURES 


“STAND 
OUT A 
MILE” 


WHEN TAKEN WITH A 


MAG 


1tin. 38mm. f/4 
POPULAR LENS 


DALLCOATED 
of course—and 
uaranteed focusing 
rom 30in. to inf. 
with the 
micrometer 
focusing 
mount. 


Weight 
3 ozs. approx. 


Actual size of Dalimeyer 
14in, (38mm.) f /4 Popular 
long focus cine lens. 


BRILLIANT — CONTRASTY 
Professional CLOSE-UPS, 
and in COLOUR too. 


LARGE SCALE Pictures 
of distant objects, 

“TELEPHOTO SHOTS” 
PRICE £9.13.0 plus Purchase tax £315 3 
The Cine Specialists dream—to possess a 
DALLMEYER LONG FOCUS LENS 
for practically every make of 8mm. cine. 
WRITE OR ENQUIRE FROM YOUR DEALER FOR DETAILS 

Illustrated literature gladly sent 


J. H. DALLAEYER LTD. 


‘* The Lens Specialists” 
CHURCH END WORKS 


HIGH ROAD WILLESDEN 
LONDON, N.W.10 


Telephone : WiLlesden 6521/2/3 











PROFFITTS of BOLTON 


EUMIG ELECTRIC 


Utilising an electric instead of a 
clockwork motor to drive the 
mechanism and powered by a 
small dry battery, a special feature 
of the camera is its extreme 
simplicity yet precision design. 
With £/2.5 fixed focus lens. 
Price ... axe ee oe | 





EASY TERMS 
PART EXCHANGES 
We offer our generous 8 
months Credit or 2 years H.P. 
on all goods value £10 and 
over, new or second-hand. 
Huge stocks of all sound and 
silent projectors, cine cam- 
eras, films, film library, etc. 
Cine Catalogue 1 /3 post free. 











THE NEW COMETSON 
BOLEX M8R , 8mm. Magnetic Sound projector, the 
A superbly constructed projector first available. Superbly styled and 
which projects a large brilliant designed, giving perfect sound syn- 
picture at a short distance. chronisation on edge-striped film. 
Extremely quiet running, 500 Projector has 500 watt lighting, con- 
watt lamp, etc. “‘It must be seen stant speed synchronous motor, sound 
to be believed.’’ Price £68 0 0 head, separate erase head, mixing unit, 
magic eye modulation, etc. Price 
complete with speaker and mike £135 
R. Ww. PROFFIT T LTD. or under our terms. 
RUANERY CPREET, BOLTON Wt ces ect eRENT 
Phone : Bolton 100 LANCS. OUTFIT IN PART EXCHANGE ? 











QUICKLY ERECTEY 


PRICED 
Bites 











go 
| 





Appx. Over- Picture 
all Size. Size. 
The novel construction of the lightweight 24” x 18° 24" x 18° | 
enables erection to be carried out in a few seconds. ps + ro yx 28 . 
The screen stands on its own feet on a table or 40” x 30° 38° x 28} 
flat surface or may be suspended from a picture 40° x 40” 38° x 38° 
. hook. F hose ially i di 50” x 40” 48" x 38' 
rail or hook. For those especially interested in .50” x 50” 48" x 48° 
the projection of colour transparencies, the new 60” x 45” 57” x 43” 
Matt White surface screens are ideal. Lumaplak 60” x 60° 57” x 57” 


White screens ensure excellent colour reproduc- 
— cliens sm 
tion and their whiteness is lasting. » crow ai) GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 
NEVILLE BROWN & COMPANY LTD., LONDON W.1. 


482 


~n 
” 
a 


HAAARAARAAS F 
ennteouvawwn 
snNN NOUS OC 
AAARAKRAAKRH 














G.B. 625 
Projector, 
500 watt, 
400ft. 

£35 0 0 


SECOND-HAND PROJECTORS 


G.B.-Bell & Howell model 621 sound 
projector complete ... in ee 


Also one at eae ... £150 


G.B. model L516, 500w., 1,600ft., 
complete with speaker, resistance... £45 


B.T.H. $.R.B., perfect working order, 
complete with stand, speaker, etc. £25 


Paillard Bolex G16, 800w. projector, 
complete with transformer (non- 
standard) ae wu -.. £50 


Agfa Movector, 300w., second-hand ... £20 


Pathescope Son, sound /silent 9.5mm. 
One shop soiled ied oh --» £70 


One second-hand... als +.» £40 
New price... iin out owe ee 





NEW QUALITY EQUIPMENT IN STOCK 
NOW 
Bell & Howell 200EE, the latest 16mm. 


magazine camera, automatically sets 
aperture, with case ... oe --- £213 0 0 





PAILLARD BOLEX Hi16 Reflex. 
View whilst shooting an added 
attraction to the already famous H16 
25mm. f/1.5 Pizar RX is --. £243 5 0 





HIRE PURCHASE and CREDIT SALE 
terms privately and personally arranged. For 





your convenience this blish t remains 
open until 7 p.m. each Friday evening, and we 
are open all day including Saturdays. Close 
1 p.m. Thursdays. 


\ 





G.B. 624 Camera. As used by 
the ‘Archer’ boy. 

16 f.p.s., single picture, f/2.3 lens. 
Wonderful viewing ... £28 13 6 





CAMERAS 


The new SPORTSTER series by Rank Precision Industries and the new 
PAILLARD BOLEX C8 are two of the better 8mm. cameras available 
today : 


G.B. 
605A Sportster, f/2.5 ee tie es we ww fw § 
605B Duo, f/2.5 me in ats ath sea .. £56 5 11 
605C Duo, f/2.5 oe eas mie aie exe -- 42 0 7 


PAILLARD BOLEX 
C8, f/2.5 fixed ve. isi rae re — .-. £49 19 
C8, f/2.5 focusin a sak sid Ate oan so oe 
B8, 2 turret, with £/1.9 ocusing ... sea ac --. £79 18 

New AGFA MOVE X 88—a superb 8mm. camera—simple 


effective, and precision all the way fal £37 11 





Now to complete your 
Films : 

THE NEW 
CINECRAFT 12x 9 
TITLER MAJOR 
£1410 0 


CINECRAFT de luxe 8 x 6 ali metal we van .. £1018 6 


CINECRAFT Standard titler, as above in wood and metal £6 18 6 
Full details on request. Demonstrations to callers. 


rome er ane ae ae ee ee 
| To: CAMERA CRAFT LIMITED, 
379 /381 Green Lanes, Palmers Green, N.13. 


CAMERA CRAFT LTD 379-381. GREFN LANES PALMERS GREEN. N{3 
Televsese PALMERS GREEN EAAG 

















SPECIALISTS im PHOTOGRADHY ane APPARATUS 








Colmore Row ey ues 
Tel. : Cen. 6055 Tel. : 1760/9 
BIRMINGHAM BIRMINGHAM 


EDITING MADE EASY with Zeiss MOVISCOP 
ANIMATED EDITOR and REWIND 


8mm. model... oo ne 
16mm, model ... ... £38 16 6 
8mm. PROJECTORS IN STOCK 

Zeiss Moviscop ; .- £62 4 0 
Bell & Howell 625 : -. 45 6 @ 
Bell & Howell 606H, al! gear driven.. . ae 2 8 
Paillard M8R, with tape conversion. ee ke 
Eumig P8 as - a as 
Kodascope Eight 500 . ves .. £45 0 0 
Specto 500, complete with lead sie .. £4315 0 
16mm. SILENT PROJECTORS 

Bell & Howell 613H . ... £7810 0 
Specto 500 £52 0 


0 

THE NEW BELL & HOWELL model 631 16mm. Optical 
sound and silent projector IS IN STOCK. This model 
replaces the famous mode! 622 and has several improve- 
ments. 
New model 631 projector, complete with 

transformer with voltmeter lamp control £252 0 0 
A LIGHTWEIGHT PROJECTOR for 16mm. sound and 
silent films that is most efficient. The AMPRO NEW 
EDUCATIONAL STYLIST, complete in one case for 
easy carrying, 750w. lamp—-NO TRANSFORMERS— 
just plug in a os -- £166 10 0 
8mm. CAMERAS 
Bell & Howell mode! 624 . £2813 6 


WOLVERHAMPTON 


Warwick Row 
Tel. : 40808 
COVENTRY 
£45 17 5 
£56 5 11 


Queen Street 


Bell & Howell Sportster, with f/2.5 lens 

Bell & Howell Sportster Duo, with twin lens 
turret, complete with f/2.5 lens ... 

Bell & Howell Sportster Tri-Lens, with 
triple lens turret, complete with 12.5mm. 
f/1.7 focusing lens ... £78 14 2 

Paillard Bolex B8, complete with f/1. 9 lens £79 18 6 

Paillard Bolex C8, a with samy 5 lens £49 19 4 

Eumig Electric ... sae v2 


16mm. CAMERAS 
Bell & Howell Autoload magazine loading 

camera, fitted with 1in. f/1.9 T.T.H. od £93 16 6 
Model Autoload T twin lens turret camera, 

fitted with lin. f/1.9 T.T.H. lens ... ... 4111 17 11 
Paillard Bolex model H16, 3 lens turret 

camera, fitted with 1in. f/1.5, 16mm. f/2.8 

and 75mm. f/2.8 lenses in case... .€307 17 7 
We have a large selection of Hunter wall and tripod 
type screens always in stock—in white and beaded 
surfaces. May we quote you ? 


FILM SPLICERS 
Premier 16mm. de luxe ener with auto- 


matic scraper = ~~ Sm 
Marguet Tri-Film splicer om ia a = 
Paillard Tri-Film splicer ina “au ae 2 
Ensign Popular 9.5mm. splicer £117 6 (Post 1/6) 


New Johnson projector service kit... 19 6 (Post 1/6) 

















CROYDON 
CINE EXCHANGE 


REQUIRE THE FOLLOWING 
APPARATUS AND WILL PAY 
A HIGH PRICE 


8mm. PROJECTORS 
8mm. CAMERAS 

8mm. FILMS 

8mm. ACCESSORIES 
16mm. CAMERAS 
16mm. MOVIE-PAKS 
2x2 SLIDE PROJECTORS 


LEICA & CONTAX ACCESSORIES 
Send Details Now 


48 SOUTH END - CROYDON 


Croydon 0236 








PUT 

REAL LIFE 

IN 

YOUR 
FILMS 







FIRST WITH THE BEST 
P. HEATHCOTE LTD. 


THE CAMERA SHOP 
300/302 RADFORD ROAD 
NOTTINGHAM 


Tel. : 75851 
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Everyone’s talking about 


tape recorders 


and from what we’ve 

overheard—they’re always 

talking about Elizabethans. 

For looks, for style and for 

superb performance you can’t 

better the Elizabethan 56, it’s got 

everything you want in a Tape 

Recorder including the right price. 

We suggest you stop talking about 

Elizabethans for a moment—and get 

along now to your nearest dealer for poe on ody ene . 
a demonstration. and 1800 ft. L.P. Tape. 


Remember the price 52 gns. complete 


Meet us at the Radio 
Show, Earl’s Court, 


* 
Elizabetham Stand No. 9 


A FP ee Pee Sea a OO UE RS 


FREE illustrated literature on request 


NAME Rasen ve ; 
TEAP J RIERA Oe Sd 
(TAPE RECORDERS) LTD 


E.A.P. 


Tel.: Romford 62366/7 Bridge Close, Old Church Road, Romford, Essex c1 


DHB/3029 





A.C.S. of BROMLEY 


FOR EVERYTHING CINE 


All new popular equipment for inspection. Unbiassed technical advice. Fair and square 
part exchanges. Credit Terms. Approval facilities. Film Hire services in all sizes. 


SECOND-HAND CINE CAMERAS SECOND-HAND PROJECTORS 
Paillard 8mm. H8 Mk. Ill, 12.5mm. f/1.5 Meyer A 8 400 watt, dri M | 
Plasmat, and ijin. f/4 Dalimeyer, with ne — poner veceenl rechpaaicg Se £28 10 0 
Keystone 8mm., f/2.7 interchangeable, 3 speeds, 16mm. Kodascope B, 300 watt, _sellthreading, 
and case ... 10 0 transformer and case... mae . 4225 0 0 
a *coagy magazine loading. £/2.5 inter- £322 10 0 16mm. Siemens, Beta model, evmplece ae ... £2810 0 
changeabdie speeds, var. viewrTinder. mint ... 
Cinemaster Ii, 8mm., {/1.9 int., 3 spds. TE. R. case £30 0 0 Pathe 2008 Plus, 9.5/16mm. dual, complete .. £2210 0 
Victor Il, 16mm., £/2.9 £4. Dalimeyer cx £32 10 Q@ Duo Ditmar, 9.5/16mm., 500 watt, resistance and 
_— Kodak B 16mm., {/3.5, and case... aa £18 . . case ree ... £4210 0 
the 9.5mm. model B, {/3.5 es am pote Pp. 
Pathe model H 9.5mm., f/2.5 int., filter, and case £21 10 0 heres ons, 5000. with resistance isf a oS 
Dekko 9.5mm. de luxe, meta! case, latest gate, “ oer eens eR 
£/1.5 Meyer Plasmat, and case, reconditioned £32 10 0 and case... tee --. £60 0 0 
Dekko Std.,9.5mm.,f/1.9 Ross, 2 filters,and hood £18 10 0 16mm. G.B. 621 sound projector, ‘ catigtne ...£150 0 0 


OPEN ALL DAY SATURDAYS 


a CX, 


® Abdi EUR CINE SE 2 un 









DMLEY, KENT — RAVENSBOU 





Mr. CLICK 








CINE SCREENS THEODORE PYKE 


USED EQUIPMENT 





8mm. Miller, f/2.5 lens, variable speeds ... £22 0 0 
FOR VISUAL EDUCATION 8mm. Siemens, f/2.2 lens, back wind device £23 0 0 
8mm. Paillard Bolex B8, f/2.5 Yvar lens, in 0 6 
twin turret ... 4 
FRONT & REAR PROJECTION 8mm. Eumig C3, £/1.9 lens, built-in P.E. a 
exposure meter... 
Makers of the popular— 16mm. Danson 540 sound projector, 500 
‘ ; : watt, ner nace pone £51 0 0 
6mm. Victor 40 soun projector, 750 watt, 
BROOKLANDS’ REAR PROJECTOR SCREEN UNIT om. ner mies 
16mm. Vicsor Greyline sound projector, 750 oee 
watt, transformer ... 
Roller Types with White Opaque, sane einaemeite 
Silver, Crystal Bead and Translucent || | Som See3 pia wie 
8mm. Eumig P26, 500 watt, reverse, stills ... £59 1 
Surfaces 8mm. Paillard Bolex MBR, $00 watt . . £68 
8mm. Zeiss Movilux, 110v., 300 watt | as 


8mm. G.B.-Bell & Howell 606H, 500 watt ... £59 


eeceacooo 
eoooococo 


8mm. Astro, 500 watt, carrying case £37 1 
Catalogues can be obtained from local dealers Same. Retimmaaaan 0 A * £45 
or 8mm. Eumig P68, H.1. lamp . 2 
TAPE RECORDERS 
THE A fair selection always in stock from Walter 303 39 gns. 


to Grundig TK830/3-D at 100 gns. 


PERFORATED FRONT 
PROJECTION SCREEN Co. Ltd. HIRE PURCHASE — PART EXCHANGES 











43-49 HIGHAM ST., WALTHAMSTOW, 76 EDEN STREET 
LONDON, E.17 KINGSTON-ON-THAMES 
TELEPHONE ; LARKSWOOD 1061 /2 Phone :. KIN. 0723 
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CHOOSE YOUR 


CINE-EQUIPMENT 


from the cine specialists 


THE LATEST AND FINEST SELECTION OF EQUIP- 
MENT BY G.B.-BELL & HOWELL, PAILLARD BOLEX, 
SPECTO, PATHESCOPE, KODAK, for whom Edric 


Films Ltd. are Accredited Dealers. 


FEATURED HERE : 


The PAILLARD BOLEX C8 Cine Camera, with Yvar 
12.5mm. f/2.5 fix-focus lens, self-filming device, safety catch, 
speed control, single-exposures (frame by frame), multiscopic 
viewfinder, footage counter, and other attractive features. 
PUREE, a0 . . £4919 4 
Also the sealers MBR Praledter, ‘wah 410 volt, 500 
watt lamp, silent motor, new claw mechanism, arr | rock- 
steady pictures. Price ‘ ~- a 8 


PHOTOGRAPHIC SUPPLIES AND ACCESSORIES 
Edric specialist services offer 
you: 


% First class after-sales servicing. 


ysis 
N 


ce ey > 
% Confidential hire purchase, \ \\ 
financed by ourselves. \ 
| ) 


*%& Equipment hire. 


% Supply and service of 16mm. ani ‘e ANN \ 
equipment to all specialised “i we sage 


Industrial needs. oe » 


\ 
yell 
So 


cine equipment specialists 
Send now for literature and price lists. 34/36 OAK END WAY, GERRARDS CROSS, BUCKS. 
ee rs disease cay tee 
Telephone: Gerrards Cross 2908 


MAKE CAM. | PROJ.]| CASH | H.P. | HIRE 








Please send 
details and G.B.- BELL- HOWELL 


I 

I 

I 

terms, without PAILLARD - BOLEX i 

obligation, of SPECTO | 
he cine-equip- : 

the na PATHESCOPE | 

l 

i 

J 



































ment ticked. 
KODAK 


POST NOW! 





Address .. 


fhe noms tee oe we Ce ee ee 


ASK FOR A DEMONSTRATION IN YOUR OWN HOME, FREE OF OBLIGATION 
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CAMPKINS 
OF CAMBRIDGE 
1 & 11 Rose Crescent, Cambridge 


Tel. : 2999 
(Prompt attention to Cine enquiries by asking for 
Mr. Howell, Mr. Holttum, or Mr. Brunney.) 


OAD OOOO 1010100000 


Secondhand Bargains 


Bolex H16, f/1.9, in case a8 es ... £157 10 
Yvar 100mm. f/3.3 tele lens .. aa ... £47 10 
Yvar 16mm. w.a. lens . ; a ... £27 10 
Philips Major tape eestor 62gn. model 

(Dem. only) .. foes = ... £47 10 
Brenell 3 eee tape peenndar (used Dem. 

only) . Sam ‘ i .. £45 0 
B.T.H. 301 sound jsilent nies projector ...€125 0 
Danson 540 sound /silent 16mm. projector 

(nearly new) — ; : ... £99 10 
Bolex titler, complete... ae ad os Oe 
Pathe Ace, 9.5mm. projector... — oa, ee 
Pathe Son 9.5mm. sound /silent vas .. £45 0 
Pathe 9.5mm. Motocamera,f/3.5 ... vay, ee 
Pathe 9.5mm. H cine camera : on tee: > 
Pathe H, var. speed mode! ‘a ... £17 10 
Pathe 9.5mm. Webo A ~ = on Sar 


A OnemrerepmrnwemnrwWwW~WOW" Www 


New Selected items— 
from stock 


Bell & Howell 624 8mm. camera 

Bell & Howell Sportster (new model) 

Bell & Howell Duo Sportster, f /2.5 

Bell & Howell 8mm. 606 projector 

Bolex C8 camera, f/2.5 

Bolex B8 turret, f/2.5 

Bolex B8 turret, f/1.9 

Yvar 25mm. tele lens, for C8/BS 

Yvar 36mm. tele lens for C8/B8 

Bolex H16 Filterslot, f /1.9 

Bolex H16 Filterslot, f/1.5 Switar 

Bolex H16 Reflex, f/1.5 Switar 

Zeiss Moviscop 8mm. viewer 

Eumig 8mm. projector te oa 

Eumig Phonomat be : occ oe 
Bell & Howell 200EE Seni camera ... £231 
Bolex M8R 8mm. projector .. ah --. £68 0 
Part Exchanges Hire Purchase Credit Sale 
8mm., 9.5mm. and iémm. (Sound) Libraries 


eococonecooowanno= 


Mrnrnnnnnqmnmnnnm. 


Projector Hire 


We operate for callers only a projector hire service in 
all gauges (including Aldis 2x 2). (Details from Mr. E. 
F. Watson—Film Librarian). Headquarters 1 and 11 
Rose Crescent, Cambridge, also at K.P. Cameras, 
12a King’s Parade, Mill Road Cameras, 18 Mill Road, and 
Peterborough Camera and Cine Centre, 14 Long 
Causeway. Peterborough (Tel. 5545). 











“NEW LAMPS FOR OLD” 


That was the Magician’s cry in the story of Aladdin. It 
rather reminds us of our film exchange service because 
we offer you new films for old at a very nominal charge. 
You may exchange your 8mm., 9.5mm. or 16mm. sound 
or silent films for any other films in the Movie Pak, 
Walton, Peak or similar lists on a type for type basis. If 
changing from one type of film to another—for example 
comedy to drama, silent to sound or from one size to 
another new prints are supplied at the current list price 
less allowance for the film sent in exchange. Where the 
exchange is exactly type for type we supply a used film 
in similar good condition to the one sent, our charge 
being for a used film less allowance for yours. 
FOR YOUR 8mm. FILMS WE ALLOW : 
50fc. 10 /- ; 100ft. £1.0.0 ; 150fc. £1.10.0 ; 200ft. £2.0.0 
We sell USED 8mm. FILMS AT: 
50ft. 12/6 ; 100fc. £1.5.0 ; 150ft. £1.17.6 ; 200fc. £2.10.0 
For example if you send a good condition 8mm. Movie 
Pak Comedy in exchange for another 8mm. Movie Pak 
Comedy you will be charged £2.10.0 for the film 
purchased less £2.0.0 allowance for your film. The 
exchange fee is, therefore, 10/-. 
FOR 9.5mm. SILENT FILMS WE ALLOW : 
30ft. 2/6 60ft.4/6 100ft. 7/6 200fe. 15/- 300fc. 26/6 
WE SELL USED 9.5mm. SILENT FILMS FOR: 
B0ft. 3/6 60ft. 6/6 100fc. 10/6 200ft. 21/- 300ft. 32/6 
The exchange fee for a 9.5mm. silent 300ft. film on 
type for type basis is, therefore, 6/-. Exchange fee 
for shorter films can be seen at a glance from above 
prices. 
FOR 9.5mm. SOUND FILMS WE ALLOW aa flat 
rate of £1.10.0 per reel. 
WE SELL 9.5mm. SOUND FILMS at a flat rate of 
£2.2.0 per reel. 
The exchange fee is the ne between £1.10.0 
and £2.2.0, that is 12/- per 
FOR 16mm. SILENT FILMS Wwe ALLOW 3.10.0 
per reel for 400fc. 
WE SELL 16mm. SILENT FILMS FOR £4.0.0 per 
reel for 4 
The mien fee for 16mm. silent films on a type for 
type, reel for reel basis, is 10/- per reel. 
FOR ~ SOUND FILMS WE ALLOW £4.4.0 
per reel. 
WE SELL i6émm. SOUND FILMS FOR £5.0.0 per 
reel, 
The exchange fee for 16mm. sound films on a type for 
type basis is 16/- per reel. 
Here are some examples showing how the exchange 
system operates. You have say 8mm. Movie Pak Comedy 
film Riot on Ice. You wish to exchange for another 
Movie Pak Comedy film No Bulls Please. The exchange 
would work out like this : 
Purchase of No Bulls Please, used copy 4210 0 
Allowance for your film Riot on Ice - £& 6 @ 


Exchange fee aie aus 40 0 


If you wished to exchange your Comedy Riot on Ice for a 
film from another section of the Moviepak catalogue, for 
example, a Western Gun Town, you are changing from 
one type of film to another, so a new print would be 
supplied. The exchange would then operate like this : 


Purchase of Gun Town, NEW COPY 


Allowance for your film Riot on Ice 200 


200 


Exchange fee 


To avoid correspondence and so speed up the exchange 
of your films please note that the part exchange prices 
we quote are not the price we will pay for your films if 
not exchanging. We do not buy used films. We offer 
only an exchange service. We do not issue lists of films. 
You select from the various package film distributors 
lists or, for 9.5mm. sound and silent films, from the 
whole of the Pathescope Catalogue. We guarantee to 
supply the films required in exchange. When sending 
films for exchange instructions and exchange fee must 
be enclosed in the parcel. Do not send films separate 
from instructions and remittance. Exchanges are reel 
for reel, length for length. A greater length of film 
cannot be accepted in exchange than is being purchased. 


Kirkham Film Services Ltd. 
111-115 WINWICK RD., WARRINGTON 

















Just Published 


G.B.-Bell & Howell 
8mm. 
Cine Manual 


by H.A.V. Bulleid, M.A. Mi.Mech.£., A.R.P.S. 


A comprehensive manual giving detailed working instructions for the full range 
of G.B.-Bell & Howell 8mm. apparatus and explaining the purpose and functions of 
each item, together with the advice on using them to best effect. 


This invaluable reference book is of practical value not only to G.B.-Bell & Howell 
camera owners, but to the owner of every type of 8mm. apparatus, as it is designed 
to provide all the amateur needs for the successful making and showing of films. 


Simple filming techniques are summarised and illustrated, and there are chapters 
devoted to essential accessories and to the use of tape recording for sound accom- 
paniment. Full photographic data provide the essential background to the creative 
aspects of movie work, and a feature of the manual is the large number of photo- 


graphs directly illustrating points of technique. 
Price 32/6 (post 1 /-) 


FOUNTAIN PRESS - 46-47 CHANCERY LANE, LONDON, W.C.2 























After the Holidays 


These are what you need — 


PHOTAX TITLER 


With 36-inch steel track, 2 lampholders adjust- 
able through 180 degrees, and 12in. x Yin. title 
frame with centering card. For special effects 
a 12in. x 13in. stage can be fitted at either the 
back or front of the frame. In strong carrying 
case. £918 6. 


8mm. PAILLARD BOLEX TITLER 


Accurate and strongly made, yet lightweight, 
and of the usual perfect Bolex finish, this titler 
is designed to fulfil all the requirements of the 
amateur film maker. £10. 





MOVISCOP EDITOR 


The ultimate luxury in animated editors. Bright 
enough to use comfortably under normal room 
lights, with a large viewing screen; special 


Buy your 8mm. Gine 
Camera Now! 


Bauer 88, with f/1.9 Ronar lens axa .. £452 7 6 
Cima D8, with f/2.5 Westarit lens ... .. £2919 6 
Dekko model 128, with /2.5 lens... -. £3412 5 
Eumig Electric, with f/2.8 lens ond a? 2 
Sportster 605, with f/2.5 Mytal lens .. €4517 5 
G.B. 624, complete... ... £2813 6 
Zeiss Movikon 8, with f/1.9 Movitar tons cS me 
: Bem 


A complete list of 8mm., 9.5mm. and 16mm. 
Film Stock will be sent free on request, 


nnn 
8mm., 9.5mm., 16mm. 
HOME MOVIE FILMS 

RIYNnrmwwww_' 


Subjects available include: WESTERNS, COMEDIES, 
CARTOONS, GLAMOUR, SPORT, MUSICAL, 
ROYALTY, THRILLERS, etc. 


PLEASE ASK FOR OUR LATEST CINE CATALOGUE 
DIAMOND FILMS 


235a HIGH ST., SLOUGH, BUCKS. 
Phone : 25694 





notching device operated by finger pressure; 





forward rewind geared to normal Projector | qu 


speed; backward rewind high-geared for rapid 
use. 
8mm. Moviscop >. See. 2 
16mm. Moviscop . £38 16 6 


HAYNORETTE EDITOR 


With condensor-type viewing screen of great 
brilliance, hand-cut and polished film gate, 
6-sided optical prism and special framing 
device. Models for 8 or 16mm. 


£12 17 6 
Or, complete with rewindsand board £15 15 0 
SPLICERS 
Premier Universal Tri-Film << Setoe O 
Paillard Bolex Tri-Film .. ins a 
Ising 8 and 16mm. pe Se ie 
Marguet Tri-Film . ee 10 Mee ae 
Ensign Popular 8mm. a a el AT OS 
Pathex 8mm. a es ee 


ADDRESS ALL ENQUIRIES TO 


PELLING & CROSS LTD. 


104 Baker St., London W.1 








Have a superlative ADVENTURE ! 


COMING SHORTLY. 
“Ke satirises every con- 
vention of film trailers with 
aes wit.’’—Derek 


“it’s one long laugh.’’— 
Picturegoer. 

16mm, 150ft. sd. £3 0 0 
16mm, 150ft. st. £212 6 
8mm, 75ft. st. £1 11 6 


HEADLINE. TWO’S COMPANY. WHOOSH! 
(Silent versions only. Length and prices as above.) 
SHORT SPELL. Cartoon alphabet. ‘*... ingeniously 
funny !"’"—Punch. 16mm. 100ft. sd. £2. st. £115 0. 
8mm. 50ft. £1 1 0. 


WATCH THE BIRDIE. Blographic’s uproarious 
cartoon. “*... wit in every inch.’’—Evening Standard. 
16mm. 250ft. col/sd. £17 1 st. £16 5 bw/sd. £5. 
st. £4 7 6. 8mm. 125ft. col/st. £8 2 6 bw/st. 
4212 6. 

MARIONETTES. 16mm. 450ft. £717 6. 8mm. 
225ft. £4 14 6 (bw). 
DRIFTWOOD AND SEASHELL. The story of . 
painting. po own favourite... . yr a special —. 

16mm. bw /sd. 16 f.p.s. 350ft. £7 0 @ 

(Available or on r hire). 


Buy ADVENTURE FILMS from your LOCAL DEALER or 
send cash with order to 
32 CASTLE HILL AVE., 
FOLKESTONE, KENT 
WRITE for illustrated cata- 
logue TODAY ! 











WELbeck 9682/3 eee 
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Heres the tape recorder for YOU! 
says JACK JACKSON 


Take a tip from Britain’s most popular TV and Radio tapester— ‘If you 
haven't heard the Walter 303, you’re in fora pleasant surprise ...it has the 
performance of a machine 10 times its size!’ 

Whether you take Jack Jackson's word for it, or try it for yourself on 

our stand at the Radio Show, you’re bound to finish 

up by wanting a Walter. 


. 


Here’s Why You’ll Want A Walter 303 Too! 


SIMPLE Only two! The ‘joystick’ : 
(exclusive to Walter) for Record, 
CONTROLS! Play, Fast Forward and Fast 
Reverse, and the Volume Control. 


SUPERB [Full orchestral frequency response 
(40 to 10,000 cycles). Delivers 3 watts 
QUALITY! through large (9-in.) elliptical 
speaker, the maximum volume on 
playback being enough to fill a 
medium-sized hall. 
. 
MARVELLOUS The Walter 303 gives you everything 
VALUE! you want in a tape recorder, yet it 
costs only 39gns. including micro- 
phone and 60 min. reel of tape. 


Try it yourself on our stand 39 
' at the Radio Show gn S 


\ or go and see one at your local dealers NOW 















Now Available: 12in. x 9in. 
Revolving Title Drum as extras. 


15 Prestwich Street Burnley 
Ta PaPMaFea 2s TeaTaGah 


AV AVA 


BRUN 
de-luxe 
CINE TITLER 


The ticler is all 
metal, finished In 
enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Title Frame and 


grey 


BRUN EDUCATIONAL FILMS LTD. 

























8mm. 
Sportster, f /2.5 ; 
Movikon, f /2.7 lens a 
Sportster, f/2.5 lens, thin. f/1.9 


lens, and w.a. f/1.7 lens. Com- 
plete outfit ie 


16mm. 

G.1.C.,:f/1.9, 50fe. 

A? Keystone, f/1.9, 100ft., 
speed = F 

Magazine Cine Kodak, f /1.9 

G.B.-Bell & Howell Autoload, 
f/1.9, and sheath case i 

Paillard H16, f/1.4 
combination case 

3in. tele lens £/4.5, for Cine 
Kodak ~ pa ak 


multi- 


lens, and 


Kodak BB Junior, f /1.9 


Paillard H16 stereo camera 
attachment a 





. £67 


. £27 


... £60 
. £8 


£75 


. £125 


£15 


. &7 


£15 


POST YOUR ENQUIRIES 


10 


A. P. MANNERS LTD. 


If WESTOVER ROAD 
BOURNEMOUTH 


0 











THE 


PRESGRIP 


CINE THLE 
OUTFIT 


Send for Free Sample Parts. 





BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box Number 1/6 extra. Prepayable. 
COPY DATE FOR THE OCTOBER ISSUE: 23rd 
AUGUST. 

ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE LONDON, W.C.2. 





t 
3 FOR SALE 
s: Tel. 4340 * | Films and Film Libraries 
—_ 16mm. Sound Films for sale from 5/- each. Enormous 


selections, sale, hire, exchange. Sound and silent films. 
8mm. 9.5mm. 16mm. Popular long playing records for 
hire, 2/- per week. United Distributors. Film House, 
Cox Street, Coventry. (1057). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) (1358). 

16mm. Silent Films for Sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(1358). 

16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (1358). 
Film Libraries. 16mm. sound and silent libraries. 
Nearly 1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projec- 
tor). See below. (1257). 

Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, ‘Brighton and 
London, W.1. (1257). 
9.5mm. Silent Film Hire. Friday to Monday, 300ft. 
oa 1/-. Robinson, 11 Haldane Road, London, E.6. 
(1057). 

Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for ——- of orders. (1057). 

16mm. Sound Film Library. Features 6 reels 15/-. 
10 reels 25/-. Composite reels 17/6. Two days. Catalogue 
6d. 8mm. 35min. variety reels 5/-. 73 Castlewood Drive, 
London, S.E.9. (158). 

9.5mm. Sound Films for sale. Limited quantity. S.A.E. 
Parsons. 44 Pittlesden, Tenterden, Kent. 

Extensive Range of 8mm. ms for hire including 
Walt Disney Cartoons in colour, Glamour, Travel, Comedy, 
Cartoon and Adventure. Free Catalogues Anthony 
Powell, Film Library, Windsor Great Park, Berkshire. 





Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size 12 x Yin., layout card, 
centring rule, backgrounds of red, 
blue, green and black, and leaflet 
Hints on Making Cine-Titles. 


SET B. 369 in. letters, 4in. 

numerals, etc., and accessories. 

Price in card box, £3 13 6 or 
6 in wood box. 








SUPER SET. 1,850 jin. , 7yin. and 
gin. letters, 42in., fein. and jin. 
numerals, etc., 3 screers, 2 perspex 

screens, 2 sets backgrounds, 2 

layout cards, centring rule. Price 
6 gns. 


SET C. 283 yin. letters, din. 
numerals, etc., and accessories. 
Price in card box £2 18 6. 





SET G. As set B, but jin. letters, 
——, etc. Price in card box, 





SET A. 873 jin., pein. and jin. 
letters, 4in. numerals, etc. Price in 
card box, £7 17 6 or 9 gns. in 
wood box. 








SET H. 176 jin. letters and 
numerals, etc. Price in card box, 
4115 0. 
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Film Bargain List 24d. 16mm. and 8mm. silent, also 
sound. Comedies, etc. Box 290. (1257). 
Hundreds of Bargain Films. 9.5mm. silent, 16mm. 
sound, 16mm. silent. Enclose 24d. stamp mentioning 
which list required. Robinsons Cine Service, Purdis 
Croft, Bucklesham Road, Ipswich. (1257). 

Brand New 16mm. Sound Films for hire including 
Gene Autry, Roy Rogers, Laurel and Hardy one-reelers. 
Latest Movie Paks. Brand new prints. Only 3s. 6d. per 
reel. Free catalogue from Anthony Powell, Film Library, 
Windsor Great Park, Berkshire. 





Cameras and Lenses 
Bucks. and Berks.—A complete cine service, commercial 
and enthusiast. Cine cameras, projectors (stripe/optical/ 
still), accessories and all supplies. Service Dept. (repairs/ 
advice), Always a large stock of new and second-hand 
cameras, projectors, lenses, tape recorders. Good part 
exchange allowances. H.P. terms. Contact Malpass, it 
will save you pounds. A. W. Malpass Ltd., 34/36 High 
Street, Eton, Bucks. Phone Windsor 3001, 1142. 
Scotlands Largest Stock of cine equipment—for we 
are exclusively movie. Everything cine from B.T.H., 
Bolex, G.B.-Bell & Howell, Debrie, Eumig, Zeiss, Ross, 
Aldis, Specto, Pathescope, Grundig, Philips, etc. 20th 
Century Movies, Glasgow Cine Centre, 112 Queen 
Margaret Drive, Glasgow, W.2. 

Taytal 6.5mm. w.a. spiggot mount lens, £18. Finder 
30/-. FULham 5702 or Box 296. 
Bolex L8, focusing f/2.8 Yvar, hide E.R.C. Excellent 
condition, £32. Bolex B8 without lenses wanted. Day, 
Rhossili, Brookwood 2127. 

For 9.5mm. Enthusiast. Precision Bolex H9, three 
lenses on turret, perfect condition in fitted leather case. 
£110. Box 297. 
8mm. Zeiss Movikon, single speed, f/1.9 focusing, U.V. 
filter, de luxe case, mint, £45. Eastover Stores, Bridg- 
water, Som. 

Sale, Victor Mk. 5, 16mm. camera, 100 feet, 5 speeds, 
turret with 15mm. f/2.9, lin. f/1.5, and 3in. f/4 lenses. 
Entirely reconditioned, with case, £55. West of England 
Film Unit, 37 Queen Square, Bristol 1. 





Bolex HB, trifocal finder, perfect, with case, no lens, 
ve § Box 29 


G.B.-Bell & Howell 605A, 605B and 624 8mm. cameras. 
Immediate delivery. Cash or 10% down. Fresh Koda- 
chrome always available £1 9s. post free. Projectors and 
accessories, 8mm. and 16mm.—everything for the cine 
amateur. Bargain offers: send stamp for list. Sound-Film 
Services, 27 Charles Street, Cardiff. Tel. 25715. 

Bolex H16, Yvar 16mm. f/2.8, T.T.H. lin. f/1.5, Wray 
2in. f/4.5, Octameter viewfinder, internal frame counter, 
sound sprockets, Malor case, just overhauled by Cinex. 
£170 or nearest offer. 78 Hainault Avenue, Westcliff-on- 
Sea, Essex. 

Bell & Howell Gaumont 16mm. Arc dual projectors, 
2 arc rectifiers, speakers, etc. in almost new condition, 
£500. Phillips, Cinema, Pontyclun, Glam. 

Emel Turret 8mm., f/1.9 12.5mm., sprocket feed, 
backwind, parallax viewfinder, excellent condition, £50. 
53 High Drive, New Malden, Surrey. MAL 5997. 
Kodak Telephoto 4}in. f/4.5 Magazine Cine Kodak 
fitting, £16. Renow, Esher 2508. 

Loughborough. Paul Moffatt offers, second-hand 
Miller 8mm., old model, f/2.5 coated, £22. Miller, later 
model, f/1.9 coated, £32. Most new 8mm. Generous 
part-exchange and credit terms. 17 Churchgate. 

16mm. Magazine Cine Kodak, f/1.9 25mm. lens. 3 
speeds, superb condition, leather case. Also 16mm. 
Model B Kodascope projector. £40 complete. Mason, 
78 Brook Street, London, W.1. GRO. 4221. 


| Bolex H16, latest standard model with 3 lenses, Octa- 
| meter zoom type finder ; 


filter-slot ; critical focuser ; 
Deluxe case. Outfit cost £303, only 800ft. of film been 
through. One owner (millionaire). Price £245. Selby, 
Sussex Square, Haywards Heath, Sussex. 

Bolex L8, Yvar 12.5mm. f/2.8, excellent condition, £35. 
With telephoto, £45. Box 289. 
Mid-1956 H8, 13.5mm. f/1.9 and 36mm. f/2.8 Yvars, 
hoods, filters, C.R., rackover, £170. Exchange for B8 
plus £100. Ouseley, 19 Manor Road, Stratford/Avon. 
Movikon 8mm., with carrying case, filters, etc., also wide 
angle and telephoto lenses, £85. Box 287. 





For BEST results ata LOWEST cost 


MILLER 8mm. 


ONLY £31 5 6 including tax 


8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details : 


THE MILLER CINE CO. LTD. 


Speeds : 


106 BARTON STREET GLOUCESTER 











SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm, Silent and Sound Projectors. 
Send P.C. for list to the distributors : 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4, 














FAV AV AVA 


de-luxe 
CINE TITLER 


The titler is all 
metal, finished in 
grey 
adjustable to all 
cine cameras. Has won approval in all parts of the 
Complete £9 10 0 
Title Frame 


world, both for price and quality. 
Now Available: 12in. x 9in. 
Revolving Title Drum as extras. 


BRUN EDUCATIONAL FILMS LTD. 
Tel. 4340 « 


VPAPATATM SAT 42°C 4 VAT he 4 F h/Ch/V e/a PV 


15 Prestwich Street Burnley 


BARGAINS IN 


BRIEF 


Charge for advertisements in this section 9d. per 


word (9/- min.). 


enamel, AUGUST. 


and 


COPY DATE FOR THE OCTOBER ISSUE: 


Box Number 1/6 extra. Prepayable. 


23rd 


ADDRESS ALL CORRESPONDENCE (INCLUDING BOX 
NUMBER REPLIES) TO: 
46-47 CHANCERY LANE LONDON, W.C.2. 


AMATEUR CINE WORLD, 








POST YOUR ENQUIRIES 


8mm. 
Sportster, f /2.5 
Movikon, f /2.7 lens 


Sportster, f/2.5 lens, 
lens, and w.a. f/1.7 lens. 
plete outfit 


thin. £/1.9 
Com- 


16mm. 
G.1.C.,:f /1.9, 50ft. 
A? Keystone, f/1.9, 100ft., 
speed sed 
Magazine Cine Kodak, f/1.9 
G.B.-Bell & Howell Autoload, 
f/1.9, and sheath case 2 


Paillard H16, f/1.4 lens, 
combination case 


3in. tele lens f/4.5, 
Kodak 


multi- 


aad 
... £125 
Cine 


for 


Kodak BB enter, f 1.9 


Paillard H16 stereo 


camera 
attachment ; 


A. P. MANNERS LTD. 


. 7 


. 7 


If WESTOVER ROAD 


BOURNEMOUTH 








THE 

SGRIP 
1E EELE 
OUTFIT 


Send for Free Sample Parts. 


FOR SALE 
Films and Film Libraries 


16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and silent films. 
8mm. 9.5mm. 16mm. Popular long playing records for 
hire, 2/- per week. United Distributors. Film House, 
Cox Street, Coventry. (1057) 

For Better Programmes why not obtain your films 
from the Wallace Heaton — Library? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) (1358). 

16mm. Silent Films for Sale—Comedies, Dramas, 
ry S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(1358). 

16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured. Cinehire 
Film Service, Petersfield, Hants. Phone 188. (1358). 
Film Libraries. 16mm. sound and silent libraries. 
Nearly 1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projec- 
tor). See below. (1257) 

Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W.1. (1257). 

9.5mm. Silent Film Hire. Friday to Monday, 300ft. 
ee 1/-. Robinson, 11 Haldane Road, London, E.6. 
(1057). 

Hollywood Film Enterprises Inc. 8mm., 200ft. £2 17s. 
16mm. sound, 400ft. £7. Gene Autry, Laurel and Hardy, 
Cary Grant, Patsy Kelly, Zane Grey Westerns and many 
others. For catalogue, send International reply coupon 
for 1/- to: 39 Endean Avenue, Toronto, Ontario, Canada. 
Agent: N. R. Owen, 227 Commonside East, Mitcham, 
Surrey, England, for payment of orders. (1057). 

16mm. Sound Film Library. Features 6 reels 15/-. 
10 reels 25/-. Composite reels 17/6. Two days. Catalogue 
6d. 8mm. 35min. — reels 5/-. 73 Castlewood Drive, 
London, S.E.9. (158). 

9.5mm. Sound Films for sale. Limited quantity. S.A.E. 
Parsons. 44 Pittlesden, Tenterden, Kent. 

Extensive Range of 8mm. Films for hire including 
Walt Disney Cartoons in colour, Glamour, Travel, Comedy, 
Cartoon and Adventure. Free Catalogues Anthony 
Powell, Film Library, Windsor Great Park, Berkshire. 











Plastic letters which adhere by 
thumb pressure to a transparent 
screen, size 12 x 9in., 


SET B. 369 in. letters, hin. 
numerals, etc., and accessories. 


layout card, 


centring rule, backgrounds of red, 
blue, green and black, and leaflet 
Hints on Making Cine-Titles. 


Price in card box, £3 13 6 or 
£5 6 in wood box. 








SUPER SET. 1,850 jin., 7yin. and 
din. letters, 42in., fein. and jin. 
numerals, etc., 3 screers, 2 perspex 
screens, 2 sets backgrounds, 2 
layout cards, centring rule. Price 
16 gns. 


SET C. 283 in. letters, fin. 
numerals, etc., and accessories. 
Price in card box £2 18 6. 








SET G. As set B, but jin. letters, 
numerals, etc. Price in card box, 





SET A. 873 jin., fin. and jin. 

letters, din. numerals, etc. Price in 

card box, £7 17 6 or 9 gns. in 
box. 





SET H. 
numerals, etc. 
4115 0. 


176 jin. letters and 
Price in card box, 
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Film Bargain List 24d. 16mm. and 8mm. silent, also 
sound, Comedies, etc. Box 290. (1257). 
Hundreds of Bargain Films. 9.5mm. silent, 16mm. 
sound, 16mm. silent. Enclose 24d. stamp mentioning 
which list required. Robinsons Cine Service, Purdis 
Croft, Bucklesham Road, Ipswich. (1257). 

Brand New 16mm. Sound Films for hire including 
Gene Autry, Roy Rogers, Laurel and Hardy one-reelers. 
Latest Movie Paks. Brand new prints. Only 3s. 6d. per 
reel. Free catalogue from Anthony Powell, Film Library, 
Windsor Great Park, Berkshire. 





Cameras and Lenses 
Bucks. and Berks.—A complete cine service, commercial 
and enthusiast. Cine cameras, projectors (stripe/optical/ 
still), accessories and all supplies. Service Dept. (repairs/ 
advice). Always a large stock of new and second-hand 
cameras, projectors, lenses, tape recorders. Good part 
exchange allowances. H.P. terms. Contact Malpass, it 
will save you Fo agg A. W. Malpass Ltd., 34/36 High 
Street, Eton, Phone Windsor 3001, 1142. 
Scotlands Largest Stock of cine equipment—for we 
are exclusively movie. Everything cine from B.T.H., 
Bolex, G.B.-Bell & Howell, Debrie, Eumig, Zeiss, Ross, 
Aldis, Specto, Pathescope, Grundig, Philips, etc. 20th 
Century Movies, Glasgow Cine Centre, 112 Queen 
Margaret Drive, Glasgow, W.2. 

Taytal 6.5mm. w.a. spiggot mount lens, £18. Finder 
30/-. FULham 5702 or Box 296. 
Bolex L8, focusing f/2.8 Yvar, hide E.R.C. Excellent 
condition, £32. Bolex B8 without lenses wanted. Day, 
Rhossili, Brookwood 2127. 

For 9.5mm. Enthusiast. Precision Bolex H9, three 
lenses on turret, perfect condition in fitted leather case. 
£110. Box 297. 
8mm. Zeiss Movikon, single speed, f/1.9 focusing, U.V. 
filter, de luxe case, mint, £45. Eastover Stores, Bridg- 
water, Som. 

Sale, Victor Mk. 5, 16mm. camera, 100 feet, 5 speeds, 
turret with 15mm. 112.9. lin. f/1.5, and 3in. "£/4 lenses. 
Entirely reconditioned, with case, £55. West of England 
Film Unit, 37 Queen Square, Bristol 1. 





| meter zoom type finder ; 


Bolex H8, trifocal finder, perfect, with case, no lens, 
£75. Box 293. 
G.B.-Bell & Howell 605A, 605B and 624 8mm. cameras. 
Immediate delivery. Cash or 10% down. Fresh Koda- 
chrome always available £1 9s. post free. Projectors and 
accessories, 8mm. and 16mm.—ever — for the cine 
amateur. Bargain offers: send stamp for list. Sound-Film 
Services, 27 Charles Street, Cardiff. Tel. 25715. 

Bolex H16, Yvar 16mm. f/2.8, T.T.H. lin. f/1.5, Wray 
2in. £/4.5, Octameter viewfinder, internal frame counter, 
sound sprockets, Malor case, just overhauled by Cinex. 
£170 or nearest offer. 78 Hainault Avenue, Westcliff-on- 
Sea, Essex. 

Bell & Howell Gaumont 16mm. Arc dual projectors, 
2 arc rectifiers, speakers, etc. in almost new condition, 
£500. Phillips, Cinema, Pontyclun, Glam. 

Emel Turret 8mm., f/1.9 12.5mm., sprocket feed, 
backwind, parallax viewfinder, excellent a £50. 
53 High Drive, New Malden, Surrey. MAL 5 

Kodak Telephoto 4}in. f/4.5 Magazine Cine "ixodak 
fitting, £16. Renow, Esher 2508. 

Loughborough. Paul Moffatt offers, second-hand 
Miller 8mm., old model, f/2.5 coated, £22. Miller, later 
model, f/1.9 coated, £32. Most new 8mm. Generous 
part-exchange and credit terms. 17 Churchgate. 

16mm. Magazine Cine Kodak, f/1.9 25mm. lens. 3 
speeds, superb condition, leather case. Also 16mm. 
Model B Kodascope projector. £40 complete. Mason, 
78 Brook Street, London, W.1. RO. 4221. 

Bolex H16, latest standard model with 3 lenses, Octa- 
filter-slot ; critical focuser ; 
Deluxe case. Outfit cost £303, only 800ft. of film been 
through. One owner (millionaire). Price £245. Selby, 
Sussex Square, Haywards Heath, Sussex. 

Bolex L8, Yvar 12.5mm. f/2.8, excellent condition, £35. 
With telephoto, £45. Box 289. 
Mid-1956 H8, 13.5mm. f/1.9 and 36mm. f/2.8 Yvars, 
hoods, filters, C.R., rackover, £170. Exchange for B8 


| plus £100. Ouseley, 19 Manor Road, Stratford/Avon. 


Movikon 8mm., with carrying case, filters, etc., also wide 
angle and telephoto lenses, £85. Box 287. 





For BEST results at LOWEST cost 


MILLER 8mm. 


ONLY £31 5 6 including tax 


Speeds : 8, 16, 24, 32, 64. 
Standard interchangeable lenses. 
Turret viewfinder masks. 
Single picture release. 
Write for full details : 
THE MILLER CINE CO. LTD. 
106 BARTON STREET 38 GLOUCESTER 











SIEMENS 8/l6mm. 
Combination Splicer 


Generally agreed to be the 
best of its type 


£4.19.6 


Also REWIND BENCHES for 800 and 2,000ft. reels. 
16mm, Silent and Sound Projectors. 
Send P.C. for list to the distributors : 


W. F. DORMER LIMITED 


PARSONS AND FLORENCE STREETS, 
HENDON, LONDON, N.W.4, 

















@ METEOR FILM SERVICES e 


We operate four main libraries 
9.5mm. SOUND. A superb selection of films for 
owners of SON, VOX, and PAX projectors only. 
9.5mm. SILENT. Includes many Classics and Colour 
films for hire to sprocket fed machines only. 
8mm. A very good and unusual selection at reasonable 
hire rates. 
9.5mm. ACE SILENT LIBRARY for owners of 
non-sprocket fed projectors. 
ALL FILMS MAINTAINED IN FIRST CLASS 
CONDITION BY A TEAM OF EXPERTS 


Stamp for catalogue and state which required. 


12 Central Road, Worcester Park, Surrey 
Phone : DERwent 2171 








VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 


€ 
FOR THE HIRE AND SALE OF 


16mm. Films 
SILENT AND SOUND 


SEND FOR CATALOGUES 2/- EACH 
WRITE, CALL OR PHONE VIC 5743 








MID-CHES 
Film Library 


8mm., 9.5mm., and i6mm. SILENT LIBRARY 
List 6d. 
16mm. SOUND LIBRARY List 1/- 
9.5mm. ex Library Films for Sale. 





A complete range of 8mm. 2-reeler Comedy 
films, starring LAUREL & HARDY, CHARLIE 
CHAPLIN, TAXI BOYS, also G.B. Movie Pak 
series, available for hire. 


40 HIGH STREET, 
NORTHWICH, Ches. 


Grams & Phone 
Northwich 2506 





SENSATIONAL! 


Fantastic Science Fiction Thrillers You 
MUST Show! 


IT CONQUERED THE WORLD . THE SHE CREATURE 
DAY THE WORLD ENDED PHANTOM FROM 
10,000 LEAGUES 


And the ‘Rock and Thrill’ Films 


GIRLS IN PRISON HOT-ROD GIRL 
EXCITING UP-TO-THE-MINUTE RELEASES 


EXCLUSIVE TO 
FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 











Classified Advertisements—cont’d 





Projectors 


Lenses, Prisms, L516 and other projector spares, 
electrical and instrument spares. Latest lists now ready. 
Exhausted office boy dra over red-hot duplicator 
feebly demands time and a half and suggests sixpence per 
list. Stamp or P.O.—(He can’t count anyway !). Burgess 
Lane & Co., Thornton Works, Thornton Ave., Chiswick, 
W.4. Chiswick 5752. (1358). 
Bell Howell 8mm. mod. 625 £27 10s. Phone Ady 
5702 or Box 295. 
Loughborough. Paul Moffatt offers, second-hand Zeiss 
300 watt 8mm. projector, fair, £21, Eumig P8, good, £27, 
most new 8mm. projectors in stock. Generous part- 
exchange and credit terms. 8mm. film library. 17 Church- 
gate. 
a Pathe Gem, perfect qo with pilot light 
d carrying case, £22. Seaman, 99 Marlborough Road, 
Southall: Middlesex. 
Rebuilt G.B. L516 projector. Specially built portable 
wide screen 104}ft. long, and anamorphic lens. Spare 
lamps, spools, etc., £90 or nearest offer 





dings 





Recorders and R 


Synchronising Tape Recorder mechanism. Suits every 
projector, £10. Full details write: Thwaite Photographic, 
Cottingham, Yorks. (1057). 

Guildford, Surrey. The Camera Exchange, 8/9 Tuns- 
gate, have the largest selection Ferrograph, Philips. 
Grundig, Wyndsor, etc. for cash or hire purchase, an 
we will take your unwanted equipment in part exchange, 
including cine and still items, binoculars, Hi-Fi equip- 
ment, record players, etc. Phone Guildford 4040. (1358). 
Dubbing Service. Tape to disc, std. and L.P. Sound- 
track, 149a Leigh Read, Leigh-on-Sea. (558). 
Tape/Disc Transcription Service. 78 and 33} r.p.m. 
microgroove. From 8in. 10/6. Details on request. Trade 
enquiries invited. John nah (Films) Ltd., Film House, 
East Street, Brighton. (1157 

Ferrograph ee. {(srachronous capstan motor, 
valve voltmeter P.P.M.) Lig = Amazing Brenell Mk. IV 
3 speed, 53 gns. annie ch Professional, from £450. 
Silent background Mastertape, Mics., Speakers, etc. 
Limited quantity professional studio tape ‘overs’ 1 anni 
at 25/- plus 1/6 p. and p. Tape/tape/disc service, es 

L.P. Microgroove. Eroica Recording Studio C1949}, 
Recorder House, Peel Street, = Manchester. ECCles 
1624. Director Thurlow Smith, A.R.M.C.M. (1358). 
Have Your Tape Recor transferred to -m 
Quick service. Supertone Radio Ltd., 29 King St., W.3. 
Acorn 2594. 

Cine Soundmaster. Cost £75. Hardly used. Ideal 
for enthusiastic experimenter. Unit complete and adapt- 
able any make silent projector. Price for quick mod e §2. 


Peterson 8mm. Recorder ony lete. Cost " yt op 2 
months old. £60 or near offer. STE. 3135. 

The closing date for receipt of Classified Advertise- 
ments for October issue is 23rd August. 





The Merseyside Cine Centre ——= 


CAMERAS, PROJECTORS, 

LAMPS, EXPOSURE METERS, 

REELS, CANS, SPLICERS, 

REWINDS, FILM LIBRARY, 
In fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


). ALLEN JONES ==—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
+ + © Weterloe 2205 /é 











Supreme 
confidence 


mitted 


People who use ‘Embacoid’ and 
‘Tricoid’ film cements have no anxiety 
about the strength of their splices. 
‘Embacoid’ is for joining acetate and 
nitrate films. ‘Tricoid’ is for films 
with a triacetate base but may also be 
used for those with acetate base. 
Joins made with ‘Embacoid’ and 








at 


Here is supreme confidence with a vengeance. The 
Frenchman Blondin so much enjoyed his celebrated 
tight-rope crossing of Niagara in 1859 that he made 
the trip again — with variations: carrying a man; 
on stilts; with a wheelbarrow ; and blindfold! 


‘Tricoid’ are very strong indeed — 
and free from ‘“‘blush’’. 


TcOm 


SAFETY FILM CEMENT 





ee —— 
25 c.c. bottles 2s. 9d. 500 c.c. bottles 13s. 6d. 


EMBACOM’ 


CINE FILM CEMENT 











25 c.c. bottles 2s. 6d. 500 c.c. bottles 12s. Od. 
MANUFACTURED BY 
MAY & BAKER LTD 
DAGENHAM ILFORD 3060 + EXTENSION 321 
M&B brand Products PAI149 











WONDERFUL SELECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


comedies starring 


LAUREL & HARDY 


% titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., etc. 
2reelers ... £7 0 0 
Zreelers ... £1010 0 


CHILDREN LOVE MUFFIN 


The great TV feature. 24 different 
situations. Charming stories and 
songs with Annette Mills—each story 
(14 reels) runs 13 mins. approx. 
16mm. B. & W. sound only. Price 
£12 per title. All above films for hire 
from your library or outright 


purchase, 
FILMS (Sitent) 
Black and White Colour 
. £2-5-0 retail. | 16mm. 100ft. £7-0-0 retail. 
. £1-1-0 retail.| 8mm. 50ft. £3-6-0 retail. 
Souvenir, Travel, Glamour, | Souvenir, Changing of the 
Interest, Animal, Sports, | Guard, Trooping the Col- 
Westerns, Comedies. our, Travel, etc. 


COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 2 x 2 transparencies. Titles include : 
LONDON, SCOTLAND, SWITZERLAND, _ ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 
8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.1 
WELbeck 2994. Trade Enquiries Invited 














Ooo ae 


THE LONDON SCHOOL OF FILM 
TECHNIQUE provides Britain’s only 
comprehensive professional courses in all 
aspects of film production—from direction 
to continuity. The school’s programme of 
studio and location work is augmented by 
carefully planned lectures presented by 
acknowledged experts in their fields. The 
school itself is equipped to cover 35 and 
16mm. production. 


The Autumn Term, which starts on 6th 
September, has a limited number of 
vacancies available for the Full Day and 
the Special Evening Classes. [Early 
application is advised. 


Write to the Secretary for a prospectus— 
now 


LONDON SCHOOL OF 
FILM TECHNIQUE 


33-35 Electric Avenue, London, S.W.9. 
Tel.: BRIxton 3344. 

















SOUND 


EFFECTS 


SINGLE OR 
TAILORED FOR YOUR OWN FILM, ON DISC OR 
TAPE, FOR USE WITH PETERSON, PATHE, PHONO- 
MAT AND ALL SYNCHRO BOXES, TAPE RECORDERS 
OR RECORD PLAYERS—DISCS 2 SIDES FROM 13 /6— 
DETAILS BY RETURN FROM 


SOUNDISC 


11/15 MEDINA DRIVE, TOLLERTON, NOTTINGHAM 
Phone : NOTTM. 43316 








CINEMATOGRAPH 
SALES AND SERVICE 
G.B.-BELL & HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


16mm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 














A Subscription to AMATEUR CINE WORLD is 
all you need to keep you right up to date with the 
amateur film world 


PLACE YOUR ORDER NOW ! 
To Subscription Manager, 

AMATEUR CINE WORLD, 

47-47 Chancery Lane, London, W.C.2. 


Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 


I enclose a* 


22s. herewith. Date 


*The ANNUAL Subscription is 22s. post free 
($4.00 in the U.S.A.) 











Complete Outfit 


Bolex H16, 3 lens with leather case and tripod, Specto 
projector 16mm., film splicer, light meter, Bolsey 8mm. 


miniature camera, accept half new price or near Rag hg 
Box 





Accessories 


Ex Admiralty matt white roller filmscreens. Unused. 
Wrapped. 4ft. x 4ft. 38/6. 6ft. x 4ft. 6in. 65/-. 6ft. x 6ft. 
85/-. Fine for home, hall, etc. Also materials and films. 
Realm Filmscreens, 58 Victoria Road, Stroud Green, N.4. 
Siemens empty 50ft., 16mm. magazines 21/- each. New 
Kodak 50ft. magazines, loaded with 2ft. loading instruction 
film 7/6, empty 6/6 each. Ensign Simplex magazines, 
new 6/-. Goodmans 12in. speakers, new £6 10s. each. 
Postage extra on all orders. List free. A. W. Young, 47 
ore pe, Road, Clapton, E.5. Phone AMHerst 6521. 
(1157). 
Optical Finder, reflex focusing magnifier, both complete, 
also complete set extension tubes, camera adapter and lens 
seats for Kodak Special, with lin. f/1.9 lens and finder, 
all perfect, £70. Or separately. Box 
Selling Surplus outdate Kodachrome 16mm. film, also 
B. & W. S.A.E. details. Stretton-Ward, 11 Radford 
Road, Leamington Spa. 
16mm. 100ft. th. A Feb. 1956, 2, 45/- each. 
Daylight Feb 1957, 4, 50/- each. Super XX July 1957, 6, 
40/- each. Magazines Super X 1956, 6, 30/- each. 
Box 292. 
Glass Beaded roller film screens. New and wrapped. 
6ft. x 4ft. £5. ie x 4ft. 65/-. Realm Filmscreens, 58 
Victoria Road, 
Bolex 8mm. Titer and accessories. New, list £29 10s., 
accept £25. Box 
Movex Cassettes, a few outdated (Jan. °57) available 
14/6 each. Duval, 33 High Street, Hounslow. 





Equipment for Hire 


Hire the Latest B.T.H. magnetic sound projector. 

Special rates for societies. Recording facilities available 

oe district. Wrenhurst Limited, 14 Blandfield Road, 
-W.12. 


WANTED 
Films and Film Libraries 


Wanted. 8mm. Silent Films of motor and motor cycle 
racing, good condition. Bateman, Letterfinlay Lodge, 
Spean Bridge, Invernessshire. 

8 and 16mm. Silent Films wanted. All subjects. 
BM/MAFE, London, W.C.1. 

16mm. Kodachrome Silent clips of English train 
journey. Sanppy shots including rail tracks, 30ft. approx. 
Must be good condition. Box 286. 








Cameras and L 


Projector G.B. 630 16mm. complete. Cash. 10 Park 
Grove, Edgware, Middx. (1057). 

Wanted. Bolex B8, with two lenses, also M8R projector. 
Mercer, 79 Lancaster Road, London, N.4. 

Urgently Wanted. 16mm. Cine Kodak model E, with 
or without lens. Any condition. Smith, 38 Earsdon Road, 
Whitley Bay, Northumberland. 

Argus 9.5mm. Camera, optically and mechanically 
sound. Full particulars, shott, Farrlawn, Winder- 
mere. 


Please address all Box No. replies : 
Box No. c/o Amateur Cine World, 
46 /47 Chancery Lane, London, W.C.2. 











8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title exera. Delivery 5-10 days 
Choice of style. 


Send for illustrated price list for further detalles 
MOVIE TITLES ®ct/movie yrries 














Accessories 


Kodachrome 16mm. wanted (and B. & W.) out or in 
date. Pinder, 13 Forfield Place, Leamington Spa. (1358). 
Wanted. Bolex 16mm. Titler. Fair price will be paid 
for good second-hand unit. Box Al/2 Strand House, 
London, W.C.2. 

Kodachrome 16mm. Wanted and B. & W. out or in 
date. Cullen, Cottonwood, Church Road, N. Ferriby, 
E. Yorks. 


MISCELLANEOUS 


Harmour and Heath heavy duty sound projector, good 
condition, £50. 16mm. 3 inch Dallmeyer Popular 
telephoto £5. Wanted Bolex Tri-focal viewfinder. 

Box 291. 
Cutting Room facilities available. 16mm. viewing, 
joining negative cutting and projection 5/- per hour. 
Phone daytime: SLOane 7860. (1157). 


Repairs: 


Cine Cameras and Projectors. We buy them, sell 
them, but chiefly repair them. Burgess Lane & Co., 
Thornton Works, Thornton Avenue, Chiswick, W.4. 
Phone: Chiswick 5752. (1358). 

Emel Camera repairs and overhauls. Only genuine 
replacements used. Cinetex, 182 Castelnav, Barnes, 
London, S.W.13. (1257). 

All Types Box Screens repaired, re-rollered, re-surfaced, 
etc. Moderate charges. Estimates free. Realm Film 
Screen Company, 58 Victoria Road, N.4. (1257). 








Processing 


8mm. Kodachrome/B.W. duplicating service. 8mm., 
raded prints. Colour-Technique, 284 Pine Gardens, 

astcote, Ruislip, Middx. Phone Field End 9946. (1257). 
8mm. Blown Up to 16mm. Kodachrome and B.W. 

rints. 

mm. Kodachrome/B.W. reduction from 16mm. 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middx. Phone Field End 9946 (1257). 

Microfilms Ltd., St. Andrews Street, Dundee.—See 
advertisement on this page. 

Kodachrome, B/W. 8mm. duplicate prints, 16mm. to 
8mm. reduction Kodachrome. Highbury Cine Films, 
8 Florence Street, London, N.1. (1057). 

Reversal Film Processing. 8/16mm. Details S.A.E. 
Howell’s, P.O. Box 5, Enfield, Middx. 


Books and Magazines 


Books and Magazines— 

American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Year’s subscription 
Home Movies 35/-; American Cinematographer 35/-; 
Popular Photography 35/- ; U.S. Camera 39/- ; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 

Handbook of Amateur Cinematography. Edited by 
R. H. Bomback. Containing the first eight titles of the 
famous Cinefacts Series. Provides a comprehensive 
survey of all the essential aspects of amateur film work 
from filming to screening, each step leading logically to 
the next and the whole providing a complete guide which 
will enable the reader to start making successful films 
right away. 396 pages, fully illustrated. 27/6 (post 1/-). 
Special Effects in Cinematography by H. A. V. 
Bullied. The book cine enthusiasts have Bn waiting 
for—a handsomely produced, remarkably comprehensive 
guide to the production of practically every special effect 
which it is possible for the amateur to produce, ranging 
from the very simple to the complex and covering the 
entire field of film making from photography to sound. 
256 pages. 144 illustrations. 22/6 (post 8d.). Fountain 
Press, 46-47 Chancery Lane, London, W.C.2. 





9.5, d/8 and 16mm. 
PROCESSING SERVICE 


TODD TANKS 


FOR HOME PROCESSING 
ACCESSORIES ” 


MICROFILMS Ltd. 





SUPPLIES 
ST. ANDREWS ST., 
DUNDEE 











CINE HINTS, TIPS 


AND GADGETS 
by D. Davis 


Here you will find hints that should help you 
to present your film more effectively, tips that 
will make better films, and gadgets that any 
handyman can tackle. 


Over 100 pages. 74 x Sin. Cloth bound. 


10/6 (post 24.) 


Send three 24d. stamps for Photobook Catalogue. 


FOUNTAIN PRESS 


46-7 Chancery Lane, 
London, W.C.2. 








REVOLUTIONARY SCREENTEX 


This new screen fabric is comprised of a plastic 
base with nylonic coating giving a matt white 
finish. It gives true colour rendering, it doubles 
the brilliance of your projector lamp without 
dazzle and finally gives complete picture viewing 
without distortion at all angles. Also crease- 
resisting and washable. 





This is a result of three years research. Order at 
once, in great demand. 


Prices: 30x 40in. 12/6 3.x 4ft. 23/- 
4x4fe. 30/- 5x 4ft. 37/6 (ex-works) 


Send us your enquries : 


TERRACE STUDIOS 


2 The Parade, Birmingham 1. Tel. CEN 5610 














Film Screen Material 





Best quality for making your own screen or for renovating 
your present model. 


White. Silver. Bead. 
3ft. x 3ft. ~ oui 15 /- 20 /- 36 /- 
4fc. x fe. ine -~ 20 /- 24/- 48 /- 
4fc. x 4ft. ari ag 24 /- 30/- 65 /- 
5fc. x 4ft. ne hee 30 /- 40 /- 78 /- 
6it.x 4ft.6in. ... oe 55 /- 100 /- 
6ft. x 6ft. = ord 70 /- 80 /- 140 /- 
8fc. x 6ft. 80 /- 95 /- 185 /- 


REALM FILM SCREENS 


58 VICTORIA ROAD, LONDON, N.4. ARC. 3984 

















BARGAINS IN BRIEF ADVERTISEMENT ORDER FORM 




































































RATE 9d. per word and 1/6 extra for Box Number (Mini 9 /-) 


All advertisements must be clearly To the Advertisement Manager, Amateur Cine World, 
written in BLOCK CAPITALS. 46-47 Chancery Lane, London, W.C.2. 


No responsibility is accepted for errors Please insert this advertisement under the heading 


due to indistinct writing 
insertions. Is Box No. required 2........ccccccecceeee see 

All advertisements must be PRE-PAID. 

Full name and address must be given. 


Advertisements are accepted subject to 
approval of copy, and che Advertisement 
Manager reserves the right to refuse or 
to cancel any order, or part of order, 
without explanation. 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. Tel.: 
Holborn 6201-3. Printed in England by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 
and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 





cI i Re HN RE HES 


VW b+ AT A | For the projection of 


Still and Cine Pictures, 


DIFFERENCE __ ,__ wisiternot on shout 


you see that you use a 


A HUNTER me 
Ask for them by name 


a R E E N M A K E S ane ungeiaaes 


STARLIGHT—Junior Tripod 
HUNTSMAN—Table Model 
TRAVELLER—Wall Type 
RAYBRITE—Junior 








Hunter Screens may 
be obtained from, or 
demonstrated by, 
any photographic 
dealer. Literature 
also from 

dealer or 

stamps from address 
below. 


Hunter Screens are made 
throughout in England by 
experts with many years’ 
experience. 


Manufacturers and World Distributors : 





R. F. HUNTER LIMITED 
“Celfix House,”51/53 Gray’s inn Rd., London, W.C.1. Phone Holborn 7311/2 
FACTORIES AT LONDON AND LEIGHTON BUZZARD. BEDS 
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